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The purpose: to analyze the specifics of Dali's creative search for figurative solutions in jewelry; to
present a project of jewelry based on the works of S. Dali.

Methodology. Historical-typological, analytical, comparative, iconographic methods were applied;
during the analysis of Dali’s jewelry works, the methods of formal and figurative-stylistic analysis were applied.

Results. The specifics of S. Dali's heritage in jewelry art and its influence on the works of modern
masters are analyzed. The specifics of the transformation of a picturesque image into a jewelry work of S. Dali
are considered, their material and symbolic features are given. The modern jewelry created on the motives of
S. Dali's creativity is considered. The jewelry project "Perfect Speed of Dali" is presented.

Scientific novelty. The connection between S. Dali's works of art and jewelry is revealed and analyzed,
the sequence of the artist's creative search is investigated. The peculiarities of the influence of S. Dali's jewelry
projects on the production of modern jewelry are established. Modern jewelry works based on the works of

S. Dali have been put into scientific circulation.

Practical significance. The materials of this study can be reflected in lecture courses in the disciplines
of "Art and Material Culture", "History of Jewelry", and can be a practical basis for the jewelry production.
Keywords: jewelry design; motives of S. Dali's work; transformation of visual system.

Introduction. Analysis of previous
researches. S.Dali's creative heritage has
always attracted art historians, artists, and
designers for its ambiguity and diversity. It
included painting, theater, cinema, jewelry,
advertising, poetry and memoirs, and more.
Some consider his work a new word in art,
others point to artificiality, immorality, the
destruction of the foundations of traditional
art. During his life, the artist, who was born in
Spain and lived in France and the United States,
changed his beliefs and hobbies many times,
but followed his main principle — to stand out
from the crowd. Today there is a significant
amount of scientific work on the author's
creative activity, but his jewelry heritage is
insufficiently studied and understood.

A number of scholars have devoted their
work to the study of the work of S. Dali, as well
as to the study of surrealism from the
standpoint of theory and history of art,
including  A.Smolin,  A.Rozhin, K. Rojas,
E. Swinghurst, M. Etherington-Smith, J. Gibson
and etc. Thus, A.Smolin in his dissertation
"Surrealism as the quintessence of the real and

the surreal”, exploring the work of S. Dali from
the standpoint of considering him as a genius,
who is the personification of this study,
considers the works of the artist and various
monographs on his work. According to the
author, surrealism became the only direction in
the art of the XX century, which avoided the
division into abstract and concrete. "From
realism the surrealists absorbed the ability to
think in recognizable images — objects, from
the avant-garde — complete ruthlessness to the
real and manipulating them in their
interests" [10, p. 13].

Analyzing the life of S.Dali, A. Smolin
considers the following positions: complexes of
Dali, Dali and morality, Gala — "Perpetuum
mobile" Dali, Dali and the Surrealists, Dali and
the strong of the world, Dali and genius,
versatile Dali, Dalimania, Dali and painting, Dali
and science, Dali and religion, Dali and
surrealism. The author notes that the numerous
complexes of S. Dali became the life force that
fueled his work as well as shocking antics
throughout his career. The author came to the
conclusion that veiledly splashing all his fears
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and deviations on the canvases, S. Dali healed
himself partially, at least to the extent that
throughout life to balance between common
sense and paranoia [10, p. 17]. Among the
various projects carried out by S.Dali, the
researcher names experiments in the field of
art, advertising, cinema and photography,
literary works, the development of costumes
and scenery for various ballet productions,
however, jewelry is not mentioned in this list.

The famous French art critic and writer
Michel Nuridsani in his work "Salvador Dali" [6]
considers and comprehends the work of S. Dali
as a bridge between the art of the XIX and
XXl centuries. The book is based on a wide
range of sources, reports important details from
the life of S.Dali himself, his friends and
enemies.

The author S. Zakharov in 2020 published
a book entitled "Immersion in the Theater-
Museum of Dali. Excursion book, or Practical
guide to survival" [2]. This book was written by
a professional guide who conducted more than
500 tours of the Salvador Dali Theater-Museum
in Figueres, Spain, which was created as a
surreal object. The author submitted his
biography and described many of S. Dali's
works for the first time.

An important publication was a book
written by S. Dali himself "Diary of a Genius"
[1]. The author's memoirs were first published
in 1964 in Paris. The diary contains entries from
1952 to 1963 and reveals the artist's vision of
himself.

Interior ideas were considered by
R. Mikhailov and A. Kravchenko. They note that
having become famous as an artist, graphic
artist, critic, writer, publisher, director, S. Dali is
no less interesting as a designer. He had a
number of unusual ideas about household
items and applied arts. In particular, his ideas
related to the interior and furniture have been
successful, and the furniture itself is considered
prestigious nowadays. [5, p. 446-447].

In the context of the study, it was
necessary to refer to the works that reveal the
specifics of jewelry. The authors N. Ostapenko,
V. Musienko, M. Rubanka, A. Avramenko,
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V. Vlasenko in their work "The use of special
color properties in the design and engineering of
products" [23] analyzed the influence of
properties (long-wave, medium-wave and short-
wave) color range on human perception, its
psycho-emotional perception and consideration
of these features in the design of jewelry. They
identified specific features of the influence of
color and a certain color scheme to form the
appropriate  psycho-emotional mood of a
person, which must be taken into account when
designing jewelry.

Statement of the problem. In this study,
the objectives were: to analyze the state of
disclosure of the problem in the scientific
literature; to study the experience of S. Dali as a
jewelry artist; to analyze samples of jewelry of
modern designers, based on the works of
S.Dali; to present the development of a
collection of jewelry — a set (pendant, earrings,
brooch, ring) based on the painting by S. Dali.
"The maximum speed of Raphael’'s Madonna".

Results of the research. One of the most
recognizable visual images created by S. Dali is
the so-called "space elephant”. This image was
first used by the artist in the painting "A dream
caused by a bee flying around a grenade a
second before waking up" (1944). It is
necessary to remember the circumstances of its
creation. Pope Alexander VII in 1667 ordered
the installation of a monument to the elephant
with an Egyptian obelisk on the back in the
Piazza Minerva in Rome, created by Italian
architect Giovanni Lorenzo Bernini [3].

This sculptural composition became the
primary source for S. Dali in the creation of
several works related to the image of an
elephant. Thus, in the painting "The Temptation
of St. Anthony" (1946) [19] the artist
interpreted this image, adding long thin legs
with accentuated joints, which became an
expression of the fragility of dreams (Fig. 1).
They resemble the legs of a cricket, which the
artist feared since childhood. It is also worth
revealing the identity of St. Anthony. St
Anthony is one of the pillars of Christianity, a
hermit who left the worldly vanity and went to
the desert, where he was tested daily by sinful
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temptations. It is the elephants in this work
S. Further embody human sins. "It is enough to
stumble only once, that is, to succumb to sin,
as thin legs will break and a huge mass, which
will fall from a gigantic height, will bury you
under itself," — says S.Zakharov associative
impressions from the perception of the work
[2]. The artist himself described this image as
follows: "Bernini's elephant carries the obelisk
and attributes of the pope in the background”,
thus alluding to Freud's dream of the Pope's
funeral, inspired by the sound of bells [2]. After
the creation of the painting "The Temptation of
St. Anthony", the images of elephants S. Dali
became more famous.

In 1956, the artist made a sketch (Fig. 2)
[16] to create a jewelry statuette "Space
Elephant” [18]. It should be noted that Dali's
manner of depicting is picturesque, reflecting
the smallest details, the exact proportions and
shapes, color scheme. Five years later, in 1961,
the idea was embodied in co-authorship with
the Argentine jeweler K. Alemani: the image of
an elephant is made in the form of a jewelry
statuette (Fig. 3) 68 cm high, the width of the
product — 35 cm [18]. The figure of an elephant
is made of yellow gold (18 carats), the sides of
the body are decorated with three emeralds of
teardrop shape (approximately 10 to 18 mm),
nine rubies of the same shape (approximately 4
to 8 mm) and two diamonds ). The obelisk,
located on the back, is made of aquamarine — a
dense crystalline material, aligned and polished
(approximately 18 x 6.5 x 4.5 cm). A gold watch
with an "omega with reference” mechanism is
built into the body of the obelisk. The entire
statuette is placed on a stand made of large
coarse aquamarine, measuring approximately
12x33x17 cm [18].

Creativity of S. Dali in jewelry and fine
arts is interesting to modern designers. In
particular, regarding the images of elephants —
you can see them in the authorial readings of
such modern jewelers as T. Shestopalov and
other jewelry companies.

Earrings  (Fig.4) are made by
T. Shestopalova based on paintings by S. Dali,
925 sterling silver with gilding, in the casting
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technique. The so-called obelisk, which is placed
on the back of an elephant, is simulated with the
help of "biva" pearls with a diameter of 18 mm;
the length of the earrings is 10 cm. "Biva" pearls
are pearls of oblong or oval shape with uneven
edges, which are native to the freshwater lake
Biva in Japan. Jewelers appreciate it for the relief
of forms, uneven shine of mother-of-pearl due
to the refraction of the world in different ways
on concave and convex areas. The pendant
(Fig. 5) is made by "Applefog” from 925 sterling
silver with blackening. The product is simplified
— it has no obelisk, but retains the character of
“"thin legs", which indicate the fragility of
dreams. The elephant figurine, which became
the shape of a brooch (Fig. 6), created by
"“THING Jewelry”, is closest to its artistic
prototype. Another striking example is the work
with the image of the clock. S. Dali himself
called the painting "Permanence of Memory"
(1931) — Fig. 7. On the sketch of the jewelry
brooch (Fig. 8) the artist depicted a clock, which
in a deformed form is located on a tree branch.
The idea is embodied in jewelry (Fig. 9) using a
watch mechanism Jaeger LeCoultre 426.

Influenced by modern fashion trends,
designers are looking for inspiration in the
elements of surrealism art, Fig. 10-12 show
products created according to the prototype of
S. Dali's image of the clock.

Thus, as we see, Dali's fine art works as
well as jewelry, all based on the transformation
of the image system, served as a creative
source for the implementation of many
contemporary jewelry. And analysis of the
experience of S. Dali in the field of jewelry gives
us an opportunity to observe the method of
transferring the pictorial element into the
subject form of jewelry; at the same time great
importance is attached to the choice of
materials that allow to reproduce the visual,
picturesque nature of the images. There is
considerable interest to surrealism in jewelry.
The next step will be to highlight the stages of
development of the headset "Ideal Speed of
Dali" (pendant, earrings, brooch, ring) based on
the painting by the artist.
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Fig. 1. S. Dali. The temptation of St.
Anthony, 1946. Oil on canvas,
90 x 119,5 cm. Royal Museum of Fine
Arts, Brussels, Belgium [19]

Ty ____:_/_‘
Fig. 2. S. Dali. Etude for a
jewelry figurine «Space
elephant». 1956. Cardboard,
ink, gouache. 76,50 x 50,90 cm.
Museum of S. Dali, Figueres,

B

L

Fig. 3. S. Dali. Jewelry figurine
"Space elephant”. 1961. Yellow

gold, emeralds, rubies,
diamonds, aquamarine,
watches with the mechanism

Dali" based on paintings of S. Dali, 2016. 925
sterling silver with gilding, casting (elephants
— 5x2 cm); biva pearls (diameter 18 mm);
length of earrings — 10 cm [13]

Let us describe the original source. In
1954, S. Dali painted the painting "Maximum
speed of Raphael's Madonna" [21]. The
creation of this work dates back to a time when
the artist was at the height of the so-called
"nuclear mysticism" period, when he was
obsessed with the idea of combining Spanish
religious mysticism and the achievements of

Spain [16]

"Elephant of Dali", 2020.
925 sterling silver with
blackening, height 5.1

cm; weight 8.3 g. [8]
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"omega with reference". 68,00
x 35,50 x 21,00 cm. Museum
of S. Dali, Figueres, Spain [18]

-
—

Fig. 4. T. Shestopggnva. Earrings "Elephants of Fig. 5. Applefog. Pendant  Fig. 6. TH!NG Jewelry. Brooch

"Surreal elephant”, 2020. Silver
925 with rhodium plating, height
7 cm; weight 16.82 g. [9]

modern science, especially nuclear and
quantum physics and genetics. Also, the artist's
thoughts at that time occupied the values of
Renaissance art in Italy and the "Golden Age"
in Spain. Returning to the Renaissance canons
of painting, S. Dali declared himself a "savior of
modern art" and the only worthy successor to
the tradition of the great masters of the past.
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[4]. Hence his frequent reference to the works
of L.daVinci, Michelangelo Buonarroti,
D. Velazquez, F. de Surbaran and, of course,
Raphael Santi, whom S.Dali considered
perhaps the greatest of all — except, perhaps,
D. Velazquez and J. Vermeer. It was from
Raphael Santi that the artist borrowed the
image of Madonna.

In his book The Unspeakable Confessions
(Bruguera, 1975), the artist said that the

explosion of an atomic bomb over Hiroshima

caused a seismic shock in his imagination, and
since then the main object of his attention has
been the atom. Already in 1947, the painting
"Atomic Fission" appeared, and in 1949 -
"Madonna of Port Ligat" (Fig. 13), where the
"atomic" theme is added to the religious. The
first picture in which the image consists of ideal
spheres (atomic nuclei) that go into perspective
— "Galatea of Spheres" (1952), presented in
Fig. 14 [14], located in the Theater-Museum of
Salvador Dali in Figueres.

Fig. 7. S. Dali. "Permanence of
Memory", 1931. Oil on canvas, 24.1 x 33
cm. Museum of Contemporary Art, New

York, USA [22]

?

Fig. 10. T. Shestopalova.
“Permanence of memory" earrings
based on S. Dali painting, 2018.
Brass with gilding, Swarovski;
length of earrings — 7 cm [12]

Fig. 8. S. Dali. Sketch for the
jewelry brooch "Permanence of
Memory", 1949. Cardboard,
gouache, 28 x 35.7 cm. Museum
of S. Dali, Figueres, Spain [17]

Fig. 11. Applefog. Pendant
"Salvador Dali's Clock", 2020. 925
sterling silver with rhodium plating
and gilding, imitation stone; size
2.7 x 5.6 cm, weight 13 g [11]

Fig. 9. S. Dali. "Permanence of
Memory" brooch, 1949.

18 carat yellow gold; diamonds
of diamond cutting 8/8 from
1,0 to 2,5 mm in the diameter;
small pieces of black enamel.

Clock with Jaeger LeCoultre
426 mechanism. Museum of
S. Dali, Figueres, Spain [15]

Fig. 12. THING Jewelry. Ring
"Consistency of memory", 2020.
925 silver with rhodium and
blackening, gold; black diamond;
weight 6.61 g. [7]
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Fig. 13. S. Dali. Madonna of Port  Fig. 14. S. Dali. Galatea spheres,  Fig. 15. S. Dali. Maximum speed of

Ligata (first version), 1949. 1952. Oil on canvas, 65 x 54 cm. Raphael’'s Madonna, 1954.
Oil on canvas, 48.9 x 37.5 cm. Museum of S. Dali, Figueres, Oil on canvas, 81 x 66 cm. Queen
Marchetti University, Milwaukee, Spain [14] Sofia Center for the Arts, Madrid,
New York [20] Spain [21]

Fig. 16. Jewelry set design "ldeal Speed of Dali":
1 - pendant, 2, 3 — earrings, 4 — brooch, 5 —ring

Probably only an artist with such the creation of the painting "Galatea of
imagination as S.Dali could use such a Spheres" the artist was just experimenting with
technique in creation of painting. While during the theme of the atom, he approached

14
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"Maximum Speed of Raphael's Madonna " with
experience (Fig. 15). In those two years that
separated one picture from another, the
baggage of Dali's ideas was further enriched.

We see that in the image of Madonna he
uses not only spheres but also rhino horns.
Since the early 1950s, the rhino horn has been
one of S.Dali's favorite motifs, but not only
because the rhino horn is a phallic symbol that
the artist often referred to. Also, according to
the artist, it is nothing more than a "perfect
double logarithmic spiral” [4], the most perfect
creation that often occurs in nature and is
associated with growth. By "double spiral"
S.Dali meant the structure of the DNA
molecule — this is another subject of his interest
in those years. The DNA molecule was first
discovered in 1930, but public interest in it
grew until 1953. This happened after scientists
Francis Creek and James Watson published the
results of their research, which contained a
detailed description of the double spiral
structure of the DNA molecule [4]. Dali closely
monitored the development of science, and
important developments in scientific fields did
not leave him indifferent. Information about
the structure of the DNA molecule further
strengthened his belief that the rhino horn is
the most perfect form ever created by nature.

Since then, the artist was fascinated by the
real "rhino mania", which was reflected in
painting, in particular in the painting "Madonna".
The work combines great classical traditions
through the theme of religion with the
discoveries and experiences of contemporary art,
as well as the interpretation of theoretical
principles of physics and visual possibilities of
art. Madonna's face splits into spheres,
geometrically separated shapes and shapes
resembling rhino horns. The artist shows
logarithmic spiral shapes based on the pattern of
Divine proportion. The dynamic motion of the
elements is joined by the discontinuity of matter,
linking this work with the process of atomic
decay [21].

Let us describe the headset products
designed according to the images of the
painting "Maximum speed of Raphael’s

15

Madonna". Thus, plastic elements — atoms and
“rhino horns" — are taken as the main pictorial
motifs and formative components. The basis
for the pendant is an uneven diamond-shaped
shape on which these basic elements are
attached. The basis of the earrings is a shape
resembling a rhino horn; earrings are
decorated with two "atoms" of yellow and blue.
The brooch consists of three fastened horns,
which are presented in Dali's paintings as part
of Madonna's face. Also, from this fragment of
the picture we transfer the image of Madonna's
eyes. The convex shape of the eyes is supposed
to be transmitted by casting and blackening.
Added three "atoms" of yellow, green and blue.
The central element of the ring is a "atom" of
yellow color, wrapped in the shape of horns,
one element is green, and the other is blue.
Materials to be used: 925 silver, citrine,
faceted in the form of a round cabochon 5 pcs,,
Diameter 6.5 mm, 10 mm (2 pcs.), 7 mm, 8 mm;
emerald cut into the shape of a round
cabochon (3 pcs., diameter 5 mm, 6 mm, 7 mm)
and a cabochon in the shape of a rhinoceros
horn (12 x 6 mm). It is also planned to use blue
sapphire with a round cabochon facet (2 pcs.,
Diameter 7 mm, 5 mm). To create a horn-
shaped cabochon on the longest diamond-
shaped pendant element, which looks like one
element, two parts are used, which illusory
intersect with the shape of the pendant.
Conclusions. The state of problem
disclosure in the scientific literature was
analyzed. Authors such as A. Smolin, A. Rozhin,
K. Rojas, E.Swinglhurst, M. Etherington-Smith,
and J. Gibson covered the work of S. Dali in
their works. It was revealed that S. Dali's jewelry
heritage had not been adequately covered.
S. Dali's experience as a jewelry artist was
studied: “"Space Elephant", "Permanence of
Memory"; analyzed the work of contemporary
artists who turned to the work of Dali as a
source of inspiration: T. Shestopalova — earrings
"Permanence of Memory" and "Elephants Dali",
Applefog - pendants "Elephant Dali" and
"Salvador Dali Watch", TH! NG Jewelry -
brooch  "Surreal elephant” and ring
"Permanence of memory". The development of
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a set of jewelry (pendant, earrings, brooch,
ring) based on the painting by S. Dali
"Maximum speed of Raphael's Madonna " was
presented.

Thus, artistic experiments of S. Dali in the
art of jewelry based on the principle of
transferring the image to the shape were
analyzed. The transformation of the image
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MerTa: npoaHanizyBati cneumdiky TBOpPUOro
nowyky C. [lani wopo obpasHux piweHb y
toBeNipHMX Bupobax; npeacTaBUTM MPOEKT
FOBENPHMX NPUKPAC 3@ MOTMBaMW TBOPYOCTI
C. dani.

Metoponoria. 3acTocoBaHO  iCTOPMKO-
TUNONOTIYHWUIA, aHANITUUHWUIA, MOPIBHANBHUN,
ikoHorpadiuHM MeToaM; Mif 4ac aHanisy
toBenipHux TBOpiB  C. [Jani 3acTtocoBaHO
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