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Memoro cmammi € 0CMUCAEHHA CMUJILOBUX, KOMNO3UYILIHUX Ma KOJ0pUCMUYHUX pillieHb 8 peanizayil
asmopcekozo cmuso JiH LlaozyaHa 8 dekopamuesHomy xugonuci Kumaro Ha cydacHomy eman.

Memodonoezia docnidxeHHs 6a3yemocs Ha BUKOPUCMAHHI K 302a/lbHOHAYKOBUX MemoOdi8 aHaisy,
mak [ cneylianeHO-MUCMeymaeo3Hasyux, a came: Memooax popmMaseHo-CMUAICMU4YHO20 Ma KOMNOo3uyitiHo-
KOJIOpUCMUYHO20 GHANI3Y.

Pesynomamu. Ha npuknadax aHanizy dekopamusHux kapmuH [JiH LllaozyaHa eussneHi xydoxHi
0cobu8oCMi 8MUIEHHS1 ABMOPCbKO20 CMUJIK0 8 dekopamusHOMY xusonuci Kumatro Ha cydyacHomy emant.
BusieneHi ocHosHI Momusu dekopamusHux kapmuH JiH lllaoeyaHa 8 KoHmMekcmi po3sumky asmopcbKo2o
cmusro 8 dekopamusHoMy xueonuci Kumaro Ha cydacHomy emani. OCMUC/IEHI CMU/boBi, KOMNO3UYilUHI ma
KO/IOpUCMUYHI pillleHHs (hOpMYyB8aHHS asmopcbko2o cmusito dekopamusHux kapmuH AiH ULlaozyaHa ma ma
dosedeHo, W0 OCHOBHUMU 0CO6IUBOCMAMU GBMOPCHLKO20 CMUJIKO 3d3HAYEHO020 XYOOXHUKA € HAABHICMb
nesHuUx 0ekopamusHUX Momueie (Momusu 3 CUMBOIIYHUMU, He MeKCMyaabHUMU, NobaxXaHHAMU, K8ImKoai
MOMuBU; emHIKO-iCmopuyHi Momugu); munoge 0/151 XyO0XHUKA 2paghidiHO MoYHe okpecaeHHs i2yp XIHOK,
wWo 306paxyromecs; 8usaxeHe CUMempu4yHe KOMNO3uyiliHe pileHHs; NnadsHiCme JiHIl  3d2a/16HO20
306paxkeHHs; AcKpasa KoaLopoea 2amd, abo xo/M00H( 61aKUMHO-CUHBLO-4Y0pHO-by3K08a Ko/bopu abo meni
NnomMapaH4eso-4epe8oHO — X08MO-KOPUYHEBI KOSIbOPU 3 KOHMPACMHUMU akyeHmamu. JJosedeHo, ujo xyOoxxHi
0bpasu, cmeopeHi 8 dekopamusHux kapmuHax JiHa LLlaozyaHa € asmopcekumu, He38axXaro4u Ha me, Wo
BOHU [CHYHOMb Y MeXax 3a2a/lbH020 CMUJ/b08020 HANPAMY 8 dekopamugHozo xusonucy Kumatro, akuli
ompumMas mam Hasgy «non ap-Hyeo».

Haykoea Hosu3sHa. Bnepuie susHaqeHi xy0oxH( ocobausocmi asmopcekozo cmuio AiHa LllaozyaHa
8 dekopamusHoMy xusonuci Kumatro kiHys XX — nouamky XXI cm.

lMpakmuy4He 3HA4YeHHA 00epXaHux pe3ysbmamie Nojisede y MOXAUBOCMI IX 3acmocy8aHHs Os
¢axoeoi mucmeybkol ocaimu Ak 8 YkpaiHi, mak i 8 Kumai. ocnioxeHHs 8i0kpusae nepcnekmusy 8ug4yeHHs
JekopamugHoz20 XXUB0NUCY 8 KOHMeKCMI po38umky cy4acHo2o obpazomeop4ozo xusonucy 8 Kumat.

Knroqoei cnoea: obpazomeopue mucmeymaso, dekopamusHuli xxusonuc, Kumad, asmopcekuli cmusie.

Bcryn. [lekopatmBHuin >xmsonmc Kutaro
CKllafaBcA MOCTYNMoOBO MPOTAroM  6HaraTbox
cTopiy. Ha cborogHi cBiTOBI rnobanizauinHi
NpoLEecn PO3LUMPHOIOTL KOHTaKTW KUTANCbKMX
XYAOXKHWUKIB, BKIKOYAIOUN MaMncTpiB
AEeKopaTMBHOTO >mBonucy. Mpu upomy BKpan

TPaAuLIA Ha Len aBTOPCbKMM CTuab, abo (3a
HasBHOCTI)  IHWWX >KUBOMUCHUX  TPaauLIn,
MOXAMBO 3axigHux. OTXKe, iHAMBIAyani3auis
XYZAOXHbOIT NPOPECIHOI TBOPYOCTI KMTaNCbKNX
MaMCTpiB AEKOPATUBHOTO XWBOMMUCY aKTyanisye
HeobXiAHICTb OCMUCNEHHA npobnemu

NIABULLYETbCA CTATyC TaKOro XyAOXHUKa AK
aBTOPa, afpke YaCTUHO TaKOoro CTaTycy CTaE iM'A
XYAOXHWKA, AKe CTa€E BMi3HaBaHUM He TiIbKK Y
cebe B KpaiHi, ane ” 3a kopgoHoMm. [Mpobaema
CTaTycy aBTopa B Cy4YaCHOMY KWTanWCbKOMY
AEeKOpaTMBHOMY MUCTeLTBa TiICHO NOB'A3aHa 3 i
acnekToM — NpobaemMoro aBTOPCbKOro CTUAK B
Cy4yaCHOMY  KMTaWCbKOMY  AeKOpPaTUBHOMY
xwusonuci. Mpu ubomy npobiema aBTOPCLKOro
CTUIKO KOPENHETbCA 3 BMAVBOM HaLOHaAbHUX

aBTOPCbKOTO CTUAKD Ha NPUKAaji TBOPYOCTI
KOHKPETHOIO Cy4aCHOrO KUTaNCbKOrO MUTLIA.
AHanis nonepeaHix AocnipKeHb
AOBOAUTDL, WO HAyKOBI Mpali, TUM YW iHLKM
UMHOM AOTUYHI A0 acnekTy npobiemu, a came:
npobaemu aBTOPCbKOTO CTUAO B
AEKOPATUBHOMY >MBOMUCI cyyacHoro Kutato,
MO>XHa PO34INNTM Ha TPW OCHOBHI rpynu: nepLua
rpyna — UuUe HaykoBi npaui, NpuUCBAYEHI
KUTanNCbKOMy iHTep'epy, ana AKOro
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npv3HaYaETbCA aBTOpPCbKa AeKopaTnBHa
kKaptuHa. Wopo nepwoi rpynu, To A0 Hel
HasnexaTb y3aranbHrotoui pobotn Ix. ®. Manna
[15; 16], poboTa P. ComMepa Npo MNOBeAiHKOBI
OCHOBM  AM3ailHy, BpPaxoBykOui | AW3aiiH
iHTep'epy [19], uikaBa poborta Jl. LepoH
«Kutancbkumii ctmnb», Aka A03BONAE NOANBUTUCH
Ha NpobaemMy pO3BUTKY Cy4acHOro KUTaUCbKOro
iHTep'epPY Ta TakK 3BaHOTO «KUTAWCbKOTO CTU/IHO»
ouymma iHo3eMmHoi HaykoBuui [18] Ta 6araTo-
ymcenbHi poboTN KUTaMCbKMX MUCTELTBO3HAB-
LB, AKi IHTEPNPETYHOTb AIF0 MPUHUMMY GeH-LIYM
B Cy4aCHOMY KUTaCbKOMY iHTEp'€pi.

[Jpyra rpyna HayKkOBWX npaLib NpUcBaYeHa
PI3HMM acnekTaM >aHpPOBOI TUMOAOTIT KNTalCb-
KOro >XMBOMWCY, 30Kpema i [JeKOpaTUBHOrO
xwusonucy. Lle i nybnikauii AHxi Yxana [13],
Cron LWyyei [12], Xy AdyHdbaHna [14] Ta baraTbox
iHWWx. BTim, aHani3 wiei rpynun HaykoBoi iTepa-
TYpV BUABMB HEZOCTaTHIO yBary 3 60Ky HaykoB-
uiB 4o npobnemMu po3BUTKY Came AeKopaTuB-
Horo >wusonucy. lNyb6nikauii aBTopa Uji€i cTaTTi
CTann cnpoboto Po3noyaTh AOCHIAKEHHS 3a3Ha-
yeHoi npobnemu [5; 6; 7]. TpeTa rpyna npaup
npuceBsyeHa NpobseMi aBTOPCbKOrO CTUAKD AIK
MUCTeuTBI B3arani Ta B 0b6pa3oTBOpPUYOMY
MUCTELTBI, 30KpemMa. 3aKOpAOHHI AOCAIAHUKMN
[AOBIIbHO  aKTMBHO  A0CAIAXKYBaAn aBTOPCHKI
CTUAI  PI3HUX  MUTLIB B PI3HUX  BUAax
06pa3oTBOPYOro MUCTELTBa Ta OCMWUC/IIOBAM
Pi3Hi acnekTn 3a3HayeHoi npobaemun: 1) B
KOHTEeKCTi 3MiHWM CTaTycy aBToOpa B cuTyauii
KOMMN'toTepun3aLii NeBHMX BidyasbHUX NPaKTUK —
npayi M. Wanipo [17], 3. AndbopoBoi [1], Ta
iHWNX; 2) B KOHTEKCTI KpPeaTMBHOCTI aBTOpa B
CyyacHOMy mMucTeuTsi — ny6aikauii E. ToppaHca
[20; 21] Ta iHWWX, 3) B IHWMX KOHTEKCTaX,
aKTyalbHUX A1 MEBHUX >XaHpiB 0bpa3oTBOp-
yoro mucteuTsa. Kutamcbki BUeHi TeX HEOAHO-
pa3oBO 3BeEPTaANCb A0 aHanily aBTOPCbKOro
CTUAO PI3HMX BiJOMMX XXMBONUCLIB. Ha cboroaHi
AeAKi AOCNIAHMKM 3BEpTaroTbCA A0 npobaemu
aBTOPCbKOTO CcTUAo B KMTanNCbKOMY
06pa3oTBOPUOMY B KOHTEKCTI  iCHyBaHHSA
cyyacHoro wmwucteutBa (abo aBaHrapzoBOro
MUCTELTBA, 3@ BW3HAYEHHAM  KUTaWUCbKMX
MucTeuTBO3HaBLiB). Lle  Taki  KuTalcbki

pocnigHnkn ak Ban LWaonyHe [8], Mao MiHay
[10;11], BaH YyHbweH [9] Ta iHwWi. BtiM, B
Cy4acHin NpakTULi A4eKopaTUBHOIO XXMBOMUCY €
XYZOXHVKW, YA aBTOPCbKUIN CTUAb NpuBabatoe
fK eKkcrnepTiB, TaK i LWWPOKy nybniky, ane
TBOPUICTb LMX MaWCTpiB € AOCI Mo3a yBaroro
HaBiTb KWUTaMCbKMX MuCTeuTBO3HaBLiB. Cepes
uMx xygoxHukis — [in LWaoryaH, uui geko-
PaTUBHI KAPTWHW 3aCYroBYHOTb Ha OCMUC/IEHHS.
OTmxe, MOXHa KOHCTaTyBaTW, LLO akTyanilauis
HayKOBOTO AOCANIAXEHHA aBTOPCbKOro CTUO
MalcTpa  fgekopaTtvBHoro >xmsonucy  [iH
LLlaoryaHa Buk/MKaHa NonyaspHICTIO TBOPYOCTI
LbOro MalncTpa, 3 OAHOro 60Ky, i BiACYTHICTIO
HayKoBOI pedneKcii L€l TBOPYOCTI.

MocrtaHoBka 3aBpaHHA. [lpobrema
aBTOPCbKOrO CTUIKO B AEKOPaTUBHOMY >XWMBO-
nuci Kutato nocrana B XX CT., KOAU KiNbKiCTb
XYJOXHMKIB, fKi HaBYa/AUCb 3a KOPAOHOM
3pocna, a Ky/abTypa Hawoi KpaiHu crana
BIAKPUTOKO Ta iHTerpyBanacb B rnobanizoBaHy
CBITOBY Ky/nbTypy. KaTteropisi «CTuato» € Bax-
JMBOIO KaTeropiero ecTeTukn Ta MUCTELTBO-
3HaBcTBa. CTub ABNSE COBORO CYKYMHICTb O3HaK,
AIKi XapaKTepm3ytoTb MUCTELITBO NEBHOMO Yacy Ta
Hanpsamy abo iHAMBIAyaAbHY MaHepy XyAOX-
HWKa CTOCOBHO I@AHOro 3MICTy 1 XYAOXXHbOI
dopmn  [3]. TloHaTTa iHAMBIAyanbHOro (abo
aBTOPCbKOro) CcTuato  aBTopamun  «CnoBHMKa
NiTepaTypoO3HaBUMX TEPMIHIB» TPaKTYETbCA AK
«ileMHO-XYAOXHbOI ~ CBOEPIAHOCTI  TBOPYOCTI
MWUTLSA, PUCK MOro TBOPYOI iHAMBIAYaNbHOCTI,
3yMOBJ/IEHI >XWUTTEBMM AOCBIZAOM, 3arajbHORO
KyNbTYpOK,  XapakTepoMm,  ynogobaHHAMW,
OpI€EHTALLIED Ha MEeBHi NiTepaTypHi (MUCTeLbKiI)
Hanpamu [4]. Omxe, CTwib aBTOpa — Ue Ta
CYKYMHICTb  OCOBNIMBOCTEN  TBOPYOCTI,  fKa
BiAPI3HAE NOro TBOPW Bij TBOPIB IHLIMX aBTOPIB.
CyKynHicTb 306paxkasbHO-BUpPaXKasbHUX 3aco-
6iB MUTLA € epeKTUBHOI, KON 3aKOHOMIPHO
MOEAHYETLCA B XYAOXHIO MOTUBOBAHY CUCTEMY.
Hociamu ctuato € enemMeHT GOpMU Xy[O0XKHBOTO
TBOPY — Bif KOMMO3WLIT JO KOHKPETHWUX
IHCTPYMEHTIB Xy0>XKHbOI BUPa3HOCTI.

3rifHO AeAaKknM npejcTaBHMKaM yKpaiHCb-
KOro mucreutsosHaBsyoro auckypcy (O. Lwnno,
M. MNaHoBa) A0 aBTOPCHKOrO CTUAO MOXYTb
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HafnexaTu TakK 3BaHi «iMeHHi JeTani», AKi
MNPUCYTHI Yy BiNbWIOCTI TBOPIB KOHKPETHOTO
aBTopa. Bigoma Takox Aymka npo Te, WO
aBTOPCbKUIA CTUNb MOXKe GOPMYBaTUCh Y MeXax
HiNbLL LUIMPOKOrO CTU/IbOBOrO HamnpaMy, AKWM
Ma€ NeBHi NOLUMPEHi CTUNICTUYHI O3HAKW.

Meta craTTi — OCMUC/NEHHA CTUNBLOBKX,
KOMMO3ULINHMX Ta KOJOPUCTUYHUX PilleHb B
peanizauii aBTopcbkoro ctuato [iH LaoryaHa B
AeKopaTMBHOMY XuBOMKMCI Kutaro Ha cydacHomy
eTani. 3aBAaHHAMM CTaTi € HaCTYMHi: BUABUTM
3arabHO-CTU/IbOBI €/1eMEHTN TBOPYOro J0P06-
Ky [iHa LaoryaHa; oxapakTtepu3yBaT OCHOBHI
MOTUBM [EKOPaTMBHMX KapTUH 3a3Ha4eHOoro
XYAOXHWKA; AOCNIANTN CTUABOBI, KOMMO3WULiMHI
Ta KOJIOPUCTUYHI 3aCObM aBTOPCHKOI XyA0XKHbOT
BMPA3HOCTI B AeKopaTMBHOMY >wusonuci [iHa
LLlaoryaHa.

B crarTi BMKOPWCTOBYETbCA MeETOAMKA
AOCNIAKEHHS, B AIKIV BUKOPUCTOBYHOTHCA METOAM
$bOpPManbHO-CTUNICTUYHOTO Ta KOMMO3ULIMHO-
KONOPUCTUYHOTO  aHanizy.  BukopwcraHHa
METOAIB  CUCTEMHOrO  aHanisy  J03BOJINAN
BUABUTN €1eMEHTWN 3arajibHOro CTUO, B AKOMY
pernpeseHTOBaHI AeKopaTMBHI KapTuHK [iHa
LLaoryaHa, Ta BfnacHe aBTOPCbKI €NeMeHTH
TBOPYOro AOPO6KY LibOro KMTanNCbKOro ManucTpa
AeKopaTMBHOro Xwusonucy. Metos dopmanbHo-
CTUAICTUYHOIO aHani3y AO03BOAMB MpPOaHanisy-

BaTV CTUAICTUYHI OCOBAMBOCTI  aBTOPCHKOrO
crmno [iHa  WaoryaHa. 3aBaskm  meToay
KOMMO3WLINHO-KONOPUCTUYHOTO  aHanisy B

CTaTTi NpoaHani3oBaHi OCHOBHI KOMMO3WLiMHI Ta
KONIOPUCTUYHI MPUMOMM, AKi BUKopuctyBas [iH
LlaoryaH B CBOEMY aBTOPCbKOMY  CTWAI
CTBOPEHHA AEKOPATUBHUX KapPTUH.

Pesynbtatm  pocnigkeHHAa Ta X
obroBopeHHs. [liH LLlaoryaH € npeactaBHUKOM
CTapLUOro NOKONIHHA MAMUCTPIB, AKI NPALLFOOThL B
AekopatnBHoMy >xusonuci Kutaro. Beaxkaerbcs,
aBTOpPCbkMA cTunb [iHa LaoryaHa ¢opmyBaBcs
y Mexax CTUo, KWW OTPMMaB B HaLWi KpaiHi
Ha3By «MOMYAAPHUA MOZEPH», OCKIbKW CYTO
KUTaNCbKi MOMNYAAPHI CIHOXXETU B MeXaX LbOoro
CTUAICTUYHOTO  HanpAMy  BTIIKOBaAUCh  Mpu
BUKOPWUCTAHHI  €1eMEHTIB  CTUAICTUKM K

MOZEPHY, TaK | ap-AeKo, XxapakTepHOi ansa
3axigHoro mucreutsa KiHuA XIX — noyatky XX cT.

Ain  WaoryaHn Hapogueca B 1939 p,
HaB4aBcs B Kutai Ta CLUA, i ui ob6ctaBrHM Moro
6iorpadii BU3Haunan TpaekTopito GopMyBaHHSA
aBTOPCbKOrO  CTWU/KO  LbOro  XYAOXHWKa Ta
BIJOMOrO KOneKLioHepa.

Pobotn [iHa LaoryaHa Biapi3HAOTLCA
CUNBHUM  JEeKOPaTUBHMM  CTUAEM, BUAATHE
nouytta Gopmu npuBepTaE yBary rasgava,
BMPaXeHi eMmoujii AcKpaBi | MarTb CUAbHY
YapiBHICTb. 3arasibHUA CTUNICTUYHUIA HamnpsaMm, B
AKOMY MNpaLuroe XyaoXHUK, B Kutai HasmBaroTb
«MON ap-Aeko», BTIM CaM XyAOXHWK BU3HaE
HaABHICTb BNIACHOTO aBTOPCHLKOrO CTWO, AKUN
BMPI3HAE MOro poboTn cepes, iHWunX.

MpuunHoto Toro, wo AiH LWaoryan chop-
MyBaB aBTOPCbKMI AEKOPATUBHWUA CTWAb, CAij,
Ha3BaTV NPUPOAHUI NPOLLEC BUBUYEHHA Tpaau-
LiAHOTO KWTaMCbKOro MMCTELTBA, HAPOAHOTO
MWCTELITBA, 3aXiJHOTO KJaCUYHOTO i Cy4YacHOro
MWCTELTBa, @ TakoX MOro NOETUYHOTO PO3YMiH-
HA XuTTA. Y pobotax [iHa LWaoryaHa BiauyBa-
€TbCA BMNB AEKOPATUBHUX KOMMNO3MLIN dpecok
[yHbxyaHa, MNOPTPETHMX KaMeHIB Ta LernH
yaciB AuHacTii XaHb, 306paXkeHHA Ha OpOHS3i
MWHYANX AMHACTI, @ TaKoX KOMMO3MLNHI
NPUNOMM 3axiZHNX XyLOXKHMKIB-MOZEPHICTIB.

Y BNacCHWUX KOMMO3ULIMHMX PiLUEHHAX BiH
LWUMPOKO BWKOPUCTOBYE METOAN «KNTANCbKOT
nepcneKkTUBM» — CBOEPIAHUIA CUMBIO3 TpaamLLin-
HOro Ta Cy4acHoro 6ayeHHa nepcrnekTnan. Tak,
B BIJOMIN KapTUHi «[apMoHis», MancTep
[EKOPATUBHOIO KUTaNCbKOTO XXMBOMUCY MOCTAE
AOCBIAYEHVM  eKCMepTOM  eKCMPeCMBHOTO
3axigHoro ap-geko (in. 1). BTim, aekopatuBHa
KapTWHa, HanucaHa B 1986 p., BXXe Mae O3HaKu
aBTOPCbKOro CTW0 MaWncTpa. [lo-nepuwe, B
LeHTpi TBOpIB [iHa LaoryaHa maike 3aBXau
MOCTa€ XiHKa. B Ui kapTuHi — Le Mogenb ABHO
€BPOMNENCHKOro Tuny, ONOHAMHKA 3 AOBIMUM
pycaBuM BosoccAM. [loctaTtb  KpacyHi  mMu
6auMO Kpi3b CTPYHW KUTaNCbKOrO MYy3MYHOrO
IHCTPYMEHTY — AKWIA BijAaneHo Haragye niny —
CTPYHHUIA LWMMKOBUA  MY3UYHUWA  IHCTPYMEHT,
OAVWH 3 HaWMOLWMPEHIWNX Ta HaMBIZOMILLNX
KATaMCbKUX  MY3WUYHUX  IHCTPYMeHTiB. Ane
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TpaauuinHa nina - uUe  AepeB'sHUN
rpywonoaibHmin - kopnyc 6e3 pe3oHaTOpHMUX
OTBOPIB Ta KOPOTKY LWWAKY 3 HaKNEEHUM
3ybuactum rpudom, TyT MM Haummo  LOCb
CepesHE MixX MiNoKo Ta €BpOMNencbkoro apdoto.
CKpi3b CTPYHW LbOro MY3UYHOrO IHCTPYMEHTY
BWAHO CTWAI30BaHi Qirypn 6iamx nenek. binnn
neneka, xe, B KWUTaMCbKil Midonorii BBa>KaBcA
MoB'A3aHNM 3i CBITIMM NOYaTKOM fH. Y JaocbKil
Tpaauuii — OAHVM i3 AeCATU CMMBOJIB BIYHOTO
XUTTA. Xe XMBUTbCA CybCTaHLieo BOTHKO Ta
meTany, i 4o 160-piyHOro BiKy TiNO MOro crae
BiIMM | UnCTUM, a KpUK Moxe ByTn nouyTum
HeboM. HaABHICTb B KapTWHI Takux CUMMBOJIB
3aBXAN 3aMiHIOE MEBHUA TEKCT 3 NOobaXKaHHAM.
Len npunom [iHa LLaoryaHa € aBTOpPCbKUM,
MaWcTep HIKOAN He BUKOPUCTOBYE TEKCT B CBOIX
[AEKOPATUBHMX KapTUHAX, MiXX TUM ACHO A€
3pO3yMiTK  rfgavy, fke came nobaxkaHHA
«3awmndpoBaHo» B Hin. BignosigHoO f0 KoAbOpy
nTaxiB, CUMBONIYHUX ANA LIbOrO 300pa>keHHs,
ycs KONIOPUCTUYHA rama 3a3HayveHoi
[AEKOPATUBHOI KapTUHW € 61aknTHO-6in0t0. BTim,
3rilHO aBTOPCBLKIN MaHepi >XMBOMWUCY, 3aBXAM
TaKOX MPUCYTHIA KONOPUCTUYHWIA aKLEHT, B
LUbOMYy BWMAAKy — Le nomMapaH4yeBO-6y3KOBI
BKparneHHs, M'aKi Ta JopeyHi. B aekopaTuBHin
kapTuHi  «[licHa ceBoboan» (1991) malicTep
NMeBHMM UMHOM TMOBTOPHOE TOW K€ MOTUB —
XiHKa Ta 6ini nenekn, AKX MU 6auyMMO CKpi3b
CTPYHW MY3UMYHOTO IHCTPYMEHTY, NOAIGHOro A0
TOro, KM 306paxeHut ByB Ha nonepeaHin
KapTWHi (i1 2). Ane KONbOPOBMWIM KOHTpacCT
KapTuHM «[TicHA cBoboaM» BinbLL Pi3KKK, Lie BXe
KOHTpacT Kob6anbTOBOro Ta MOMapaH4yeBoro 3
TeMHO-4YepBOHMM. KO/NbOpPOBUMA  aKLEHT L€l
KapTUHW BXe 3alMaE binblue micua — Le oaar
XiHkW. Ii TMN Texk iHWWIA, ue BXe bGinoLwkipa
Xaryya bptoHeTka. B it kapTuHI 3'ABAAETLCA We
OAHa aBTOpCbKa «IMEHHa JeTanb» — HaABHICTb
OpHaMeHTasbHOro  MantoHky. OpHaMeHT €
LiKaBOK «IMEHHOK JeTajlo» aBTOPCbKOro
ctvnto [iHa LaoryaHa, agxe BiH mMoxe 6yTu
NPUCYTHIW AK Ha 0AA31 MoAennto, abo BnaeTeHNN
B 3arajsibHe T/10 306pakeHHs, abo, fK Ha Lin
KapTWHI — B rpud My3MYHOrO iHCTpyMeHTa. B
KapTuHi «lpaHg 1 coHAavHe cBiTao» (1990)

BIACYTHIM MY3UYHUIA [HCTPYMEHT, ane HasABHI
TPaAVLIAHI nenekn Ta xapaktepHa b6ino-6aakmt-
Ha KOJIbOPOBa rama 3 pPisKMMU BEPTUKaIbHUMM
nomMapaHyeBO-4epBOHUMU akLeHTamu (is. 3).

B pexkopatvBHUX KapTuHax «®ionetoBui
cag» (1988) (in.4) ta «Mpis» (1993) (in.5),
«PsacHuin Bpoxxan» (1994) (in.6) Ta «be3kiHeuHe
»xuttsa» (2020) (in. 7) BTi@HMI Lle OANH MOTUB,
xapakTtepHuin ansa tBopyocTi [ina LaoryaHa —
KBITKOBMMA MOTMB. Pi3Hi KBiTM 3'ABAAOTbCA B
KapTMHax Mauctpa fAK YacTMHa OCHOBHOrO
306paXkeHHs, AK CMWUCNOBMM aKLeHT abo sk
KONbOPOBUW  aKUeHT. B  kapTuHi  «PacHum
BPO>Xalr» KONbOPOBI FPOHa KBITKOBMX OyKeTiB
CTaloTb OCHOBOK BEPTUKANbHOI  KOMMO3MLLT
306paxeHHsa,  MNIATPMMaHOI  BepTMKalbHO-
BUTATHYTOIO iryporo  Mogeni, Yni Konip €
CMiB3BYYHMM KOAbOPY ii oadary. B gekopatusHin
KapTUHI «Mpis» HafBHICTb KBITIB I0TOCA € ABHUM
CMUCNOBMM aKLLEHTOM, aZ>e «0TOC YyOCcoboe
B Kutai umctoty i LHOTAMBICTb, POAOYICTDL |
NPOAYKTUBHY CUAY; BiH CMiBBIAHOCUTBLCA 3 IITOM
i € opHieto 3 BOCbMM embnem BAAnoro
nepesbayeHHa. KpacvBui i HiXXKHWMA nOTOC B
6yaav3mi 03Hayae uMCTOTy po3ymy. BiH pocte
nepeBaxkHO B 60s10Tax i KafaMyTHUX BOZax Ha
ranbuHi. LLlopaHky ctebn0 notoca nigHiMaeTbes
Ha MOBEPXHO BOAW Ta 3i CXOAOM COHLA
PO3MYyCKa€ETbCA. YBeuepi KBITKa 3HOBY 3aKpMBaE
CBOI MENHOCTKM i 3aHYPHOETBCA B OpyaHYy BOAy.
Came Tomy notoc nopisHoOTb 3 CoHuem. [yxy
JloToca nigHOCATL NaxoLi 3 MeTOK BWUrHaHHA
3nmx pyxie» [2]. JekopaTvBHa kapTuHa «Mpis»
CMWC/IOBO BIACWIAE F1AAaYa 40 MPii MPO AUTUHY,
60 306paxeHa XiHKa OAArHeHa XyAOXHWKOM
TaKMM YMHOM, W06 ByN0 HE3PO3yMiNo UM BOHA
npv Hagii, yn — Hi. KapTvHa Tex BMKOHaHa B
ranmboknx  61aKUTHO-CUHBO-YOPHO-6Y3KOBMX
TOHaX, @ YepBOHa KBITKa y BOJIOCCI XIHKM 3HOBY
€ ACKPaBUM KONIbOPOBUM aKLEHTOM.
[JekopatnBHa kapTvHa «®PionetoBmn cag» Tex
BMKOHaHa  61aKMTHO-CUHBbO-YOPHO-bY3KOBMX
TOHaX, OAAr XKIHKW, fKa CUAUTb Y KBITKOBOMY
KWUAUMI, TEX BUKOHAHWM XYAO0XKHUKOM B TaKil Xe
rami, a ii YOpHe JOBre BONOCCA MiAKPECNHOE
rpadivHicTb i pirypn. B Lpomy ceHci KapTuHa
«be3kiHeuyHe XWUTTA» € OCOBAMBOK: B Hil
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BiZACYTHS XiHKa, KAPTUHA MOBHICTIO MPUCBAYEHA Trama no3baBieHa  ACKPaBUMX  KONbOPOBMX
KBiTaM, Npu YoMy Tunosa ans [iHa LLaoryaHa akueHTIB, yce 300paXkeHHsi BUKAUKAE MOYyTTs
61aKUTHO-CMHBO-YOPHO-6y3KOBa  KONbOPOBA  MiCTUYHOCTI, TAEMHMYOCTI.

Micue 36epiraHHs: 3ibpaHHs LLlaHxalncbKoro XyA0oXKHbOro Onis, 83.5x83,5 cm. Micue 36epiraHHs:
my3eto, LLlaHxan. Kutan HeBigoMe

In. 3. [iH LIJaoryaH «[pag i coHayHe cBiTao», 1990 p. Onis, In. 4. iin WaoryaH «®ionetoBunii cag»,
150x130 cm. Micue 36epiraHHs: 3ibpaHHa HauioHansHoro 1988 p. Onig, 100x 100 cm. Micue 36epiraHHs:
XyAOXHbOro myseto Kutato, MekiH, Kutai npusaTHa Koaekuis, Kutar

du"‘\

1 = Sl =
In. 5. [in WaoryaH «Mpisi», 1993 p. Onis, 80x80 cm. In. 6. liH LWaoryaH «PacHuiA Bpoxaii», 1994 p.
Micue 36epiraHHs: 3ibpaHHa XyJ0XHbOrO My3eto Onis, 180x160 cM. Micue 36epiraHHs: 3ibpaHHs
CiwyaHbaHbHa, Kntait XypoxHboro myseto FOHbHaHs, Kntai
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In. 7. iH LllaoryaH «beckoHeuHe xuTTa», 2020 p. In. 8. [iH WaoryaH «CBiT, piBHICTb,

Onis, 190x250 cm. Micue 36epiraHHs: nporpec», 1994 p. Onis, 250x130 cM. Micue
3i6paHHs HauioHanbHOro XyAoXHboro myseto Kutato, 36epiraHHs: 3ibpaHHA XyA0XXHbOrO My3eto

MekiH, Kntam FOHbHaHA, Kutan

In. 10. Ll,i LWaoryaH «bnarocnoseHHs», 1994 p. Onis,
mucteuTBa», 1993 p. Onia, 150% 134 cm. Micue 41,5%40,5 cM. Micue 36epiraHHs: 3ibpaHHs
36epiraHHsA: NpyBaTHa KoaeKLis HaujioHanbHOro xysoxHboro myseto Kutato, MekiH, Kutar

‘(I I s 'f -

~ 4 S S AAN & e i, i il A
In. 11. i WaoryaH «MupHa mutb», 1995 p. Onis, In. 12. [lin WaoryaH «/laBHa nerenga», 1990 p.
160x160 cM. MicLe 36epiraHHs: npmBaTHa KosekL,is Onis, 90x90 cm. Micue 36epiraHHA: NpuBaTHa

Konekuis
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TpeTii MOTUB fleKopaTUBHUX KapTuH [iHa
lLlaoryaHa yMOBHO MO>Ha Ha3BaTW ETHIKO-
icTopyyHmM.  LlikaBicTb BM3HaHOro MancTpa
AEKOPaTUBHOTO  XMBOMUCY A0  ETHIYHMX
NPVYKMeT npornsgaerbcd B Haratbox MOro
TBOpax. Lle i 6GaratodirypHa komno3uuis 3
XIHOK-NpeaCcTaBHULb Pi3HMX €THOCIB B KapTUHI
«CBIT, pPIBHICTb, pPO3BWTOK, CBIT, PIBHICTb,
nporpec» (1994 (in. 8), «CnaBa €rmneTcbKoro
mucteutsa» (1993) (in. 9) 3 nocunaHHAM Ha
ictopito [laBHboro €runty, «bnarocnoBeHHs»
(1994) (in. 10) Ta «MupHa Mutb» (1995) (in. 11)
3 apabcbkMMu Bi3epyHKaMu B AKOCTI Tna, Ha
fKOMY 306pa>keHi YHOPHOOKI KpacyHi Ta «/laBHA
nereHga» (1990) (in. 12) 3 AcKpaBMMU IHAIACH-
KUMW MOTUBaMM.

OkpiM  3a3HayeHMx  306paxkanbHUX
MOTMBIB Ta TUMOBOI KOJNOPUCTUYHOI ramu, Lo
we ob'egHye pAekopaTtvBHI  KapTuHK [liHa
LWaoryaHa? Lle Tunose ana manctpa rpadivuHo
TOYHEe oKpecneHHA diryp XiHOK, Wwo 306paxy-
FOTbCS; BMBaXKeHe CUMETPUYHE KOMMO3MLiNHe
PiLLeHH#; MIABHICTb NiHIA 3arasbHOro 3o6pa-
€HHS, fika BiAcunae rnsgaya fo ap-Aeko, ane 3
aBTOPCbKUMMW «pemapkamMm».

CnornagaHHA fekopaTvBHUX TBOPIB [iH
LLlaoryaHa AiicHO 3MyLUye ftofen Big4vyBaTy,
WO BiH AoknaB b6arato 3ycuib, Wo6 AOCATHYTU
Takoi inirpaHHOI MancTepHocTi. BiH nparHe
NpPOCTMX, ACHUX GOPM XYAOXKHbOrO BUCNOBAO-
BaHHSA, ane, No CyTi, 3aBAAKN CBOIM iCTUHHUM
no4yTTaAM i Nt060BI, MOro poboTN BUKANKAIOTD
AOBOAI PI3HOMAHITHI CMUCNOBI KOHOTaLl.

Nitepatypa:

1. AndbopoBa 3. |. TpaHc3obpaxeHHa Yy

TBOpYOCTi BikTopa CugopeHka. BicHuk Xapkigcekol

depxxasHol akademii dusaliHy i Mucmeyms : 36. Hayk.
np. 3a pes. €. 0O.Kotnapa. Xapkis: XAAAM,
2021. C. 51-56.

2. Notoc. Ukrainian.cricn. 2018. URL: https://
ukrainian.cri.cn/848/2018/04/13/2s54164.htm (aaTta
3BepHeHHA: 12.09.2023).

3. Mucreurtso. Wikipedia. 2023. URL: https://uk.
wikipedia.org/wiki/MucteutBo  (#ata 3BEpPHEHHS:
03.08.2023).

BucHoBKW. AHaniz aBTOPCbKOro CTWULO
BIJOMOro KWTaCbKOro MaWncTpa AeKkopaTuB-
Horo xwusonucy [iH LLlaoryaHa soBoanTb, Wo: 3
MOSIBOKO MEBHMX COLLIOKYJIbTYPHUX YMOB ANS
BiAKPUTOCTI cBiTOBI cyyacHoro Kutato, 6arato
XTO 3 BITUM3HAHUX XYAOXHMKIB OTPUMAB MOX-
NIMBICTb OTPUMYBATU XYZAOXHIO OCBITY 3a KOp-
AOHOM, 3HANOMUTUCb 3i 3pa3kaMW 3axigHOro
MUCTEeLTBa, He 3abyBaroum Npu LibOMY BAACHWX
eTHiYHMX KopeHiB. Cepes TakuMx XyAOXHMWKIB
6ys i [iH LLaoryaH, uni gocCBig 403BOANB NOMY
iHTerpyBaTu B CBill @aBTOPCbKWUA CTUAb CTUbOBI
3HaxifgKu Takoro Hanpsamy fK ap-geko. [lekopa-
TMBHI KapTuHu [iHa LLaoryaHa BMpI3HAOTbCA
HasfBHICTHO MeBHWUX 306pakalbHUX MOTUBIB,
cepes AKMX: MOTMBM 3 CUMBOJIYHUMM, He
TeKCTyaNbHUMMU, noba)aHHAMU; KBITKOBI
MOTWBW; ETHIKO-ICTOPUYHI MOTMBW. TUNoBe ANs
XYAOXHMKa rpadivyHO TOUHe okpecneHHsa diryp
XIHOK, WO 306paytoTbCs; BUBaXeEHE CUMET-
pYYHE KOMMO3MLNHE PilleHHS; MAaBHICTb JiHIN
3aranbHOro 306paxkKeHHs, sika BiAcunae rnsagaya
A0 ap-AeKo, ane 3 aBTOPCbKMMU «pemMapKamMm»
€ «IMEHHUMU JeTansAMn» aBTOPCbKOro CTUAHO
[Jina LaoryaHa. O3Hakamun aBTOPCbKOro CTUIIHO
XYAOXHMUKA BiAHOCHO KONOPUCTUYHUX pilleHb
MOro  AeKOpaTUBHUX KapTUH € ACKpaBa
KOosbOopoBa rama, abo xonofgHi 6nakuTHO-
CUHBbO-YOpHO-b6y3KkoBa Konbopu abo Tenni
NOMapaHYeBO-YEPBOHO — >KOBTO-KOPWUYHEBI
KOJIbOPW 3 KOHTPACTHMMM aKL,EHTaMMU.

4. CnoBHUK niTepaTypo3HaBunx TepmiHis. URL:
https://onlyart.org.ua/dictionary-literary-terms
(aata 3BepHeHHa: 03.10.2023).

5. AiHe Y. Kutancbkunii gekopaTtuBHUA XXNBOMNC:
MopdonoriyHe BM3HaYeHHA NOHATTA. Mucmeymeo
ma Ous3alH y XyOoXHIli Mosi MIH/IUB020 4acy:
mMopgponiozis, cemiomuka, 8i3yasbHiCme: 36ipHUK
HaykoBWX MatepianiB  MiXHapogHOI HayKoBO-
npakTMyHoi  KoHdepeHuii (14 ksiTHa 2022 p.
M. XapkiB). Xapkis: XAAAM, 2022. C. 122-124.

6. fiHe Y. TexHONOoriYHiI HoBaLii B
AekopatusHoMy xusonuci Kutato. Modernization of
today's science: experience and trends: collection of
scientific papers «SCIENTIA» with Proceedings of the
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Il International  Scientific and Theoretical
Conference, September 23, 2022. Athens, Hellenic
Republic: European Scientific Platform. P. 100.
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Mucmeymeo 8 KOHMeKCMi  COYiOKY/1bmypHO20
pozsumky. matepiaan VIII MixkHapogHOi HaykoBO-
npakTnyHoi KoHpepeHLii (07-08 BepecHs 2022 p.).

XHTY. 3a pea. A.A biamk. XepcoH: XHTY,
Kam'sHeub-Moginbcbknin :  ®OM  MaHbkoBa A.C,
2022. C.96-99.

8. 5.5 HHEHBM. JER ¢ FESTH A,
2004. 119E.

9. &%, PEHERBEEANEZER. - KR WL
AR kR, 2004. 196H.

10. &%, FEEIEEM.ER @ HhREIERE
filT, 1997 &£.275 H.

1. 5%, FERAEME. 28 (AREM)
HAR#E, 1991.

12. %8 PEEZE LR PEHEREBHK
#, 1989.

13.88RE. FEEEE. JIE : SXHiR.
2002.

14 8RA. FEEERERFE. LR AREMEH
bz #£.1991.

15.Pile J. F. History of interior design. London :
Calmann and King Itd, 2005. 464 p.

16.Pile J. F. Colour in interior design. N.-Y.:
McGraw. Hill, 1997. 320 p.
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DINGYE Ch.

Kharkiv State Academy of Design and Arts, Kharkiv, Ukraine
AUTHOR STYLE IN THE DECORATIVE PAINTING OF CHINA AT THE MODERN STAGE
(ON THE EXAMPLE OF DING SHAOGUAN'S CREATIVITY)

The purpose of the article is to understand the stylistic, compositional and coloristic solutions in the
implementation of the author's style of Ding Shaoguan in the decorative painting of China at the modern
stage. The tasks of the class are the following: 1. to reveal the general stylistic elements of Ding Shaoguan's
creative output; 2. describe the main motifs of decorative paintings by the specified artist; 3. to investigate the
stylistic, compositional and coloristic means of the author's artistic expressiveness in the decorative painting of
Ding Shaoguan.

Methodology. Methods of formal-stylistic and compositional-coloristic analysis are used. The use of
systematic analysis methods made it possible to identify the elements of the general style in which the
decorative paintings of Ding Shaoguan are represented, as well as the original elements of the creative work
of this Chinese master of decorative painting. The method of formal and stylistic analysis made it possible to
analyze the stylistic features of Ding Shaoguang's authorial style. Thanks to the method of compositional and
color analysis, the article analyzes the main compositional and color techniques used by Ding Shaoguan in his
original style of creating decorative paintings.

The results. An analysis of the author's style of the famous Chinese master of decorative painting Ding
Shaoguan proves that with the emergence of certain socio-cultural conditions for the openness of modern
China to the world, many domestic artists got the opportunity to receive art education abroad, to get
acquainted with examples of Western art, while not forgetting their own ethnic roots. Among such artists was
Ding Shaoguan, whose experience allowed him to integrate into his author's style the stylistic findings of such
a direction as art deco. Ding Shaoguan's decorative paintings are distinguished by the presence of certain
pictorial motifs, including: motifs with symbolic, not textual, wishes; floral motifs; ethno-historical motives.
Graphically accurate delineation of the depicted women's figures, typical for the artist; balanced symmetrical
compositional solution, the smoothness of the lines of the general image, which sends the viewer to art deco,
but with the author's "remarks" are "name details" of the author's style Ding Shaoguang. Signs of the author's
style of the artist in relation to the color solutions of his decorative paintings are a bright color scheme, or cold
blue-blue-black-lilac colors or warm orange-red — yellow-brown colors with contrasting accents.

The scientific novelty of the article lies in the fact that there are practically no art studies devoted to
the Ding Shaogua author's style.

The practical significance of the obtained results lies in the possibility of their application for
professional art education both in Ukraine and in China. The study opens the perspective of studying other
images of everyday life in modern Chinese decorative painting.

Keywords: fine art, decorative painting, China, author's style.
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