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Mema. [ocnioxeHHs ocobausocmeli 0u3aliH-npoekmyeaHHs meopHol Konekyil XiHO4020
0052y 3 BUKOPUCMAHHAM JekopamugHozo 03006.1eHHs — nepgopayil.

Memoduka. 3acmocosaHo komnaekcHUl nidxid, Memod cucmemMHO-CMpPyKmypHo20 ma
MOopgh0os102i{4HO20 aHANi3y BUXIOHO20 06°ekmy O0CNiOXKeHHs 3 nodanbwum U020 CUHME3oM Ha
OCHOBI OMPUMAHUX OGHUX.

Pesynemamu. BukoHaHo aHani3 dusaliH-npoekmysaHHsA Koaekyili o0s2y 3 pisHUMU sudamu
Cy4dcHo20 03006J1eHHs, NpPOAaHA/308aHO KOJAeKYil Cy4acHUX YKpaiHCekux ma 3apybikKHUX
ousaliHepig 3 Memoro 8U3HAYEHHA Cy4acHUx Memodie 8UKOHAHHA nepgopayii 8 0043 Ma Cy4acHux
meHOeHyili Modu. HadaHo y3azasneHeHy cucmemamusayito pisHosudie nepgopayil 3a pisHUMU
03HAKAMU, HG OCHOBI 4020 po3pobsieHO akmyasibHy KOJeKYito XIiHO4Y020 0052y (3 3aCmMOoCy8aHHAM
nepgopayit py4yHuUM cnocobom.

Haykoea HosusHa. Ha ocHosi meopemuyHux O0OCAIOXeHb CUCMeMamu308aHo pi3HOBUOU
nepgopayii, cnocobu ii suecomosneHHs. BuseneHo cneyugiky ma oxapakmepu3oe8aHO MOX/UBI
gapiaHmu cy4acHux sudie 03006/1eHHS ma ix 3acmocy8aHHs 8 Ou3alH-Npoekmy8aHHI( Koaekyili
modeseli 00sey.

Mpakmuyna 3Ha4umicme. Po3pobsieHo  XyOOXHbLO-NPOEKMHI,  KOHCMPYKMUBHO-
MexHOM02i4HI piwieHHs Modesneli 0052y 3 BUKOPUCMAHHAM Cy4acHo2o 8udy XyO0XHb020
03do6sieHHA — nepghopayii. Ha ocHosi meopyozo Oxepena — simpaxis cobopy Homp-Lam Oe
Pelimc po3pobaeHo asmopceki pucyHku 08 nepgopayil, ski 8UKOpUCMAHO Npu 8U20MO8J1eHi|
Kosiekylii XiHo4020 002y 3 WMYy4YHOT WKIpU.

Knrouosi cnoea: 03006seHHA 0052y, nepgopayis mamepianie, Oekopy8aHHS, MOOHI
meHOeHUil.

AKtyanbHictb  Temu.  Po3wuvpeHHs BUKOPUCTOBYBATH iHHOBaLLiMHi cnocobu
obcariB MacoBoro  BMpPOOHMUTBaA oasary,  03406/eHHs, Taki AK na3epHa nepdopauis, 3D
WBMUAKI  TeMNU  PO3BUTKY iHOOPMALIMHUX  APYK, BWMNaNOBaHHA Ta iHWI. Ha cBiTOBUX
TEXHONOTIN CNPUYMHUAN HeobXiaHICTb nogiymax B KOJIEKLiAX CyyaCHWX Au3aliHepiB

NPOeKTyBaHHA BMPOOIB (eLlH-IHAYCTPIl, fAKi  4acTo  BUKOPWUCTOBYHOTbCSA  TPAAMLINHI
niAKpecntoBaTMMyTb IHAMBIAYaNbHICTE  IHHOBALIMHI CMNOCOBW JeKOpyBaHHA OAAry.
MOAMHY, WO € MoXumBUM Yy Bunaaky — OgHMM 3 aKkTyalbHUX  BWAIB  CyYacCHWUX
BMKOPWUCTaHHA CyYacHMX METOAIB 034006NeHHA  TexHonorii 03gobneHHa € nepdopauis, fka
i [eKkopyBaHHA  ogAry.  BukopucTaHHA  AOCWTb 4acTO BUKOPMCTOBYETbCA B KOAEKLifX
Cy4YaCHUX BWAIB XYAOXHbOIO 03406/71eHHS OCTaHHiX Ce30HiB.

oaary Ja€ MOXKJ/INBICTb NiABULLATA AHaniz nonepepHix Aochig>KeHb.
KOHKYPEHTO-CMPOMOXHICTb BMpobiB,  [locnigkeHHa nepdopauii 0AAry BMKOHAHO Yy
YPIi3HOMaHITHUTH KOMMO3MLINHO-  poboTax [1-4], ocobamBocTi AV3aNH-
KOHCTPYKTVMBHI  pilleHHs, 3pobutn obpa3  MpoekTyBaHHSA KoNeKLiii oaary 3
CNOXMBaYa EKCKAH3MBHUM | HEMOBTOPHMM.  BUKOPWUCTAHHAM PI3HUMX BUAIB 03406/1€HHA
CyyacHi TeKCTMNbHI MaTepiaan 3 BMICTOM  PO3M/IAHYTO aBTopamu [6, 7].

CUHTETUYHNX BOJIOKOH [03BONAOTb
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B crarti [1] aBTOpamu pO3rAsaHyTO
cnocobn BMKOHaHHA nepdopauii B 0ass3i,
NPOBEAEHO TEOPETUYHI AOCAIAXKEHHA TEXHIKM
riJIbMOLYBaHHA Ta onucaHo eTanu
NPOEKTyBaHHA Ta BUIOTOB/IEHHA  KONEKLil
XIHOYOro ogAry, B AKIW 3anponoHOBaHO
aBTOPCbKi 3aCObM BUrOTOB/IEHHA 034001€eHHS.

Kymnan €.B. B cratTi [2] po3rnsHyna
cnocobwm OTPUMaHHA npopi3HOro
034,06/1eHHS, o BMKOHYETbCA
aBTOMAaTM30BaHVUM Ta MexaHiYHMM crnocobom.
ABTOpPOM PO3rNAHYTO Pi3Hi  cnocobwu
nepdopauii Ta rpasitoBaHHA, aBTOpP MOKa3as,
WO KIiHLUEBUA pe3ynbTaT B JaHMX TexHikax
aHaNOriYHWNI, ane BiAMIHHICTIO € 3aCTOCYBaHHS

maTepiany, TEXHIKM BMKOHaHHA Ta
IHCTPYMEHTIB.
B cratti [3] po3rasHyTO 0CO6AMBOCTI

TEXHOJ/IOMIYHOI MNiArOTOBKM LUTYYHUX LWKIP A0
nasepHoi nepdopauii, po3KPUTO 0COBAMBOCTI
3aCTOCyBaHHA  CneuiasbHOI MporpaMy  Ta
Na3epHOro  iHCTPYMEHTY,  aprymMeHTOBaHO
nepeBarv nNasepHoOi TEXHOOTIT Y BUTOTOBAEHHI
aKcecyapiB 3i LWKipW.

ApTtemeHko M.I1. [4] pocnignna eTanm
BUIOTOBJIEHHA TEKCTU/IbHOI BUTUHAHKM 3a
paxyHOK BWKOPWCTAaHHA MNAACTUKW maTepiany
Ta TEXHONOMYHO-KOHCTPYKTUBHUX MPUNOMIB,
BBEJEHHA LWBEMHOI QPYPHITYpKU, KOJbOPOBUX
eNeMeHTIB, HaKNajaHHA Ha KOJIbOPOBUM QOH,
CTBOPEHHA 3D-edexTis, HallapyBaHHsA
e/leMeHTIB PI3HOro KOoJ/bOpy. TakoX aBTop
nokasas, 7o) MAacTUYHI B/IACTUBOCTI
TEeKCTUAbHOTO MaTepiany, a camMe MOKa3HWKM
XXOPCTKOCTI  BMN/MBAKOTb Ha  AeKOPaTMBHI
0CO6MBOCTI a>XKYPHOro PUCYHKY OTPUMAaHOro
BUTMHAHHAM:  3MIiHIOOTb  MAACTUKYy  NIiHIK,
BM3HaualoTb  KOHbIrypauito  KOHTypiB  Ta
HanNpPAMOK ix po3TawyBaHHA. ABTopamu CTaTTi
[S] npoaHanizoBaHO TeHAeHUii MoaM B
034,06/1eHHI 0AArYy B KONEKLifAX KyTop Ta npeT-
a-rnopTe, a TakoXx po3pobneHo knacudikaLiro
BMAIB nepdopauii Ha OCHOBI BMBYEHHS i
reHe3uncy Ta eBositouii. Po3rnsHyTo TpaamuinHi
Ta IHHOBALUiMHI TEXHOJOrI BUrOTOBNEHHS
nepdopauii, B TOMYy UMCAI TiNbAOLIYBaHHS.
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Jlocnifg>XeHOo iCTOPI0 TeXHIKW TiNbAOLWYBaHHA
Ta MeToan i BWKOHaHHA, po3pobieHo
aAroput™M BUFOTOBNEHHA OAATy 3 06po6KOHO
[AaHOKO TEXHIKOI, BUroToBAEHO nepdopaliito
Ha 3pa3kax oAAry pisHUMKU cnocobamu.

B cratTi [6] poO3rnsHYyTO akTyanbHICTb
BMKOPWUCTaHHA TEXHIKW MeYBOPK Ha OCHOBI
TpaHchopMauii  TBOpYOro  Axepena
NnepyaHCbKOro HauiOHa/bHOTO KOCTIOMY, a
came KOJIbOPOBMX KOMOiHaLii,
KOHCTPYKTUBHUX PilLle€Hb Ta NOEAHAHHSA PI3HUX
3a dakTyporo TKaHWH. Ha OCHOBI
TEOPETMYHOro  aHanizy  CcMcTeMaTnM3oBaHO
iHGopMaLLito WOoA0 BUAIB Ta TEXHIK NEUBOPK.

ABTOpamu cTaTTi [7] pO3rNsHYTO AN3aWH-
NPOEeKTyBaHHA KONeKLii >XXIHOYOoro oaary 3
BMKOPUCTaHHAM aBTOPCbKMX NPWHTIB.
CtBOpEeHO HOBWWA XyAO>XHbO-BUPa3HUI
TEKCTUNbHWI MaTepian i3 cknagHor 06'eMHOK
dakTypoto Ta Bi3epyHYacTMmMm
Pi3HOKONbOPOBUMU MPUHTAMW, BUTOTOBIEHO
KOJIEKLIIO MOAenen oAary 3 LMx matepianis.

TakMM  UMHOM, nNPOBEAEHUM aHani3
nokasas, WO Pi3Hi aBTOpY PO3rifganmn B CBOIX

poboTax  AM3alH-MPOEKTYBaHHA  KOAeKuii
oAAry 3  BMKOPWUCTaHHAM  03406/1eHHS,
knacudikyBaan  03g06neHHA,  onucyBaau

cnocobw i TexHonorii nepdopaLii Ha Wkipi Ta
IHLWWX MaTepianax, ane An3anH-NPOEKTyBaHHA
KOJIEKLiN OAAry 3 BUKOPUCTaHHAM nepdopaduii
notpebye NOAANbLLIOTO AOCAIAXKEHHS.

MocraHoBKa 3aBgaHHA. MeTorO pobHoTK
€ aHani3 ocobanBoCTEN AN3aNH-NPOEKTYBAHHSA
KOMEKLi XIHOYOro oAAry 3 BUKOPWUCTaHHAM
nepdopauii.

OcHoBHiI pe3synbTatn. [ns 0340061eHHA
OAAry BUKOPWUCTOBYHOTb AK TPaAWLiviHI, AaBHO
BIZZOMI BMAWN AEKOPY, TaK i HOBI, HETPAAWNLiNHI,
noB'A3aHi 3  BJACTUBOCTAMMW  KOHKPETHMX
MaTepianiB i 3 MOABOI HOBMX TEXHOJOTIN
BUIOTOBNEHHS 0306/eHHA. Moga nocTiHO
3MIHIOETbCA Ta PO3BMBAETHCA, KOXHOIO [JHSA
BUHUKAIOTb HOBI BNAM 03/100/1€eHHS,
MaTtepiany, TexHonorii. PO3rnsHyBWM MOAHI
TEeHAEHUil Cce30Hy oOciHb-3uma 2018-2019
MOXHa BM3HAUMTU OCHOBHI TpeHAn: Mani Ta
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cepegHi 06'eMHi dopMu  oaAry; BLUMBHUNA,
COPOYKOBUN, CyLINIbHOKPOEHWIM pyKaBa Ta ix
MNO€EAHaHHA. AKTyaNbHUM CWUAYyeTOM  Kijibka
CE30HIB NOCNi/Ib 3a/IMLLAETbCA oversize, Lo 3a
dopmoto HabavkeHnn [0 MPAMOKYTHMKA 3a
PaxyHOK PO3LIMPEHHA MJe4YOBOro MoAcy.
TakoX aKTya/lbHUMUW € CUAYET 3i 3r1afKeHOoH
NiHiEr0  nneda hyperform, wo 3a
reoMeTpuyHolo GOpPMOIO Haragye oBaj, a
TakoX A-cunyet WiNbHONPUAET NN Ha
AINSHUI rpysen Ta PiBHOMIPHO PO3WNPEHUI
AOHM3Y. OAHMM 3 OCHOBHMX NPUIMOMIB, 3a
AOMOMOroK0  AIKOTO  AM3alHepn  J0CAratoThb
OopuriHasbHOCTI BMPOOY, € acumeTpis, LWo
NPOABAAETLCA Y BUIAALI HEPIBHOrO  HU3Y
BMpoby, oroneHoro nneya, bHackm abo
npuvwuToro Jsuvwe 3 ogHoro 60Ky oasary
BOJIaHy, BiACYTHOCTI pyKaBa, aCMMeETPUYHOro
KoMipa abo KkuweHi. B TpeHai 3anuwaerbcs
AOBXMHA MiZi, @ TaKOX MiHi Ta AOBXMHA O4ArY
A0 KoAiH. OcobamBy yBary B LIbOMY CE30Hi
AV3aiHepn  NPUAIIMAW  pyKaBaM,  AKUM
BiBEAEHO He /vwe NpakTuuHy OyHKLio, a 1
AeKopaTuBHY ANA  YPI3HOMaHITHEHHS
KOMMO3MLINHO-KOHCTPYKTUBHOTO PiLLeHHS
oAAry. AKTyaJlbHUMW € pyKaBa HeE3BUYHMUX
06'eMHMX,  30inblueHMx  dopm:  pykas
«OKOPOK» — MULLHWKA pykaB B obnacTi nieva i
By3bkuM B 06nacTi 3an’'acTs; pykaB «A3BiH» —
BLUMBHWUI PO3WMNPEHNA [OHM3Y pPyKas, LWO

MoXe OyTM [OBINbHOI  AOBXMHKY;  pyKaB
«NiXTapuK»;  «kpunabue»  Towo.  PykaBa
«KpWUbLle» PI3HATBCA CBOIMM  pO3Mipamy,

JOBXUWHOK | MOXYTb Byt KopoTkumu abo
NOAOBXEHNMMU, BMKOPUC-TOBYBaHUMM
mMaTepianamun i BMKOHaHMMU 3 ofHoro abo
KiIbKOX LUapiB TOLLO. EMUCKOMNCbKNI pyKaB €
OAHUM 3 aKTyaZbHUX B Ce30Hax OCiHb-3MMa
2018-2019 (FW18-19) Ta BecHa-nito 2019
(SS19), noro Kpi CXOXMIN 3 PyKaBOM «3BiH»,
AKUN  OPOPMIEHWIM  BY3bKOK  MaHXETOHO.
BaXxnmBMM aKLEeHTOM Cy4acHOI MOAN € AeKOop,
a came BMLUIMBKA, PI3HOMaHITHI PUCYHKM Ha
TKaHWHI, AeKOpPaTUBHI enemeHTy, anaikauii y
BUIAAA reoMeTpUUHUX BI3epPYyHKIB,

GNOPUCTUYHUX  MOTMBIB  abo  TBapPUHHUX
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npuHTIB,  6axpoma,  MepexuBo  TOLLO.
AKTyanbHi TeHAEHLIT acOpPTMMEHTY maTepianiB
LbOro Ce30Hy: HaTypa/bHa Ta LITYy4YHa LUKIpPa,
AKWHC, nNAiBKa, aTtiac, LWOBK, OKCaMWT,
TpUKOTax, 3amwa, Bentop. KonbopoBa rama
JOCUTb pi3HOMaHITHa: AOMIHYHOUYMMU
KObOpPaMW € HIOAOBI  BIATIHKK, >KOBTUW,
dionetosui, rpaditoBui, TEMHO-CUHIN,
LWOKOMAAHUA | TEeMHO-YEepPBOHi  BIATIHKW.
OaHWM 3 aKTyanbHUX € KONip MeTanik 3
BIATIHKOM pPOXEBOro, CWMHbOrO, 30/10TOrO Ta

cpibHoro. Mogeni opsry BigNOBIJHO A0
aKTyalbHUX TEHAEHLIA MOAM HajaHO Ha
puc. 1.

AHaniz BMaiB 03406/1€HHS NOKas3aBg, L0
iX MOXHa pOo3a4inMTM Ha naocke, ob'emHe Ta
Aopatkosi akcecyapw [8, 9]. Hamu po3rasHyTo
aKTyaNbHi PI3HOBUAW MAOCKOrO 034061eHHS
LbOro Ce30Hy: annikauis, neyBopk, 6axpoma,
BULUMBKA, MepexunBo, nepdopaduis; 06'eMHOro
03406neHHA: Oydn, BONaHKW, prOWKU TOLLO;
AOAATKOBI akceCyapun — KpasaTky, wapowu,
XyCTKW, pyKaBuuky, b6ixxyTepisa Towo. B ocHoBi
TEXHIKM  annikauii  nondra€e  OTPUMaHHSA
306paXKeHHA LWIAXOM BUPI3aHHA, HaLUVMBaHHSA
abo Hak/nelOBaHHA €eNeMeHTIB Ha OCHOBY —
bOH, AKOK € TKaHWHa, LKipa, 3aMLWa Ta iHLWi
maTepiann.  TexHika  MeYBOPK  MICTUTb
CYKYMHICTb Pi3HOMaHITHMX METOZIB | MPUNOMIB
MOEAHAHHA K/JaMTWKIB MaTtepiasy OfHaKOBOI
abo pi3HOI reomeTpuyHoi dopmu, po3mipy,

KO/MbOPY, PWUCYHKY TOWO ANA CTBOPEHHH
06'eKkTiB  AM3alHYy: oOfAary, CyMOK TOLO.
OTpumaHHs 6axpomu MO>X/IMBE 3a

AOMOMOror  Nasepa y  LKipranaHTepemHmx
BMpobax abo BUCMUKYBAHHAM HUTOK Ha Kpasx
BMpPOOy. He MeHLW akTyanbHOK € BMLUMBKA —
BI3€pPYHKM  HAHOCATb  Ha  TKaHWHY  3a
AOMOMOTOH KOJIbOPOBMX, 30/J0TUX | CPIOHMX
HUTOK,  bicepy  Towo. HoOBiTHI  BUAK
03406/1€HHA  OTPUMYHOTb 33  AOMOMOrOH0
iHHOBALMHUX NPUCTPOIB, @ CaMe: Nla3epPHOro
apyky, 3D apyky Towo. OgHMM 3 akTyanbHUX
BMAIB 03400/1€HHA CbOrogHi € nepdopadis,
AKa [O3BONAE 3MIHUTU CTPYKTYpy MOBEPXHI
TKaHWHU Ta 3pobUTK pPISHOMAaHITHI OTBOPM,
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npopisn,  Aipkn  abo  Bi3epyHOK  Ha
TeKCTUAbHOMY MaTepiani. CnoyaTky Takuin Bug
034061eHHA aK nepdopallis BUHWK y BUpobax
3 HaTypasIbHOI WKipW, il BUKOPUCTOBYBaAW Mpu
BMIOTOBJIEHHI B3yTTA Ta CYMOK 3 HaTypasibHOI
Ta  WTY4YHOI  WKipW, MpoTe  CbOrOAHI
nepdopauito  BUKOPUCTOBYHOTb B CYKHSX,
6ay3kax, WTaHax Ta B IHLWOMY aCOPTUMEHTI
BMpObiB. [MpoBeseHWA aHani3 Mnokasas, LWO

oaar 3 nepdopauiero  AOCUTb  YacTo
3yCTpiYaEeTbCa Yy  KOJMEKLisX  yKpaTHCbKMUX

SRS ]
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An3anHepiB. B KONeKLil Av3arHepa
Litkovskaya npeacTaBAeHo Mozeni 3
BMKOpPUCTaHHAM nepdopalii (puc. 2, a). bpeHa
Pascal vacto BuKkopucTtoBye nepdopadito B
CBOIX Konekuiax (puc. 2, 6). Bigomun
YKpaiHCbknin - auariHep Jlapuca JlobaHoBsa
HeoZHOPa30BO B KONEKLIifX BUKOPWUCTOBYBana
nepdopauito  Ans  03400671€HHA  CYKOHb,
XakeTiB, 6ay30k (puc. 2, B). KOnia Moniwyk B
ce3oHi SS14 TakoX npeacTaBuna  Kinbka
MoAener CykoHb 3 nepdopauieto (puc. 2, r).

ﬂ-».’

Puc. 1. CyyacHi TeHAeHLii MOAM B KONEKLiAX AM3alHEpIB:
a — A-nogibHuin cunyet, Giorgio Armani SS17; 6 — paHTasiHmin pykas, Delpozo SS18; B — ptouui, Diesel
Black Gold SS17; r — konip meTanik, Paco Rabanne FW18 [10]

-

a 6

Puc. 2. Mogeni ykpaiHCbKuMx An3aiHepiB 3 BUKOPUCTaHHAM nepdopaLii: a — Litkovskaya S/S18; 6 — Paskal
SS14; B — LARISA LOBANOVA SS15; r — KOnis Moniwyk SS14 [10]
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Puc. 3. Mogeni ogsary 3apyb6ixkHUX ansaiiHepiB 3 BUKOpUCTaHHAM nepdopaldii: a — Chloé S/S14; 6 — Proenza
Schouler SS16; B-r — Akris SS16; g — Elie Saab SS16; € — Valentino SS15; sk — Roberto Cavalli SS13 [10]
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Puc. 4. Buan nepdopadii: a — npocta; 6 — HenoBHa (YacTkoBa); B — baratollapoBsa; I — 3 NAETIHHAM; 4 — 3
iHKpyCTaLi€ero

B
Puc. 5. MNMpuknaam BurotoBneHHs nepdopadii MaTepianiB pisHMMK cnocobamu: a — TUCHEHHS; 6 — pyyHa
nepdopalis; B — niporpadis; r — rpasitoBaHHS; 4 — nasepHa, € — 3D apyk

Kinbka  cesoHiB  nocninb  Chloé
BMMYCKalOTb  KOAeKUii 3  BMKOPWUCTaHHAM
nepdopauii. B ce3oHi SS14 npepcraBneHo
CyKHi 3 ciTyactoro nepdopaLiero,  AKy
YyTBOPEHO 3a AONOMOrOHo Taknx
reoMmeTpuyHux Gopm, AK KONO Ta KBagpat
(puc. 3, a). lexTo 3 AM3aliHEPiB BUKOPUCTOBYE
nepdopaLito Npu CTBOPEHHI Moaenen oasry

S
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CNopTMBHOro ctuaro.Hanpuknaa, y Proenza
Schouler npeacTaBieHi cykHi 3 611CcKaBKOKO 3
MaauMK KpyraMMmmn oteopamm (puc. 3, 6), a 'y
Akris npeactaBneHi KypTKM Ta naawi 3
ApibHOO reomeTpuyHOro nepdopadiero (puc.
3, B), @ TaKOX CyMKM (puc. 3, r). BukopuctaHHs
nepdopauii y BepXHbOMY OAA3i — >akeTax,
nigxakax,  nanbTax,  KypTkax  3aBAsAKM
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OTPMMaHMM Mnpopi3am B MaTtepiani pobaatb
BMPOOM  MOBITPOMPOHUKHUMKW  Ta  AaroTb
MOX/IMBICTb HOCWUTW Taki BMPO6W HaBiTb
BAITKY. TakoxX B mogensax Akris BUKOpUCTaHO

NnasepHy nepdopalito B KonekLjii ce3oHy SS16,
O BTINEHO B CYKHAX, CRigHWMUAX, H6ay3kax Ta
Hakuakax (pwvc. 3, 4).

PisHoBuMAaun nepdopadii

v v

I '

matepian €noci6 BUroToBAEHHS
LIKipa WTy4Ha TUCHEHHS,
Ta HaTypasbHa TEPMOTUCHEHHS
— NAiBKOBI pyyHa
nepdopadis
LWiNbHI
TPUKOTaXHI niporpadis
nonoTHa (BMNantoBaHHsA)
TEKCTWbHI rpaBitoBaHHA
MaTtepianu (pi3bneHHs)
naawosi, 1asepHa
HenNoHOBI
TKaHWHW TOLWO 3-D apyk

IHCTPYMEHT pYCyHOK
BUIOTOB/IEHHS
POCAVHHWI
— Nasepom
daHTazinHu
— LUITaMMoMm
reoMeTpUYHUI
—  NpOoGilHNKOM ¥ X
pomb KONo
HOXULIAMMY, v
Pi3aKkom TPUKYTHUK
TOLWO
TONKOHO

Puc. 6. Cnctematumsauia pisHoBugis nepdopallii B 0430 3a pPisHMMK O3HaKaMm

Takox nepdopaLiito 4acTo MOEAHYHOTL 3
iHWAMK  BUAAMU  03J00/1€HHS, Hanpukiaz
KOMOIHYIOTb 3 BULUMBKOK, BUTOTOBAAIOTb MO
TMNy Mepexku, rintopy Ttouwo. MNepdopadito
BMKOHYIOTb  3a3BMYall  Ha  OAHOTOHHWUX
mMaTepianax, Wo Aa€ MOXAMUBICTb MiAKPECANTH
PUCYHOK LbOro Buay 03g06neHHA. [HOA)
mogeni 3 nepdopauieto pobaatb 3 ABOX
KOHTPaCTHWUX LIapiB MmaTtepiany, WO pobuTb
neppopoBaHMI PUCYHOK Binbll  BUPA3HUM.

Tak, BMPOOM BUrOTOBAAIOTb 3 MOBHICTHO
nepdopoBaHMx  TKaHWH, abo  4acTKOBO,
Hanpuknag, nepdopauito  PO3TaLIOBYHOTb
TiAbKWM  Ha ninoyui, cnuHui abo pykaBax
BMpPOOy. MNepdopauiero MOXe 6yTH
03806n1eHNA  HM3  BMpPODy, pykaBa, Kpau
rOpP/IOBUHY, oKpemi KOHCTPYKTUBHO-
AEKOPATMBHI  eNneMeHTn: KOMIp | faukaHu,
KWLLEHI, MaHXeTW, MAaHKKW, BOJAHW, pPHoLWi
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TOLLO. MNepdopauis 3aBAAKM CBOIM
METPUYHUM | PUTMIYHUMW NOBTOPaAM € JOCUTb
rapMOHIMHMM  BMAOM  034001€eHHA, WO
CTBOPHOE  HDKHI, HIOAHCHI  KOMMO3WLiMHI
pilueHHAs B 04A3i, TOMy  HauuvacTiwe
nepdopaLito 3aCTOCOBYHOTb AnA 03406/1eHHA
BMPOOIB PI3HOrO acCOpPTUMEHTY ANA XIHOK, a
Takox ana aiten. MNepdopaLito BUKOHYHOTb Ha
TEKCTUNbHMX  MaTepianax 3  HEeBEeJINKOH
obcunanbHicTio, TOMy y  Bupobax 3
nepdopauiero iHoai pobaatb GIrypHUA HU3
BUpoby. [lpoBeseHi  AOCHIAXEHHA  Aanu
MOX/IMBICTb PO3POOUTM KONEKLK >KIHOYOro
oaAry 3 BUMKOPWUCTaHHAM nepdopaduii.
TBOPUMM AXepesom ANs CTBOPEHHA KOMEKLil
ctaB rotnuHu KadeapanbHuin cobop Hotp-
Aam pe Penmc, po3stawoBanmnin y ®paHuii [11]
— OAVMH 3 HauWbinblwumx, KpacuBMX Ta
rapMoHiiHMX cobopiB CBITy (pwc. 7).
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Tabanus 1
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Puc. 8. TpaHchopMaLiis TBOPYOro axepesna B MOAENI OAArY
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Le oavH 3 HanbaraTwmx 3paskis
FOTUMHOTO MWCTELTBa, B AKOMY MOEAHAHO
poboTn BIAOMUX apxXiTEKTOPIB | CKy/AbMTOPIB
Toro u4acy. OcobnvBe Mmicue B iHTep'epi
Penmcbkoro cobopy 3armMatoTb  BiTpaxi,
BurotosaeHi 3 Xlll no XX ct. ABTOpom YacTuHwm
BITPaXiB € pPOCINCbKUI  XYAOXHUK Mapk
Waran. Ha LEeHTpanbHOMY BITpaxi
BifoOpaxxeHo aBa 6ibAiHMX CHOXeTH, Ha
IHWKWX BiTpaXkax npeACTaBieHi enizoan 3
icTopii koponie ®paHuii. CborogHi Hotp-Aam
Ae PelMC NOBHICTHO BIATBOPEHWA B TOMY
BUINA4I, B fAKOMy Horo 6yno 3agymaHo
apxitektopamn  Xlll  cTtonitta.  PemMmcbkumm
cobop BkatouveHo B 1991 poui fo cnmcky
ob6'exTiB BcecBiTHboro Cnaaky FOHECKO.

HaTxHEeHHAM AN CTBOPEHHS Kosekuii
oaary 3 nepdopalieto cTana apxiTektypa
cobopy, 30Kkpema, puTM BIiTpaxiB, ¢opma
BIKOH | ABepel 3 BiTpaxamu. [Moptaan Ta

BikHa  cobopy  o3gobneHi  KaM'AHUMWU
aXYpHUMKN baepoHaMu, CTPINYACTI KiHLI AKMX
MPOHMKaKTb B APYrMin  Apyc, Bi3yaabHO

Namaroum NiHIF0 KapHM3a i MeXi MiX apycamm.
MopTann Penmcbkoro cobopy npukpalaroTb
Kpyrai  BiTpaxi-po3n, AOCUTb He3BWYaMHI
koMmno3uuii.  Hanbinbwa po3a  3aMiHIOE
TPaAVLINHWI CKYNbNTYPHUIA TUMNaH
LeHTpasbHOro  noptany 3aNOBHIOE
OXOMJIEHNI LUMPOKOKD apKOK LIEHTP ApYroro
apycy [11].

Ha ocHosi BiTpaxis cobopy Hotp-am
pe Penmc po3pobneHO  Bi3epyHKM  Ans
CTBOPEHHA nepdopaLlii B KOAeKLii XIHOUYMX
CyKOHb. TpaHchopMaLito TBOPUYOro Axepena
nokasaHo Ha puc. 8. BizepyHkn and
BMKOHaHHA nepdopauii B KonekLii HagaHo Ha
puc. 9.

Puc. 9. Po3pobieHi BizepyHKM Ana BUKOHAHHA nepdopalii B konekwii

XIHOK

Konekuito
MONIOALIOI Ta CepeaHbOi BIKOBOI rpyn BiKOM
18-44 pokiB, WO MPOXMBatOTb B BEJMKOMY

CTBOpPEHO Aand

MICTi, 3aliMarOTbCA  TBOPYOH  AiANBLHICTHO,
3aBAAKM YOMY BIABIAYIOTb BENMKY KilbKiCTb
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CBITCbKMX  3aXO4iB,  [OMOBHIOKOTb  CBOMO
IHAVBIAYaNbHICTb  BULWIYKaHUMU  pedamu.
Po3pobneHa Konekuif CKNafaeTbca 3 CemMu
MoAener CyKOHb AOBXMHOK A0 JiHil KoniHa
Ta MiHi, fKi MatoTb BLUMBHWUWA MOKPIN pyKaBa
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TMNY A3BiH Ta Kpuable, A-nogibHun cunyer,
KOHCTPYKTUBHO-AEKOPaTUBHI eNeMeHTH:
prowwi, BonaHu, H6ackm Towo. MNpocTi cuayetn
mogenen obpaHi TOMy, WO 038061eHHAM
Konekuii € nepdopaLiis, Aka LJOMNOBHIOE NPOCTY
NaKoHiYHy popmy BMpPObiIB.

[na CTBOPEHHA MpPOpPIi3HMX Bi3epyHKiB

nepdopauii 0bpaHO KBITKOBI MOTMBK, X
BMKOHAHO Ha ptolax, BonaHax, backax
BMpobiB. 3a OCHOBY KOMMO3Wuii  npwu
CTBOPEHHI  BIi3epyHKYy B3ATO  METPUYHMM
NopAfOK — MOBTOPEHHSA OAHAKOBUX PUCYHKIB
yepe3 piBHIi iHTepBann. [lepdopauito B

KOJIEKLi BMKOHAHO Py4HMM criocobom. [na
BUTOTOBNEHHA  OBpaHO  WTyYHy  LIKIpY
KO/MIbOPY MeTanik 3 cpibHum BiATIHKOM. Llen
maTepian BUIAAAE rapMOHIVHO B MOEAHAHHI 3
nepdopauji€to, KpiM TOrO Ma€E  HU3bKY
obcnnanbHICTb 3pi3iB, WO BiANOBIAAE BMMOram
ANA JaHOTO BUAY 03406/1eHHs. Ecki3n konekuii
HagaHo Ha puc. 10.

Konekuito  «Fleurs sur le  tissu»
npeactaBneHo B niBdiHaAi  MiKHapOAHOro
KOHKYPCY MOJIOANX MOZAENbEPIB-AMN3aHepIB
«[Meyepcbki kawTtaHm» y 2018 pou.

Puc. 10. Ecki3n konekuii «Fleurs sur le tissu»

BucHoBku. [lpoaHanizoBaHO Kosekwuii
CyyacHUX  YKpaiHCbKMX  Ta  3apybikHMX
AV3aliHepiB, BUBYEHO CyYacCHi TEHAEHLT Moaun
Ta BMAM nepdopau;i B 0AA3I.
CncrematnsoBaHo pi3HoBUAM nepdopalii 3a
TUMNOM BWKOPWUCTaHWX MaTepiani, Cnocobom
BUTOTOB/IEHHS TOLLO.

BctaHoBneHo, wo nepdopauito  3a
cnocobom OTPUMaHHA MOAINATL Ha Taki

BUAN: TUCHEHHA Ta TEPMOTMCHEHHS, Py4YHa
nepdopauia, niporpadia  (BUNantOBaHHSA),
rpaBitoBaHHA  (pi3bneHHs), nasepHa Ta
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oTpuMaHa B npoueci 3D apyky. Ha ocHosi
TBOpYOro pgxepena — cobopy Hotp-Aam ge
Peimc — po3pobieHo aBTOPCbKiI Bi3epyHKM
ana nepdopadii oaary pyvHum cnocobom,
CTBOPEHO €ecCKi3n Ta BUIOTOBAEHO KOJEKLito
XKIHOUMX CYKOHb 3 nepdopaLii€ro.
MepcnekTuBamu
JOCNIAXEHb €  poO3rnasg  IHHOBALMHMX
pi3HOBMAIB nepdopadii, MOXX/IMBOCTEMN
No€eAHaHHA nepdopalii 3 IHWUMK BUgaMu
034061€HHA NPW  BUFOTOBAEHHI  KOMEKLIN
OAAry PI3HOrO aCOPTUMEHTY i MpPU3HaYeHHs.

noAanbLLNX
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COBpPEMEHHbIX TEeHAEHU NI MOZbl. [JaHa
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HayuHas HOBM3Ha. Ha OCHOBe
TEOPEeTNUECKMNX nccnesoBaHum
cucTeMaTmM3npoBaHbl BUAbl nepdopalimm, cnocobsl
ee uv3rotoBneHus. BeiABneHa cneuyudwuka u
oxapakTepu3oBaHbl BO3MOXHbIEe  BapuWaHTbl
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DESIGNING OF WOMEN’'S CLOTHING
COLLECTIONS WITH PERFORATION
PASHKEVICH K.L, KREDENETS N.D., POSTELNIAK
AV, KINCHYNA O.M.

Kyiv National University of Technologies and
Design

Purpose. Determination of features design
features of the creative collection of women'’s
clothing using decorative finishes — perforations.

Methodology. The complex approach of
the  system-structural method and the
morphological analysis of the initial object of the
investigation with its subsequent synthesis on
the basis of the obtained data is applied.

Findings. The analysis of the design of
clothing collections with various types of
modern finishes is carried out, collections of
modern Ukrainian and foreign designers are
analyzed with the purpose of determining
modern methods of production of perforation in
clothes and modern fashion trends. The
drawings for perforation in clothes and ways of
its combination with other types of decoration
of the clothing surface are considered. A
classification of the types of perforations and
methods of its production has been developed,
on the basis of which an actual collection of
women's clothing with manual perforation has
been developed.

Originality. On the basis of theoretical
studies, the types of perforation, the methods of
its production, are systematized and the
principles of application ~ modern  types of
decoration in the design of new collections of
clothes are proposed.

Practical value. Artistic-design,
constructive-technological decisions of models
using a modern type of decoration
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TEXHOJIOTNYECKME PELUEHUS MOJene oaexapl ¢ perforations. Based on the creative source — the
NCMNO/b30BaHMEM COBPEMEHHOTO BMAa stained glass windows of the Notre-Dame de
XyAOXeCTBeHHOro odopmieHva — nepdopauum. Reims cathedral, author's drawings for
Ha ocHoBe TBOpYeCKOro MCTOYHMKA — BUTPaXxei perforation have been developed and a
cobopa Hotp-Aam pe Penmc pa3spaboTaHbl collection of women’'s clothing made of
aBTOpPCKME PpUCYHKWM ans nepdopaunm, KoTopble imitation leather of metallic color with manual
NCMOAb30BaHbl MPW  W3rOTOBAEHUN KOANEKLUU perforation has been made.
XKEHCKOW 0feX/bl N3 NCKYCCTBEHHOW KOXW. Key words: decorating clothes, perforation
Knruesvlie cnoea: omodenka  00exoObl, of materials, collection of clothes, fashion trends.
nepgopayua  mMamepuasnos,  OekopuposaHue,
MOOHble meHOeHYUU.
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	Висновки. Проаналізовано колекції сучасних українських та зарубіжних дизайнерів, вивчено сучасні тенденції моди та види перфорації в одязі. Систематизовано різновиди перфорації за типом використаних матеріалів, способом виготовлення тощо.
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