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Purpose of this study is to conduct a comprehensive analysis of the ancient decorative art of Huizhou,
identifying its aesthetic, symbolic, and technological characteristics, as well as exploring its development
pathways in the modern era through the use of digital technologies.

Methodology. This research employs iconography, literature analysis, comparative studies, and other
methods to classify and theoretically summarize drawings and textual materials.

Results. The study analyzes the reasons behind the establishment of decorative art in ancient Huizhou.
It identifies the aesthetic and technological features of the decor in three primary types of traditional crafts in
this region. Based on the analysis of ornaments, patterns, forms, their compositions, semantics, and
manufacturing technologies, the decorative art of Huizhou is systematically categorized from the perspective
of symbolic and cultural meaning, as well as technical methods and production tools. The social function,
symbolism, and aesthetic value of Huizhou's decorative art are revealed. Additionally, the prospects for
developing and disseminating this ancient art through digital means are demonstrated.

Scientific novelty. For the first time, Huizhou's architectural decorative art has been systematically
categorized from the perspectives of aesthetics, semantics, and technologies. Its unique artistic significance
has been unveiled through a detailed analysis of compositions, their symbolic meaning, materials, and
technological processes. A digitization and inheritance strategy for Huizhou's "Three Carvings" (wood, stone,
and brick) has also been formulated, aimed at protecting and promoting this intangible cultural heritage
through modern scientific and technological means to realize the applied value of ancient art in
contemporary design.

Practical significance. The results of this study can be applied across various fields of art and design
in the ancient Huizhou region by professionals such as digital artists, designers, engineers, and others, to create
unique works and gain experience by integrating digital technologies with traditional decorative art.

Keywords: ancient Huizhou, architectural decorative art, wood carving, stone carving, brick carving,

aesthetic characteristics, digital reconstruction.

Introduction. Architectural decoration is
a deeply rooted and significant aspect of
architectural art. It reflects a rich historical
legacy and has played a crucial role in shaping
the distinctive appearance of ancient Chinese
buildings. The decorative techniques of ancient
China have not only defined the visual character
of these structures but also imbued them with
unique cultural and ideological significance.
Huizhou decorative art, in particular, stands out
as an essential component of traditional
Chinese culture, recognized and admired
globally. This art form has even been inscribed
on UNESCO's Intangible Cultural Heritage List.

The decorative arts of the ancient Huizhou
region date back to the Tang Dynasty and saw
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significant development during the Song
Dynasty. By the Ming and Qing Dynasties,
Huizhou's folk architectural techniques had
reached maturity, leading to the establishment
of Huizhou architecture as a distinct and
influential regional style within Chinese folk
architecture. The ancient Huizhou area,
encompassing Huangshan City (excluding
Huangshan District) in Anhui Province, Jixi
County in Xuancheng City, and Wuyuan County
in Jiangxi Province, was a prosperous hub of
trade and commerce, enriched with natural
resources and cultural heritage, providing fertile
ground for the flourishing of decorative arts.
The decorative arts of ancient Huizhou
were primarily applied to residential buildings,
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ancestral halls, theaters, and other structures.
The most prominent forms of decoration were
wood carving, stone carving, and brick carving,
each characterized by distinct regional features.
These art forms are diverse in content,
encompassing a wide range of themes and
expression techniques, and are highly valued
for their artistic merit.

Analysis of Previous Research. Huizhou
wood carving is renowned for its exceptional
craftsmanship, intricate designs, and rich
thematic content, making it a prominent
representation of traditional Chinese carving
art. This art form not only showcases the
technical skill of Huizhou artisans but also
reflects the moral and ethical values of the
Huizhou people and their aesthetic sensibilities.

Zihao Cao and colleagues provide a
comprehensive account of the craftsmanship,
materials, and applications of the three types of
Huizhou carvings. They argue that the historical
significance, production processes, and cultural
relevance of these carvings warrant thorough
documentation and should be shared globally.
Moreover, they emphasize the need for
increased attention and protective measures,
whether governmental or private, to ensure the
continued development of this traditional
decorative craft [1].

Xianglin Lei and his team examine the
mental state of contemporary individuals
through the lens of design psychology. They
integrate Gannan Hakka architectural elements
into residential design to enhance aesthetic
experiences and alleviate psychological
distress. The study underscores the importance
of addressing modern environmental needs
and suggests that incorporating Gannan Hakka
cultural elements into residential design can
enhance residents' sense of well-being [2].

Cen K. and colleagues explore the
differences between the traditional folk houses
of Anhui Huizhou and those of Wuzhou in
Zhejiang Province. By selecting typical
examples from both regions, they analyze their
spatial characteristics using spatial syntax. Since
both regions were influenced by Confucian

culture, the study delves into how variations in
Confucian cultural traits have shaped the spatial
and cultural differences between the two
architectural styles, providing a comprehensive
understanding of these folk dwellings [3].

Wen Yijin's research focuses on the
history of traditional Chinese buildings and
villages. The study examines the cultural
framework and architectural principles of
traditional Chinese architecture, with particular
emphasis on the form and spatial concepts of
Huizhou's traditional houses. It also offers
theoretical insights into recent architectural
developments in China [4].

Y He and colleagues used a cluster
analysis algorithm to collect and categorize a
large dataset from Huizhou buildings,
identifying distinct types of architectural
culture. They extracted cultural features related
to each category, including architectural style,
structural characteristics, and decorative
elements, highlighting the uniqueness of
Huizhou's architectural heritage [5].

Nancy Berliner applied the "archicultural”
paradigm to study the Silver Jade Hall in
Huizhou. This approach not only reveals the
cultural concepts and physical techniques
behind the construction of a house within its
societal context but also demonstrates the
individuality of the building [6].

Zhao Shide and colleagues investigated
the influence of various cultural and ecological
factors on the transmission of the Three-
Carving Arts of Huizhou through logit
regression analysis. Their findings indicated a
significant positive correlation between factors
such as the natural environment, economic
development, policies, transportation, tourism,
and aesthetic interaction with the tendency to
preserve traditional handicrafts [7].

Xuebing Fang integrates cultural
elements with the theory of spatial production,
addressing gaps in previous studies and
enhancing their explanatory power. The
research highlights the connection between the
imagery in wood carving and the formation of
spatial concepts, offering a fresh perspective on
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Huizhou wood carvings beyond their traditional
categorization as mere decorative elements [8].
Jianjun Lu employs the principles of
architectural aesthetics to analyze American
architectural forms, drawing comparisons to the
traditional architecture of Huizhou. He explores
how the elegant design, artistic beauty, and
profound cultural significance of Huizhou's
traditional houses can inform the creation and
development of new architecture in Anhui [9].

While there has been considerable
research on Huizhou's traditional residential
heating from various academic disciplines,
including cultural studies, sociology,
geography, and psychology, further exploration
from an aesthetic perspective and the theory of
iconography is still needed.

Setting Objectives. This study aims to
identify the stylistic and technological features,
as well as the aesthetic value, of the decorative
art in ancient Huizhou architecture, and to
explore its potential for development in the
digital era.

Architecture serves both material and
artistic purposes [10]. Beyond providing spaces
for work, living, and leisure, buildings also offer
a visual experience that contributes to beauty
and spiritual enrichment. For this reason, a
building's exterior must convey meaningful
ideological content. Traditional Chinese culture
forms the foundation of modern Chinese
civilization, and Huizhou culture is a significant
and integral part of this heritage.

Results of the Research.

1. Aesthetic Features and Image Analysis

Through an examination of the aesthetic
elements in Huizhou artworks, their unique
creative methods, aesthetic values, and cultural
significance can be unveiled. This analysis not
only enhances cultural research and historical
exploration but also provides inspiration and
guidance for contemporary art and design,
contributing to the preservation and evolution
of Huizhou art.

A. Cultural Background

The development of Huizhou culture
reflects a fusion of Central Plains and Shan-Yue

cultures, primarily facilitated by the southward
migration of people from the Central Plains.
Historically, there have been three major waves
of migration from north to south, beginning
with the Han Dynasty. During these migrations,
clans such as the Wu, Fang, and Wang settled
in Huizhou, eventually becoming prestigious
families in the region. These migrations peaked
during the Two Jin Dynasties, the Tang Dynasty,
and the Song Dynasties, with over 50 prominent
clans relocating to Huizhou. Today, the
descendants of these clans form the majority of
Huizhou's population.

Geographically, Huizhou is a basin
surrounded by mountains, with the Xin'an River
flowing through it. This relative isolation
allowed the region to develop distinct cultural
characteristics, including Huizhou merchants,
architecture, education, Xin'an Painting, Xin'an
Science, Xin'an Medicine, and Xin'an Theatre.

Confucianism, founded by Confucius
during the late Spring and Autumn Period,
became the core cultural influence in Huizhou,
especially after Emperor Wu of the Han Dynasty
established it as the state ideology. The
Confucian ~ emphasis  on benevolence
profoundly influenced Huizhou's literati, who
integrated these principles into their cultural
practices. This influence is particularly evident in
the detailed carvings and designs of Huizhou
architecture, reflecting the region's deep
connection to Confucian ideals.

During the Ming and Qing Dynasties,
Huizhou merchants became a powerful force in
China's business community. After years of
hardship and success, these merchants often
returned to their hometowns to invest their
wealth in building grand and luxurious homes
for themselves and their descendants. This
practice, rooted in the desire to "return to their
roots" and enjoy a peaceful retirement, further
enriched the architectural landscape of
Huizhou.

The emergence and evolution of Huizhou
decorative arts were deeply influenced by the
region's social and cultural context. The Central
Plains, Shan-Yue, and Confucian cultures
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provided a rich source of inspiration for
Huizhou's artisans. The ancient decorative arts
of Huizhou were closely tied to traditional
architecture, serving both functional and
cultural purposes, and showcasing distinct
regional characteristics. By blending regional
cultural elements with the essence of
decorative art, Huizhou's artisans created works
that combine traditional culture with modern
aesthetics, offering a unique cultural
expression. Huizhou decorative art is not
merely ornamental but serves as a profound
form of cultural expression.

B. Artistry
The decorative art of Huizhou
architecture  masterfully integrates three

traditional crafts: brick carving, wood carving,
and stone carving, which together create a
refined and elegant aesthetic. Over centuries of
practice, Huizhou artisans accumulated
extensive experience in the artistic treatment of
architectural elements, resulting in the creation
of exquisite components such as arches, birds,
Yuanbao brackets, door hoods, leaky windows,
beams, and various other carved and decorative
features. These elements collectively embody
the rich artistic heritage and enduring beauty of
Huizhou architecture. The "Three-Carving Arts
of Huizhou"—stone carving, brick carving, and
wood carving—became not only essential
elements of architectural decoration but also
distinct symbols of the external image of
Chinese vernacular architecture [11].

Huizhou carving art reached its zenith in
the mid-Ming Dynasty and flourished
throughout the Ming and Qing Dynasties.
Huizhou wood carving, characterized by its use
of relief and hollow techniques, often depicted
themes from folklore, historical tales, and
allegories. The carvings featured scenes of
mountains, rivers, human figures, flowers, birds,
insects, animals, and intricate patterns, which
were often applied to structural components
such as beams, arches, diagonal braces, camel
humps, and bracket feet. These carvings served
not only decorative purposes but also
functional roles, such as supporting structures,

defining spaces, and enhancing the overall
aesthetic.

Huizhou brick carving utilized bricks as
the medium for depicting intricate designs of
flowers, dragons, tigers, lions, elephants,
landscapes, and theatrical characters. These
carvings, often found on doorways, shadow
walls, facades, and entrances, served as the
"face" of the building, adding a powerful visual
impact and becoming focal points of
architectural design [12].

Huizhou stone carving, which used stone
as the material, produced a variety of images
and patterns. These were predominantly used
in pavilions, workshops, bridges, railings,
ancestral hall foundations, column bases, leaky
windows, stone drums, and stone lions. The
carvings, characterized by their solidity and
majestic form, contributed to the grandeur
and permanence of the structures.

A notable example of Huizhou wood
carving is the "Xidelianke" (Continuous
Success in Exams) motif found on the gate of
the Hu clan ancestral hall in Jixi, Anhui
Province. This design combines magpies,
reeds, and lotus flowers to convey a wish for
success in the imperial examinations. The word
"Xi" from "magpie" and the homophones of
"lotus" ("lian") and "reed" ("ke") in Chinese,

along with the word "trees" ("ke"), all
contribute to the phrase "Xidelianke,"
symbolizing continuous success in

examinations [14]. Here, "Ke" refers to the
ancient imperial examination, and the pattern
expresses the hope for students to achieve
fame in these exams.

The "Twenty-four Filial Piety Pictures"”
series, which includes scenes like "Burying
Children for Mothers," "Crying Bamboo
Shoots," "Selling Themselves to Bury Their
Fathers," and "Hearing Thunder and Crying
Tombs," represent profound stories of filial
piety. These stories have become cultural
models promoting filial piety, serving as vivid
educational tools for instilling moral values.
They also exemplify the traditional folk wood
carving and decorative art of Huizhou [15].
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Table 1

Ancient Huizhou Architectural Decorative Arts lllustrations and Symbolism

MOTIFS

LEGEND

SYMBOLISM

Animal
Motifs

The dragon and phoenix are legendary divine beasts and birds.
The dragon is majestic and serious, symbolising the male's
perseverance and strength; the phoenix is colourful and beautiful,
symbolising the female's beauty and gentleness. Both symbolise
auspiciousness and beauty.

Beasts: As a symbol of strength and authority, lions and unicorns are
often used on door pillows and are regarded as door guards. These
beasts are regarded as symbols of good luck in traditional culture
and can bring good fortune and happiness.

Bat: In European and American folklore, the bat is an ominous
symbol associated with the devil and the forces of darkness.
However, in China, where the word "bat" is pronounced the same
way as "fu", it has become a symbol of good luck and happiness.
People often use five bats to form a pattern to symbolise the five
heavenly blessings of longevity, wealth, health, peace, and a large
number of children and grandchildren.

Heron and deer: sounding the same as "Lu", symbolising wealth
and "promotion".

Crane: Legend has it that the crane can live for more than a
hundred years, so the folk say “crane", often with pine, stone or
tortoise, deer and other similar longevity together to form a pattern,
in order to symbolise longevity.

Fish: Symbolises "wealth and prosperity". It is often combined with
a pond or a lotus flower to symbolise “a pond full of gold and jade"
or "a year of plenty (fish)".

Botanical
Motifs

Lotus flower: out of the mud and not stained, inner emptiness and
outer truth, symbolising temperament and purity.

Peony: known as the king of flowers, it has become a symbol of
wealth and honour. It often forms patterns with other flowers, such
as: with Meirong, it symbolises "glory and wealth", with Begonia, it
symbolises "shining family", with Peach Blossom, it symbolises
"wealth and longevity" and so on. and peach blossom, symbolising
"wealth and longevity".

Pine, Bamboo and Plum: Three Friends of the Year, symbolising a
long and healthy life and steadfastness.
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Continuation of Table 1

MOTIFS LEGEND

SYMBOLISM

Artifact

Motifs so on.

Bottle: symbolises peace and tranquillity. It is often combined with
flower arrangements to form patterns, such as: bottle with
seasonal flowers, it symbolises "four seasons of peace", inserted
three halberds, it symbolises "three consecutive promotions" and

Opera
Character
Patterns

door.

Huizhou residential building door cover brick carving figure
carving details. Among them, there are myths and legends such as
"Eight Immortals Crossing the Sea", "Liu Hai Playing the Golden
Toad" and other operatic stories, "The Red Maiden Matchmaking",
"Guo Ziyi Paying Birthday Tribute", "Three Heroes Battling Lv Bu"
and other folk customs" and "Three Heroes Battle Lv Bu" folk
customs. These patterns not only show the rich opera culture of
Huizhou, but also add to the artistic and ornamental nature of the

Auspicio-
us Motif

Ruyi: Symbolises the satisfaction of the heart and the satisfaction
of all things. There are also lucky words or combination of lucky
phrases such as "Fu", "Shou" and "Lu", which symbolise good luck,
happiness and well-being.

Symbolism plays a vital role in Huizhou's
decorative arts. Motifs such as dragons,
phoenixes, lions, bats, birds, and flowers
symbolize power, protection, beauty, and
harmony. These symbols are deeply
embedded with cultural and philosophical
meanings, often reflecting Confucian ideals of
morality and ethical conduct. The integration
of these symbols into architectural elements
underscores the strong connection between
art and daily life, reinforcing the cultural
identity and values of the Huizhou region [3].

C. Craftsmanship

The Three-Carving Arts of Huizhou, still
preserved in the ancient buildings of the Ming
and Qing Dynasties, are extensively utilized in
residential houses, ancestral halls, and
temples. These decorative crafts are deeply
intertwined with feudal etiquette and moral
values, serving as a quintessential expression
of Huizhou culture and art. They embody the
aesthetic ideals of Huizhou architecture and

the region's spirit of craftsmanship,
highlighting the importance of further
research and preservation efforts to sustain
their artistic value and cultural significance.
The development of Huizhou's three
carvings has significantly contributed to the

transmission of the cultural heritage
embedded in Huizhou architecture.
Handicrafts that originated from these

decorative traditions have become crucial
elements of the region's social productivity
and economic landscape. The British architect
Inluz Kosup once noted in The General History
of Architecture, "Folk architecture is like a folk
song sung around a mulberry tree, growing
naturally." Similarly, Chinese scholar Liang
Sicheng remarked in The History of Chinese
Architecture, "To date, only traditional Chinese
architecture  has  truly achieved the
standardization of architectural design
worldwide".
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Table 2
Three-Carving Arts of Huizhou material and craft process
PROPERTY WOOD CARVING BRICK CARVING STONE CARVING
Material | The wood is mostly made of | Hard textured green and | Quality local stone. Yixian
Selection | local pine, cedar, catalpa, grey bricks. bluestone and tea garden
camphor, cypress ginkgo, stone, as well as white
and heather, which have granite and red granite
distinctive grain.
Decorative | Doors, windows, balustrades, | Roofs, doorways, door Decorations on the porches
Parts eaves, beams, arches, covers, eight walls and and columns of temples
birdbaths, moon beams. other architectural and houses, gate walls,
decorations. pagodas, tombs, etc.
Decorative | Figures, landscapes, flowers, Birds and flowers, Buddhist patterns, dragons
Pattern birds, beasts, insects, fish, dragons, tigers, lions and phoenixes, cranes,
clouds, back pattern, eight and elephants, figures, lions, Xi Shi Chanjuan,
treasures, couplets, as well as | theatre, scenes of life flowers and birds, etc
auspicious motifs, geometric | and auspicious motifs,
patterns. etc.
Decorative | Drama characters, nature Dramatic characters, Flora and fauna, Bogu
Motif materials, traditional virtues, | auspicious birds and patterns and calligraphy,
life scenes, poems and texts. | beasts, plumes and but rarely figures, stories
flowers, dragons, tigers, | and landscapes.
lions and elephants, and
landscapes in forest
gardens.
Manufactu | Selection of materials — Lofting — blank — fine Stone Processing —
ring pattern — chiseling rough — | — pre-kiln process— Drafting — Roughing —
Process fine — trimming — polishing | post-kiln process — ash | Roughing — Hollowing Out
- polishing — colouring and | plastic - Finishing
waxing — brushing oil and
antiseptic
Carving Circular carving, translucent Flat carving, carving, Relief carving, round
Technique | carving, openwork carving, three-dimensional carving, deep relief carving,
ground carving, high and low | carving, etc. openwork carving.
relief carving, and line
carving.
Cultural Reflecting the rise of Huizhou | Representing the typical | Reflecting the aesthetic
Connotatio | merchants and the spread of | form of Huizhou culture | symbols of Huizhou culture,
n and Confucian culture; reflecting | and art; embodying the | introverted and
Artistic the genes of local culture and | aesthetic pursuit and unassuming character.
Charm the exchange and fusion of craftsmanship of
northern and southern Huizhou architecture.
cultures.

D. Ecological Considerations

Huizhou decorative art is profoundly
influenced by its natural surroundings. The
region's stunning natural environment, coupled
with the ethical principles of Cheng-Zhu Neo-
Confucianism, the Huizhou people’s

appreciation for harmony, and their ecological
awareness rooted in feng shui, have collectively
shaped the distinctive style of Huizhou
architecture [17]. The ecological design
principles of Huizhou's ancient villages reflect
concepts such as the balance of yin and yang,
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the unity of humanity and nature, and the
pursuit of harmony between the two. These
principles are clearly embodied in Huizhou
architecture, demonstrating the deep
ecological consciousness embedded in its
decorative arts.

Huizhou architecture not only preserves
aesthetic and craftsmanship traditions but also
prioritizes the sustainability of building
materials. The selection of materials reflects an
ecological mindset, drawing from local natural
resources that are readily available and have
minimal environmental impact, aligning with
sustainable development principles. This careful
choice of materials not only showcases the
Huizhou people’s respect for nature but also
ensures the durability and enduring beauty of
their buildings.

In the design and construction process,
Huizhou architecture emphasizes harmonious
coexistence with the natural environment.
The layout and design of Huizhou-style

buildings often blend seamlessly with the

landscape, natural

surrounding utilizing

and round carving

Floor carving

topography and vegetation to enhance both
aesthetics and functionality. Additionally, eco-
friendly techniques are employed during
construction, such as the use of local timber
and traditional building methods, to minimize
environmental damage. This ecological
approach is integral to Huizhou architectural
culture and plays a crucial role in the
preservation and development of Huizhou
decorative arts.

2. Digital
Presentation

Since China began its initiative to protect
intangible cultural heritage in 2005, Huizhou
art, as one of the nation’s cultural treasures, has
garnered unprecedented attention and
protection. To safeguard these invaluable
cultural assets, digital technology has been
extensively employed in the reconstruction and
presentation of Huizhou architecture.

Through high-precision mapping and
data acquisition, a comprehensive database of
Huizhou's ancient buildings has been
established, capturing details such as spatial

Reconstruction and Virtual

Deep carving

Thread carving Round carving

Fig. 4. Carving Techniques of Three-Carvings in Ancient Huizhou

Fig. 5. Digital Modelling of Huizhou Gate. Director: Xue mei, China, 2024
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dimensions, scale, color, texture, and materials.
This database serves as the foundation for
subsequent digital reconstruction efforts.

Additionally, three-dimensional modeling
technology is utilized to create virtual
simulations of these ancient structures,

allowing people to experience the allure of
Huizhou architecture in an immersive virtual
environment. This digital reconstruction not
only aids in the preservation and restoration of
ancient buildings but also opens up new
avenues for tourism development and cultural
dissemination.

Huizhou's decorative art, with its
intricate craftsmanship and profound cultural
significance, serves as an essential resource for
studying the history, culture, and art of the
region. However, many of these works of
carving art have suffered significant damage
and deterioration over time due to
environmental factors and the challenges of
preservation. To effectively protect these
cultural heritages, digital technology has been
introduced to enable the virtual display of
China’s outstanding traditional works. As an
emerging technical approach, virtual display
continues to explore innovative techniques
and application scenarios, offering new
possibilities and vast potential for the
presentation of cultural heritage.

In the context of Huizhou art and
theoretical research, virtual display plays a
pivotal role. It allows a global audience to
experience the unique charm of Huizhou art in
an intuitive manner, promoting a deeper
understanding and broader dissemination of
its artistic significance. By providing immersive
experiences and innovative channels for
cultural  communication, virtual display
contributes richly to theoretical research,
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2CHOE MEW, 'BY/ITAKOBA T. B.
"Kuiecokuli HayioHanbHUll yHisepcumem mexHosoz2il ma dusaliHy, Kuis, Ykpaita
2UleHscilicokuli yHisepcumem Hayku { mexHonoeil, CiaHs, Kumaliceka HapodHa pecnybika
OCOBJINBOCTI TA CTPATETI PO3BUTKY APXITEKTYPHOIO AEKOPATUBHOIO
MWCTELUTBA B CTAPOAABHBOMY PAMNOHI XYVIH)KOY, KUTAWN

Mema.

Memoro yvboeo docniOxeHHs € nposedeHHs 8cebiyHo20 aHANi3y CmMApoddsHLO20

dekopamusHozo mucmeymsa Xyeliuyxoy, 8U3HAYEHHS (020 eCmemuyHUX, CUMBOMIYHUX [ MexXHOM02IYHUX
Xapakmepucmuk, a Makox eUe4YeHHA WJisxig io2o po3euUMKy & CyyacHy enoxy 3a 00noMozor Yugpposux

mexHoso2il.

Memodonoezisa. Lle docnidxeHHa sukopucmosye iKoHoepaghito, aHani3 aAimepamypu, NOPIBHSA/IbHL
docnidxeHHs ma iHWi Memodu 0215 kKaacugikayil ma meopemuyHoO20 y3a2a/ibHeHHs MAOHKI8 [ mekcmosux

mamepianis.

Pe3ynomamu. [ocniOxeHHs aHAM3ye NPUYUHU CMAHOBJ/eHHA 0ekopamueHo20 Mucmeymaa

8 cmapodasHeomy Xyeliuxoy. BusHayeHo ecmemudHi ma mexHoJ02i4HI ocobaugocmi Oekopy 8 mpbox
OCHOBHUX 8Udax MpaduyiliHux pemeces Yyb020 pezioHy. Ha ocHosl aHanizy opHameHmis, 8izepyHkis, hopm, ix
KoMno3uyil, ceMaHMuKku ma mexHoao2ili 8u20mMoeieHHa OekopamueHe Mucmeymso Xyeliuxoy
cUCMeMamuy4Ho KAacugikosaHo 3 MOYKU 30py CUMBOIYHO20 Ma Ky/bMypHO20 3HAYEHHS, d MAKoX
mexHI4YHUX Memo0dis ma iHcmpymeHmis supobHUYyMead. Po3kpusaemecs coylianbHa yHKYis, cCUMBOaika ma
ecmemuyHa yiHHicme OekopamugHozo Mucmeymsa Xyeluxoy. Kpim mozo, OeMoHcmpyromecs
nepcnekmusu po38umky ma nowupeHHs (020 cmapodasHL020 Mucmeymsa yugpposumu 3acobamu.
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HayKOBWI GaxoBUii XXypHan Mucmeymeo3zHascmeo. TexHIYHI HayKu.

Hayxoea HoeusHa. Bnepwe apximekmypHe OekopamusHe Mucmeymso Xyelidxoy 6yn0
cuCMeMamuyHo KAacugikoeaHo 3 MOYKU 30py ecmemuku, CeMaHmMUKU ma mexHoaoziti. Mo20 yHikaabHe
Mucmeybke 3HAYeHHS po3Kpumo 4epe3 demasnbHUl aHANI3 KOMNO3UYil, X CUMBOMIYHO20 3HAYEHHS,
mamepianis [ mexHoa02i4HUX npoyecis. bys0 mMakox cpopMyib08aHO cmpamezito oyugdpysaHHs ma
ycnaokysaHHs «Tpeox pi3ebaeHb» Xyeliuxoy (Oepeso, kamiHb [ ye2nd), CNPAMOBAHY HA 3axucm
{ nonynspusayiro yiel HemamepianbHoOl KyabmypHoOi cnadujuHu 3a OONOMO20K CY4YACHUX HAayKosux
[ mexHos102i4HUX 3acobig 08 peadnizayii npukaadHol YiHHOCMI cmapodasHLO20 MUCMeYMea 8 Cy4dcHOMYy
ouzadiHi.

lMpakmu4Ha 3Ha4vywjicme. Pe3ysemamu yb020 00CAIOXeHHS MOXymes Bymu 3acmocosaHi makumu
npogpecioHanamu, sk yugposi xyOoxHUKU, dulaliHepu, (HXeHepu Ma [HWI, y pi3HUX 2aJ1y3s8X Mucmeymsa ma
ousaliHy 8 cmapodasHboMy pe2ioHi Xyeliuxoy 0/19 CMEOpeHHs yHIKasabHUXx pobim i ompumarHs doceidy
wiasaxoM iHmeepayii yugposux mexHonoezili i3 mpaduyiliHum dekopamusHUM MUCMeYMeaoM.

Kmrouoei cnoea: cmapodasHili Xyeliuxoy, apximekmypHe dekopamusgHe MUcmeymeo, piabbieHHs no
Oepesy, pi3bbsieHHS NO KameHro, pi3bbsieHHs No yea2al, ecmemudyHi xdpakmepucmuku, yugposa
PEeKOHCMPYKYiA.
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