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Abstract. The relevance of the study was driven by the growing interest in combining traditional Ukrainian art
with modern fashion, which contributes to the preservation of cultural heritage and the development of creative
industries. The purpose of this study was to explore the creative potential of the synthesis of Ukrainian art and
fashion, to investigate the artistic and compositional features of the major works of the Ukrainian artist Paraska
Plytka-Horytsvit for the purposes of designing a modern collection of women's clothing. The study employed
the following methods: literary and analytical approach, historical and biographical methods for researching
information sources; for the analysis of artistic features - visual-analytical method, system-structural, image-
stylistic analysis. The study characterised the methods of adapting Ukrainian artistic heritage in the collections of
international and Ukrainian design brands and covered their motivation. A series of international and Ukrainian
brands (Maison Margiela, Rodebjer, Dior, Anna K, Vozianov, Serebrova, Syndicate, Bevza and Etnodim) were
analysed, which confirmed the fact that the integration of traditional art into fashion has significant potential for
innovation and identity development in contemporary design. The study revealed a close connection between art
and fashion, highlighting the role of Ukrainian traditional art as a source of inspiration in contemporary fashion
design. The study rethought the creative output of P. Plytka-Horytsvit in the search for methods of adapting the
figurative properties of P. Plytka-Horytsvit's works to the artistic and figurative structure of modern costume. The
significance of the cooperation of creative industries, namely the development and adaptation of artistic solutions
of naive art in the development of modern clothing collections, was highlighted. The practical value of this study
lies in the adaptation of the artistic heritage of Paraska Plytka-Horytsvit into modern clothing design, which will
contribute to the development of fashion, creative industries, and the preservation of cultural identity
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INTRODUCTION

The relevance of this study was conditioned by the ris-
ing trend for the return of traditional art and the inter-
pretation of its elements into the modern fashion indus-
try. Decolonial fashion played a key role as it required
to resist Western standards in favour of the regenera-
tion of authentic aesthetic practices. Thus, it was the
answer to the problem of cultural globalisation, which

Suggested Citation:

contributed to the standardisation of style, reduced the
manifestation of cultural diversity and use of cultural
heritage. According to M.A. Jansen (2020), decolonial
fashion aimed not only to criticise colonial fashion in
the fashion industry but instead demonstrated a better
approach to the fashion industry system. Thus, fash-
ion was established as a multifaceted phenomenon, in
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contrast to its globalised definition where it appeared
as a standard that worked according to Western can-
ons. In the context of the decolonisation of fashion,
elements of the traditional culture of diverse ethnici-
ties would no longer be perceived as exotic “details” in
Western fashion, but as an equal way to express culture.
This approach also allowed designers from all over the
world to express their cultural origins.

L. Decker et al. (2019) stated that the African native
technique of ornamentation of the textile batik com-
bined craft, art, and design, and was influential for the
world‘s cultural textile heritage. The researchers de-
scribed how it changed its form due to the consequenc-
es of trans-cultural processes. The researchers also
suggested methodological implementations to improve
the communication between the cultures. Thus, the ap-
plication of the batik textile technique in the modern
fashion industry was a prominent part of the decoloni-
sation process. A. Diab (2025) described the influence
of the traditional Mexican art and its creative enrich-
ment of fashion collections. Mexican art was character-
ised by its variety of natural motifs, colours, and par-
ticularly its cultural diversity. It transformed under the
external factors, while preserving at its core ancient tra-
ditions, thus inspiring modern fashion design. A. Pand-
ey (2022) described how the traditional hand-crafted
technique of Indian blue printing was used in modern
times. The origin of the technique dates to ancient
times in India, and presently it is used to create shirts
for young people in a new ethnic interpretation. Based
on this, ethical cooperation with local artisans was also
a significant issue, as described by ].L. Foltyn (2024) in
their study on Peruvian textile craftsmen. P. Krpan &
L. Popinjac (2025) examined the relationship between
sustainable fashion and artisanal practices. The study
illustrated how slow, hand-crafted processes such as
weaving, embroidery, natural dyeing, and repair con-
tribute to resource conservation and the protection of
cultural heritage. A. MacKrell (2005) analysed an anal-
ogous intersection of art and fashion, exploring how,
historically, artistic movements and fashion trends
mutually influenced each other - from Renaissance
paintings to modern catwalks - thus reinforcing the
aesthetic dialogue between fine art and clothing design.

In the Ukrainian context, L.I. Cymbala (2020) as-
serted that the use of elements of national traditional
heritage by designers in their works was a crucial ele-
ment of cultural identity. Specifically, for two reasons:
as a response to the growing interest in local produc-
tion and in the context of cultural globalisation. Fash-
ion is not only an aesthetic phenomenon, but also a cul-
tural practice that preserves traditions, adapting them
to the modern context. This point was emphasised by
V. Cherevach (2023). The convergence of tradition and
innovation was also observed in the study by G.M. Mife-
tu & B.C. Trippeer (2025), who investigated the appli-
cation of 3D printing technologies in fashion design

inspired by traditional African hair aesthetics. The
study demonstrated how modern digital tools, com-
bined with sustainable materials and cultural heritage,
can generate new forms of wearable art. The purpose of
the present study was to analyse the adaptation of cul-
tural heritage to expressive cultural elements in mod-
ern fashion design and to define the key areas of the
integration of ethnic elements into fashion collections.

MATERIALS AND METHODS
Theliterary-analytical approach was applied in the anal-
ysis of scientific studies on the interaction of traditional
artand modern fashion design; the historical-biograph-
ical research method was employed to analyse the crea-
tivity of artists and designers who influenced the devel-
opment of the modern fashion industry. The analyse the
artistic-compositional and stylistic features of tradition-
al and modern clothing, the study applied the visual-an-
alytical method. The systemic-structural method was
used to study the connections between the decorative
elements of traditional art, its techniques and forms,
while the figurative-stylistic analysis helped to deter-
mine the stylistic features and symbolism that design-
ers integrate when creating their fashion collections.

The study reviewed the following sources: sci-
entific and art history literature on the interaction of
traditional art and modern fashion design and the ad-
aptation of its elements in the collections of modern de-
signer brands; information that was presented on on-
line resources of Ukrainian fashion publications for the
analysis of collections of brands inspired by Ukrainian
art: Margiela, Rodebjer, Dior, Anna K, Vozianov, Serebro-
va, Etnodim, Syndicate, Bevza. The studies of Ukraini-
an researchers and electronic articles were used for a
comprehensive analysis of Paraska Plytka-Horytsvit's
works and for familiarisation with a large part of bi-
ographical facts, as well as to understand the signifi-
cance of Plytka-Horytsvit’s figure in Ukrainian culture.
The sketches of the collection were painted by hand,
and the visualisations were made using the graphic ed-
itor Adobe Photoshop. The basis was the silhouettes of
the catwalks of the 1990s.

RESULTS AND DISCUSSION
According to R. Holyk (2017), culture is the memory
of society. One of the most famous and widely used
types of relationships in modern culture is the mutu-
al influence of fashion and traditional art forms. The
reason for this phenomenon lies in the combination of
the steadfastness of the aesthetics of art trends and the
variability of fashion, in the search for harmonious pro-
portions in the aesthetics of the image created by the
artist and its commercial relevance and attractiveness
for the consumer of certain cultural standards and fash-
ion products. Admittedly, there is a series of world-fa-
mous brands that can profit without going exclusively
into commerce (Rubinstein & Steele, 1994). That is why
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modern design brands constantly involve individual ar-
tistic images or complex solutions to give their projects
artistic expressiveness and internal meaningfulness.
H. Papeta (2020) focused on the works of designer Ly-
udmila Semykina and the ways in which she integrated
ethnic motifs into her clothing collections. The design-
er combined traditional elements inherent in Ukraini-
an culture in synthesis with modern forms and mate-
rials. The result was innovative design solutions. This
approach correlated with the approach of the present
study, the purpose of which was to develop a clothing
collection that would integrate cultural heritage and
meet the needs of the modern consumer.

0.D. Rykhlitska & O.1. Kosyk (2021) stated that the
use of folk art ornamental motifs in modern designer
collections allows creating not only an aesthetic image,
but also forming symbolically significant images, there-
by creating stories that evoke emotions and form val-
uable images. This also corresponded to the approach
of the present study. When designers adapt traditional
ornaments into modern silhouettes, they create a har-
monious connection between the past and the present.
0. Lavreniuk (2022) and Z. Denysiyuk (2023) analysed
how modern accessory brands integrate motifs of fine
and applied arts into their designs. The researchers
were convinced that motifs of traditional art integrat-
ed into the design of modern accessories contributed
to the preservation of cultural heritage, emphasised
national identity, and attracted art connoisseurs. The
ideas highlighted by 1. Syvash (2024) regarding the

adaptation in the field of graphic design could be eas-
ily applied in clothing design. In both areas, the use of
elements of national culture contributes to the preser-
vation of traditions and the strengthening of national
identity. The collection developed by the authors of the
present study, for instance, uses vytynanka ornaments
in combination with modern clothing silhouettes.

Y. Lehenkyi & Y. Arefieva (2022) and P.V. Gar-
kin (2024) examined how Ukrainian fashion brands
incorporated ethnic elements into their corporate
identity. Such integration helped to emphasise nation-
al identity and to attract consumers who value cultural
heritage. This approach was valuable as it focused on
the use of ethnic motifs in the overall brand concept.
Foreign designers have actively turned to the adapta-
tion of Ukrainian cultural heritage into costume design.
The colour and diversity of national culture inspire
world and Ukrainian designers to turn to the origins
and reproduce them in their works. The clothing col-
lection, in the development of which the Parisian de-
signer B.S. Boré emphasised the connection between
the promising collection of suits of the Fashion House
Maison Martin Margiela and the works of the Ukrain-
ian avant-garde artist K. Malevich (Margiela <3 Ma-
levich...,, 2014) deserved some attention. The designer
of the Maison Margiela fashion house embodied the
paintings of K. Malevich in real objects of use (Fig. 1).
With this example, B.S. Boré demonstrated how great
the influence of Ukrainian art can be on the world fash-
ion industry.

Figure 1. Maison Margiela, Paris Fashion Week, Spring 2014,
and Kazimir Malevich's paintings “Female Torso“ (1933), “Torso”“ (1928-1929)
Source: Black Circle (1923) by Kazimir Malevich (n.d.), Female Torso (c. 1933) by Kazimir Malevich (n.d.), Margiela

<3 Malevich... (2014)

Confirmation of such trends was also the fact
that the spring-summer 2021 collection dedicated to
Ukrainian folklore was the result of the trip to Ukraine
by the designer of the Swedish brand “Rodebjer”
(Radzikhovska, 2020). The motifs of Ukrainian folk
art seen in the villages and the creative heritage of the
Hutsul artist P. Plytka-Horytsvit were transformed into
stylised prints on dresses and sportswear (Fig. 2).

A year earlier, to collaborate on its autumn-winter
2020 show as part of Copenhagen Fashion Week, the
Rodebjer brand involved contemporary Ukrainian art-
ist M. Reva, known for creating visually playful and sur-
real artworks and large-scale installations (Fig. 3), and
Ukrainian stylist N. Shapoval, the founder of the Nadiia
project of the same name (Rodebjer + Masha Reva col-
laboration, 2020).
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Figure 2. “Rodebjer” spring-summer 2021 collection inspired by Ukrainian folklore

Source: E. Grothén (2020)

Figure 3. “Rodebjer” autumn-winter 2020 collection in the collaboration with the artist Masha Reva

Source: [. Harstad & M. Magnus (2020)

The inspiration for the promising collection of the
French brand “Dior Haute Couture* in the autumn-win-
ter 2022-2023 collection included the works of Ukrain-
ian artist O. Trofymenko. Designers of the brand be-
came interested in Trofymenko‘s works in the spring of
2021 during the exhibition of modern Ukrainian artists
in Rome. The artist's works in mixed media are a com-
bination of painting and embroidery. The artist noted
that she used embroidery in her paintings as “a pixel

that you could touch to feel the work” (Petter, 2022).
Maria Grazia Curie, designer of the Dior brand, drew at-
tention to Trofymenko‘s small work and offered her co-
operation in preparing the show of the future collection
(Petter, 2022). Massive, embroidered panels by Olesya
Trofimenko decorated the walls of the Rodin Museum
in Paris, where the “Dior“ show was held. The overar-
ching theme of the show was the concept of the Tree of
Life (Fig. 4).

;mﬂ:" o
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Figure 4. “Dior Haute Couture” in collaboration with the artist 0. Trofymenko

Source: O. Petter (2022)
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Ukrainian designers also refer to cultural heritage
assets and directly to the works of Ukrainian artists of
the past and present, and do so in a very diverse way.
For example, the “Anna K“ brand presented a wide
range of Ukrainian art to the European audience with
its capsule collection in 2016 as part of the Mercedes-
Benz Fashion Week in Madrid (Ukrainian designer

Anna K..,, 2016). The theme of the collection dedicat-
ed to the works of the national Ukrainian artist M. Pry-
machenko, whose paintings impressed the designer of
the brand with their honesty and sincerity. The capsule
collection featured individual motifs of M. Prymachen-
ko's paintings and used a unique technique of Ukrainian
embroidery (Fig. 5).

Figure 5. “Anna K" collection dedicated to Maria Prymachenko, Mercedes-Benz Fashion Week in Madrid, 2016

Source: Ukrainian designer Anna K... (2016)

The approach of Fedir Vozianov, the designer of
the Vozianov brand, to fashion was more constructive
and was considered a component of artistic practic-
es. Therefore, Vozianov dedicated his collection to
Ukrainian Suprematism and the artist K. Malevich,
who had inspired the designer for many years. In
contrast to the expressive collection of the French
fashion house “Maison Margiela“, dedicated to K. Ma-
levich, the “Vozianov“ collection was restrained in col-
our and contained complex designs. The motifs of the
circle, square, and cross by K. Malevich are very con-
sistent with modern fashion. The works include two
principles that are extremely rare in art. The first is
non-referential: what the artist painted does not re-
flect anything, it is not a fixation of nature, something,

or someone around, it is a fixation of the art itself.
Analogous processes are currently taking place in
fashion - fashion has become more non-referential, it
does not reflect the situation around it, but concen-
trates on its own reality and constantly reproduces
itself. Second principle is that K. Malevich used sym-
bols as a basic element. Analogously, fashion operates
with signs and symbols. In his collection, F. Vozianov
proved that modern fashion has great innovative po-
tential (Vozianov, n.d.). Many technological techniques
that were not visible from the catwalk, e.g., fasteners
and zippers, are used as a dimensional fixator. The de-
signer deliberately placed fashion in the situation of
art, even though there was much debate about wheth-
er they can even be compared (Fig. 6).

Figure 6. “Vozianov“ spring-summer 2016 collection dedicated to Suprematism and Malevich
Source: Vozianov (n.d.)
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The next example of the adaptation of art artifacts
in clothing design was the activity of the Ukrainian
brand “Serebrova“, which presented the autumn-winter
2020-2021 collection “Secret of Genius®, created in col-
laboration with the Ukrainian artist I. Marchuk (Pres-
entation of the Serebrova collection..., 2020). Designer
A. Serebrova was inspired to create the collection by

paintings created in the author's technique “Plontan-
ism“: the artist applied paint to the canvas in such a
way that thin lines intertwined at different angles and
created the effect of volume. To create the models of the
collection, the designer used silk, cotton with a water-
proof coating, lace, as well as artificial fur with a 3D ef-
fect (Fig. 7).

Figure 7. “Serebrova“ in cooperation with I. Marchuk, autumn-winter 2020-2021

Source: Presentation of the Serebrova collection... (2020)

Avivid example of interaction and PR was the mod-
ern collaboration between the artist, designer, and il-
lustrator M. Reva and the Syndicate Original brand
(Viruk, 2019). Working on joint collections with “Syn-
dicate”, M. Reva turned clothes into a painting canvas,
developed and played with various graphic elements
and colour forms that reproduce the silhouette of the
human body. At the time, this was already the fifth joint
capsule collection, which included raincoats, dresses,
shirts, and sweatshirts with prints applied to the fabric
using silk screen printing (Fig. 8). The brand of embroi-
dered clothes “Etnodim“, to encourage its consumers
to care about and to study the diversity of Ukrainian
culture, approached its collections in an original way,

particularly by creating a shirt named after the “Slo-
vo“ building, specially built in the 1920s for artists in
Kharkiv. The brand dedicated the shirt to the residents
of the building - writers and artists, known now in the
context of the “Executed Renaissance”, The shirt did not
have a gender definition, the cut was deliberately chosen
to be unisex (Fig. 9). In the article by M. Khemiy (2021),
the brand'‘s designer A. Fesenko commented that for her,
“Slovo" was an example of the government’s ruthless
attitude towards cultural figures and brutal interfer-
ence in their work. She also noted that the main task of
the design was to accurately reveal the topic and convey
it to customers so that everyone would know about this
story and not remain indifferent to such complex topics.

Figure 8. Collection of the Ukrainian clothing brand “Syndicate” together with the artist M. Reva, 2019

Source: 0. Viruk (2019)
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Figure 9. Etnodim, beige linen shirt “Slovo”

Source: M. Khemiy (2021)

Designer S. Bevza and her eponymous brand “Bev-
za" subtly weaved national motifs into their characteris-
tic minimalist design. In 2021, “Bevza“ in collaboration
with the ceramics brand “Nadiia“ presented a collection
of clothes and jewellery as part of New York Fashion
Week. The leitmotif of the spring-summer 2021 collec-
tion was the heritage of Trypillia culture. The Trypillian
civilisation placed women at the centre of its existence,
it sacralised women, worshiped statues of the female
figure, the embodiment of maternal instincts and fe-
male energy (The Trypillia Culture..., 2020). Among the
historical moments there are also ears of wheat, which
the brand used in earlier collections. Complementing
the brand‘s laconic clothing were ceramic jewellery,
figurines, and household items, which were brought to
life by the hands of the artist of the “Nadiia“ brand as
a result of careful research into the material heritage
of Trypillian culture, namely the Kukuten district. The
works combined the ancient symbolism inherent in this
culture and the rough texture, thus reinterpreting the
meaning of objects in the everyday life. A primitive tal-
isman figurine of a pregnant woman, visually similar to
an authentic Trypillian artifact, became the key object
of the collection.

Thus, at the present stage of the development of
Ukrainian fashion design one can observe a rethink-
ing and adaptation of the artistic and figurative possi-
bilities of traditional art forms in the development of
a modern clothing collection for the sake of preserva-
tion and development of the national culture, namely,
the inclusion of the creative work of the outstanding
figure P. Plytka-Horytsvit, the discovery of new facets
of reading the visual images of her work and their use
in the images of the models of the clothing collection.
Despite the agreement in cultural and expert societies
on the exclusivity and significance of the heritage of the
national artist P. Plytka-Horytsvit, at least for her com-
munity, and more globally for the Ukrainian cultural
environment, her works had not become the subject of
museum research to the present day. The artistic legacy
of P. Parasky-Horytsvit stands out as an ethnograph-
ic source that recorded and detailed local rituals, life,

clothing, house interiors, and everyday objects. Even
though the name of P. Plytka-Horytsvit is little-known,
her artistic heritage demonstrates a bright representa-
tion of the Ukrainian naive art alongside such world-fa-
mous artists as K. Bilokur and M. Prymachenko (Bu-
chatska et al.,, 2019).

There were several exhibitions of her photo works.
Subsequently, director M. Rudenko made a film-narra-
tive about the found photo legacy of the artist “Portrait
against the background of mountains“ (Gorban, 2019).
In October 2019, a large-scale exhibition of works by
P.A. Plytka-Horytsvit opened in the Art Arsenal, which
contributed to informing new interested people (Why
you should visit the exhibition of artist Paraska Plyt-
ka-Horytsvit, 2019). Paper cut-outs became a part of
Ukrainian folk art only from the 19" century. Since the
material became available, this unpretentious way of
decorating quickly gained popularity. Decoration in the
formofvytynankahaslongbeenapartofthelife oftowns-
people and peasants. It could be found on the windows
of houses, walls, and on the masonry stove. Sometimes
wall paintings were replaced with cut-outs (Fig. 10).
Vytynankas of different localities have distinctive fea-
tures inherent in a certain region (Shadryna, 2019).

Works cut out of paper accompanied P. Plytka in
everyday life and creativity throughout her life. The au-
thor herself once talked about her passion for cutting,
as she made vytynanka very simply. Firstly, she took
the ordinary covers from school notebooks, scissors,
then she cut them (Kachkan, 2008). P. Plytka-Horytsvit
mostly made carpet patterns of vytynanka executed in
the author's interpretation of local traditions, accord-
ing to which, Easter eggs and towels of the western re-
gions were characterised by blurring and small orna-
mentation. The basis of the structure of the vytynanka
was the variety of symmetry. The mirror structure was
the most common: cutting paper folded in half, where
the motifs were reflected. Most often, the slits were
made in the form of abstract elongated waves and arcs.
The artist freely placed the motifs on the background
of the product, while leaving enough of the plane un-
touched, which created harmony with the smooth lines
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of the cut-out ornament. A distinctive feature of P. Plyt-
ka-Horytsvit's cut-outs, according to the observations
of the director of the Ivan Franko Literary Museum
H. Lutsyuk, were rectangular shapes, while the crafts-
woman cut out the square shapes characteristic of this
region less often (Kosytska, n.d.). Notably, there were no
plot motifs in the cut-out patterns, instead only abstract
harmonious ornaments and sometimes symbols, such

“« o«

as a “cross”, “coat of arms", or “bird“. The artist chose a
wide variety of colours for her works - green, blue, red,
pink, and most often left the background white or black.
The choice often depended on the availability of paper
material. P. Plytka-Horytsvit collected used packaging
from photo paper, school notebooks, and sometimes
completely random materials, such as ice cream wrap-
pers (Buchatska et al,, 2019).

Ly
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Figure 10. The interior of a traditional dwelling, decorated with cut-outs
Notes: The end of the 19" - the beginning of the 20" century with Tymanivka, Vinnytsia region

Source: Z. Kosytska (2019)

The artistic work of the Hutsul artist was the ba-
sis for the development of the project image of mod-
ern fashion clothes, which harmoniously combined the
internal cultural heritage of the centuries-old national
culture and functional external manifestations and cur-
rent trends in clothing design, inherent in the world'‘s
globalised fashion industry. Since the functionality of a
modern suit was marked by the absence of decorative-
ness, it was characterised by restraint, while design-
ing a collection of clothes involves strict compositions
and geometric lines. Silhouette forms were simple,
structured, in outerwear (coat) a trapezoidal silhou-
ette prevailed, in the rest of clothing forms - fitted and
X-shaped, which carefully emphasised the female fig-
ure, without diverting attention from the individuality
of a person. When developing the clothing collection, a
restrained, almost monochrome colour scheme typical
of minimalism was chosen - it was black, grey, white,
and beige, with the addition of the traditional colours
of the Hutsul region - dark red or wine with shades of

dirty pink (Fig. 11).

Figure 11. Colour range of the collection
Source: developed by the authors of this study

The main emphasis of the developed clothing
collection was filling strict functional forms with re-
strained, but more plastic linear decor in the form of

cut-outs of the Ukrainian artist P. Plytka-Horytsvit and
decorative seams. Another addition to the image were
decorations and accessories, modified from those tradi-
tionally inherent in the Hutsul region (Fig. 12).

X .l!‘"

Figure 12. Key decorative elements
and accessories of the collection
Source: developed by the authors of this study

The collection was designed for active life in meg-
apolises and smaller cities. The range of the collection
was characterised as elegant and restrained due to
strict cut, balanced silhouette shape, and fullness, which
served for more than one season. The colour range was
limited and associatively perceptible - there were dif-
ferent shades of a monochrome palette with bright ac-
cents in the form of dark red or wine with shades of
dirty pink; the nature of the lines was mainly geometric
(Fig. 13). For the development of models and complete
sets, compositional principles were borrowed from cat-
walk style of the 1990s, classic silhouettes were chosen,
inherent in the style of minimalism with accents on re-
liefs that emphasised the female body (Melnyk, 2013).
In these models, only the interpretation of the artist's
creative work was used, as was done by designers and
design brands that dedicated their works to artists or
collaborated with them.

64 Art and Design Vol. 8, No. 1
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Figure 13. Front sketches of the collection
Source: developed by the authors of this study

In addition, the study presented a reference to the
characteristic clothing style of P. Plytka-Horytsvit since
the component was an integral part of the formation
of a creative personality and its aesthetic preferences.
The decoration of the functional cut became Plytka-Ho-
rytsvit's vytynanka, in the form of textile decoration.
Vytynanka was applied with a certain degree of inter-
pretation: assembly from separate parts of new orna-
mental motifs or complete citation. First of all, it pro-
motes conscious consumption and a sense of choice for
the person who would wear these clothes and, just as
importantly, brings traditional art to the masses.

Since P. Plytka-Horytsvit was the creative source
of the collection, textile decoration in the form of sepa-
rate ornamental motifs and, in some places, complete-
ly borrowed artist's cutouts became an addition to the
functional forms of clothing. On the other hand, the
peculiarities of the texture can be seen only in the fab-
ric from which the clothes were sewn, then this prin-
ciple was used in the decorative decoration of the col-
lection’s models and, similarly to the “Bevza” brand,
the main motifs of P. Plytka-Horytsvit's patterns are
interpreted in various materials - accessories, prints,
textile decoration. The original theme was character-
ised by combinations of textures of various materials.
In addition, in the development of the collection, vari-
eties of woollen fabric were used. Complements to the
images created in the clothing collection were jewel-
lery and accessories interpreted from those tradition-
ally inherent in the Hutsul region. These were printed
handkerchiefs tucked into rings, ceramic crosses, and
ribbon necklaces.

CONCLUSIONS
As a result of the conducted study, a close relation-
ship between art and fashion was revealed, as well as
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sis of collections of international and Ukrainian fashion
brands such as Maison Margiela Rodebjer, Dior, Anna K,
Vozianov, Serebrova, Syndicate, Bevza. Fashion design-
ers of these brands collaborated directly with artists, or
were inspired by their works when developing collec-
tions, but the designer of the brand Etnodim created its
own ornament based on significant facts for Ukrainian
culture. The study of traditional art and its adaptation
to modern trends can become a source of fresh ideas
and innovations in the field of fashion. There was the
possibility to create methodological foundations for us-
ing cultural heritage motifs in modern clothing design.
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AHOTaLiA. AKTyalbHICTh [JOC/I[)KEHHsI 3yMOBJIEHA 3POCTAlOYMM iHTEpPECOM [0 MOEAHAHHS TPaJULiIHOro
yKpalHCbKOI'0 MHCTENTBa 3 CyYaCHOI MOJOH0, 110 CIpUsi€ 36epeKeHHI0 KyJbTYPHOI CNaALMHU Ta PO3BUTKY
KpeaTUBHUX IHAYCTpid. MeTa — AOCHIAUTH TBOPYI MOXKJIMBOCTI CMHTe3y YKPAaiHCBKOTO MHCTELTBA Ta MOJH,
BUBYUTH XyJ0)KHbO-KOMIO3UIiMHI 0CO6GJMBOCTI OCHOBHUX TBOpIB yKpaiHcbKol XygoxxHuni [lapacku [lanTtku-
FopuuBIT A/ CTBOPEHHSI Cy4acHOI KOJIEKLil »KiHo4Yyoro ozdAry. Y JocC/i>KeHHI BUKOPUCTAHO TaKi MEeTOAU:
JliTepaTypHO-aHAMITUYHUMN miAxis, icTopuko-6iorpadiyHui MeToAUu [JOCHiKeHHS mKepes iHopmalii;
JUISl aHaJi3y XyA0XKHIX 0COBJUBOCTEN — Bi3yaJbHO-aHAITUYHUM MeETOJ, CUCTEMHO-CTPYKTYpPHHUH, 06pa3HoO-
CTUJIICTUYHHUM aHasi3. B ocaipkeHH] oxapakTepru30BaHO 3aco6u aJjanTanil YKpaiHChKOI XyT0XKHbBOI CaIiuHU
y KOJIEKIIiSIX MD>XHAPOJAHUX Ta YKPalHChKUX AU3alHEPCbKUX OPeH/iB, a TaK0XK PO3KPUTO IXHI0 MOTHBalito0. Byso
MpoaHaJi30BaHo psiJi MbKHAPOJHUX Ta YKpaiHCbKUX 6peH/iB (Maison Margiela, Rodebjer, Dior, Anna K, Vozianoy,
Serebrova, Syndicate, Bevza ta Etnodim), o nmigTBepauio To# GakT, 10 iHTerpaijis TpaguI[iiHOTO MUCTELTBA B
MO/ly Ma€ 3Ha4YHUH MTOTeHIias AJ11 iHHOBaLiil Ta GopMyBaHHA iJeHTUYHOCTI B cyyacHOMY Au3aiHi. Jloc/ipkeHHSA
BUSIBUJIO TiCHUH 3B'SI30K Mi>K MUCTEIITBOM i MO/I0F0, MiIKPECTUBIIH POJib YKPATHCHKOTO TPAJUIIiIHHOT 0 MUCTEI[TBA
SIK JDKepeJia HATXHEeHHS B CydyacHOMY Au3aiHi oasary. [lepeocMucierHo TBopunil fopo6ok I1. [lnutku-Topunsit, y
MOIIYKY NpUHOMIB aZjanTarii 06pasoTBopyux BjaacTuBocTer TBopiB I1. [lnuTku-LopunBiT f10 XyA0KHBO-06pa3HoOl
CTPYKTYpH CY4acHOTO KOCTIOMa. BHCBIT/IEHO BaXKJIMBICTh cHiBIIpali KpeaTUBHUX IHAYCTpPIiH, a caMe PO3BUTKY
Ta ajanTayii Xy/Jo’KHIX pilleHb TpaZuLiHHOrO MHUCTENTBAa Yy po3pobLi cydyacHUX KoJieKLid ogdary. [IpakTudHa
LiHHICTb AO0C/iPKeHHS MOoJisirae B afanTayii Muctenbkol cnagwuHu [lapacku IlinuTku-FopuusiT y cydacHui
JIM3alH O/1ATY, L0 CIIPUSATUME PO3BUTKY MO/JIH, KpeaTUBHUX IHAYCTpPii Ta 36epekeHHI0 KY/JIbTYPHOT ileHTUYHOCTI
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