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Abstract. The development of the modern inclusive urban environment of advanced countries increasingly
considers aesthetic principles that help to make the space not only functional and accessible to all, but also
aesthetically pleasing, thus achieving internal comfort through aesthetic influence. The purpose of this study was
to identify and classify the aesthetic principles of forming an inclusive urban environment at the beginning of the
215 century. The study was based on the analysis of the literature on inclusive design and methods of aesthetic
development of urban areas. The study proved that the aesthetics of an inclusive urban environment positively
influences the well-being and experience of people with disabilities. It was determined how aesthetic elements
can be used to improve navigation, orientation, and safety for people with disabilities. The study explored new
and creative ways of integrating aesthetics and inclusivity that extend beyond basic accessibility requirements,
creating a more comfortable and attractive urban space. Aspects that help to achieve the optimum combination
of practicality and aesthetic appeal were identified, making the inclusive environment convenient for everyone
and at the same time preserving its aesthetic value. The study analysed and highlighted the aesthetic principles
that are most effective for creating a truly inclusive and functional urban environment. The practical significance
of the findings lies in the fact that the use of aesthetically designed solutions, such as contrasting colours, clear
navigation, and tactile surfaces can substantially improve orientation and safety for people with various types
of disabilities. This contributes to the psychological well-being and sense of belonging of all users, regardless of
their physical capabilities

Keywords: accessibility; urbanism; environmental design; spatial harmony; barrier-free environment;
ergonomics; visual appeal

INTRODUCTION

The issue of inclusive urban environments is gaining in-
creasing significance. This involves creating spaces that
are accessible and comfortable for all categories of the
population, including people with disabilities. However,
inclusivity is not limited to mere functional accessibili-
ty. The aesthetic component plays a crucial role, signif-
icantly affecting users’ psychological well-being, sense
of dignity, and overall quality of life. Application of aes-
thetic principles in the design of inclusive urban spaces
not only ensures physical access but also helps create a
harmonious, attractive, and inspiring environment that
fosters social integration and enhances the emotional
state of all its inhabitants.

Suggested Citation:

Therefore, the identification and classification of
aesthetic principles for shaping contemporary inclu-
sive urban environments necessitate a thorough analy-
sis of publications by both Ukrainian and international
researchers. S. Balasubramanian et al. (2022) analysed
key physical, visual, and aesthetic aspects. The research-
ers identified the influence of aesthetic elements on user
activity, reactions, and perceived colours. The study re-
sults demonstrated that the diversity and attractive-
ness of an environment - specifically facades, colours,
building proportions, maintenance, and the presence
of greenery - are intricately linked to people’s desire to
walk. M. Kovalchuk (2025) investigated the application
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of inclusive design principles to create comfortable and
aesthetically appealing spaces. The analysis revealed
that inclusive design principles enable the creation of
products that are not only functional but also evoke pos-
itive emotions and satisfy the needs of a wide range of
users. Kovalchuk identified and substantiated the spe-
cifics of applying inclusive design principles to create an
aesthetic environment. The researcher demonstrated
how these principles influence the processes of forming
ergonomic, aesthetic, and inclusive spaces.

C.Evangelinos & S. Tscharaktschiew (2021) assessed
the aesthetic preferences of users and their impact on ur-
ban transport infrastructure. The researchers analysed
how the visual and aesthetic characteristics of the ur-
ban environment, such as facade design, colour palette,
building proportions, quality of service and landscaping
affect people’s behavioural reactions, their activity, and
preferences for movement, particularly walking. The re-
searchers substantiated the features of the application
of the inclusive design principles in the development of
the aesthetic environment and its impact on the creation
of a comfortable, safe, and accessible space for all. The
key areas of development of an aesthetic inclusive envi-
ronment were covered to improve the quality of life in
urban transport infrastructure. G. Xiangmin et al. (2022)
presented an analysis of the development and validation
processes for a dynamic method of assessing the visual
attractiveness of commercial streets using eye-tracking
technology. Their study involved collecting data on gaze
fixation points, saccades (rapid eye movements), fixation
durations, and eye movement trajectories within real or
virtual environments. Analysing this data helped to iden-
tify urban landscape elements that attracted the most at-
tention, evoked interest, or, conversely, were sources of
cognitive load or discomfort.

M. Lamirande (2023) focused on the study of cur-
rent practices and theoretical approaches to inclusive
design. The study analysed the various methodologies
and tools used to create products, services, and envi-
ronments that are accessible and convenient for a wide
range of users, accommodating their diverse capabili-
ties, needs, and experiences. H.P. Johannes et al. (2021)
presented a study of the impact of visual design on lit-
ter prevention in urban and public spaces. The study
examined specific elements of visual design, such as the
placement of litter bins, their visibility and design, the
cleanliness of the area, the quality of materials, light-
ing, and the overall aesthetics of the space that can
influence people’s desire to maintain tidiness. E.M. Al-
nikov (2020) investigated an innovative approach to
designing an inclusive environment through the lens of
aesthetics, using the potential of additive technologies
(3D printing). The analysis presented the possibilities
of 3D printing in the production of individualised tac-
tile navigation elements, adapted furniture, decorative
details, and other architectural components that are er-
gonomic, safe, and visually pleasing all at once.
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While earlier studies explored various aspects of
inclusive design, further clarification of its aesthetic
dimensions is still necessary. The purpose of present
study was to identify and systematise the key aesthetic
principles that can be effectively integrated into the de-
sign of modern inclusive urban spaces.

MATERIALS AND METHODS

The applied research methodology was fully consistent
with the tasks set, including a wide range of scientific
approaches. It included a wide scope of scientific frame-
works that correspond to the set goals and objectives,
such as systematisation and grouping of existing aes-
thetic principles and their manifestations in inclusive
design; art historical analysis, where the visual and aes-
thetic characteristics of urban objects and spaces were
studied in detail. This analysis covered such aspects as
imagery, stylistic features, form, colour palette, textures,
and materials. It allowed assessing the impact of these
elements on the perception of the environment by users.
A comparative analysis was also employed to establish
distinct approaches to the integration of aesthetics and
inclusivity in the urban environment, identifying best
practices and effective solutions both in Ukraine and
abroad. The materials for the study included scientific
articles, monographs, and reports on architecture, envi-
ronmental design, urban sociology, perceptual psycholo-
gy, and inclusive practices, as well as photos and videos
of urban spaces and objects demonstrating a variety of
aesthetic solutions. Additionally, planning and design
documentation on urban infrastructure, materials from
international conferences and symposia on urbanism
and inclusive design, as well as data from field observa-
tions and personal visitors to various cities, such as Kyiv,
Lviv, Chernivtsi, were used. Direct observations were
made of the interaction of diverse categories of users
(specifically, people with disabilities, elderly people, etc.)
with elements of urban infrastructure. This included
recording behavioural reactions, the nature of activity,
and the perception of visual aspects in real conditions of
urban space. The study also involved a detailed review
and analysis of successful projects of inclusive urban en-
vironments, where aesthetic principles were effectively
integrated. Specific design solutions, materials, planning,
and their influence on accessibility and attractiveness
were assessed. This helped to identify key visual design
patterns that enhance both inclusivity and overall aes-
thetic appeal in urban environments.

RESULTS AND DISCUSSION
The development of an inclusive urban environment is
one of the crucial tasks of modern urban planning. The
application of aesthetic principles not only makes the
city attractive but also contributes to its perception as
a harmonious and hospitable space, where everyone
feels part of the community. The modern inclusive ur-
ban environment is formed based on such principles
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as visual harmony and attractiveness through the
lens of accessibility, functional aesthetics and ergo-
nomics, socio-cultural and emotional significance, as
well as ecological aesthetics and sustainable devel-
opment (Kovalchuk, 2025). These principles can be
further classified and analysed in greater detail from

the perspective of inclusive design. The principle of
visual harmony and attractiveness through the lens
of accessibility becomes a significant prerequisite for
inclusion, inviting people to interact, facilitating ori-
entation, and creating a sense of security. It has the
following typology, presented in Figure 1.
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Figure 1. Typological structure of the principles of visual harmony and attractiveness

Source: created by the author of this study

The key result is the creation of a psychological-
ly comfortable and pleasant inclusive environment.
When an urban space is visually harmonious, it evokes
a sense of calm, order, and security. For people with in-
creased sensitivity, cognitive disorders, or those who

are easily disoriented, this harmony reduces stress
and anxiety (Kryvuts & Katrichenko, 2016). Balanced
lighting, a pleasant colour palette, the absence of
visual noise - all this contributes to everyone’s mental
well-being (Fig. 2).

Figure 2. Psychologically comfortable and pleasant inclusive environment
Note: a - inclusive equipped area for wheelchair users during a football match; b - modern inclusive design of a

metro station; ¢ - inclusive playground
Source: Science Photo Gallery (n.d.)

The principle of functional aesthetics and ergonom-
ics ensures that the space is not merely visually appeal-
ing, but also intuitive, user-friendly, and safe for every
person. This reflects the transition from the perception
of beauty as an adornment to its understanding as an
integral component of human purpose and well-being.
It is through the integration of forms that serve specific
needs and design focused on the interaction of people
with space that true harmony is achieved (Johannes et

al., 2021). This approach to integrating form and func-
tion also extends to the visual communication envi-
ronment. For a comprehensive assessment of the ac-
cessibility of images, only one method is sufficient. It
is necessary to incorporate processes that evaluate the
quality of the accompanying text, as this is instrumen-
tal in ensuring a comprehensive functional aesthetics
and ergonomics of information perception for all us-
ers, considering their individual needs (Alahmadi &
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Drew, 2018). Specifically, the linguistic clarity, consist-
ency of terminology, and adaptation to various literacy
levels play a crucial role in making information acces-
sible to a wider audience. Applying ergonomic princi-
ples in visual communication means that information

should be presented in a way that minimises cognitive
load and ensures maximum efficiency of its perception
(Smirnova, 2020). The principle of functional aesthet-
ics and ergonomics is revealed in the following types
presented in Figure 3.
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Figure 3. Typological structure of the principle of functional aesthetics and ergonomics

Source: created by the author of this study

When applying the principles of functional aesthet-
ics and ergonomics, the result is the creation of prod-
ucts, systems, and environments that harmoniously
combine practicality, convenience, and visual appeal.

This approach ensures not only high efficiency and
safety of human interaction with the object, minimis-
ing physical and cognitive load but also evokes positive
emotions and aesthetic pleasure (Fig. 4).

Figure 4. Ergonomic and aesthetically pleasing products and environments
Note: a - inclusive walking device with fixed weight load; b - ergonomic wheelchair transformer; c - Jackson Street

in St. Paul, reconstructed by Toole
Source: Science Photo Gallery (n.d.)

The principle of sociocultural and emotional rele-
vance is a concept that merits greater consideration in
the context of inclusive solutions, despite its frequent
underestimation. This principle extends beyond purely
functional and physical aspects, exploring the manner
in which objects and environments influence an indi-
vidual’s mental state, self-perception, and social inte-
gration (Osadcha et al., 2019). Therefore, the principle
of sociocultural relevance emphasises that design does
not exist in a vacuum. It is embedded in a certain cul-
tural context, reflects the value of society, shapes and is
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perceived through the lens of social norms, traditions,
and symbols. For people with disabilities, this means
that design should not only ensure physical accessi-
bility, but also destroy stereotypes, reduce stigmati-
sation, and promote their full participation in society
(Orshansky, 2019). Products and environments should
not be “special” or “medical”, but integrated, aesthet-
ically appealing, and emphasising individuality, not
merely functional limitations. It is these principles of
sociocultural and emotional relevance that are cru-
cial in inclusive design when developing clothing for
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working women with physical disabilities, because
clothing should not only provide comfort and func-
tionality, but also emphasise their identity, profession-
alism, and promote social integration without stigma-
tisation (Carroll & Kincade, 2009). The principle of

sociocultural significance in the context of design and
ergonomics encompasses the profound influence of
objects and environments on social interaction, cultur-
al norms and personal perceptions, which determines
its multifaceted typology (Fig. 5).
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Figure 5. Defining types of sociocultural and emotional value

Source: created by the author of this study

Figure 6. Inclusive space and products created using the principles of socio-cultural and emotional significance
Note: a - inclusive Queen Elizabeth Olympic Park; b - natural motifs of Spain in the decoration of wheelchair

wheels; ¢ - inclusive sports complex
Source: Science Photo Gallery (n.d.)

Application of the principles of sociocultural and
emotional significance in creating an inclusive envi-
ronment transforms space and objects, giving them
functionality that extends far beyond simple physical
accessibility. This means that inclusion is achieved not
only through the removal of physical barriers, but also
through the development of an environment that ac-
tively accommodates the psychological, social, and cul-
tural needs of a person (Krasnikova, 2018). The result
is an environment that actively destroys social barriers
and stereotypes, contributing to deep integration and
a sense of belonging. The primary role in this process
is played by the use of colour combinations. Colour is a
powerful tool that influences emotional state, psycho-
logical perception, and cultural associations, and there-
fore its conscious use in inclusive design contributes to
the achievement of the above principles. A judiciously
curated colour palette can engender a sensation of calm-
ness, stimulate activity, facilitate enhanced navigation,
delineate spatial domains, attenuate anxiety levels, and

Art and Design Vol. 8, No. 3

underscore a sense of cultural affiliation. This approach
serves to foster a sense of belonging while concurrent-
ly mitigating tangible manifestations of division. Thus,
colour becomes not simply an aesthetic element, but an
integral component that allows implementing a truly
inclusive environment that meets not only the physical,
but also the socio-cultural and emotional needs of all
users (Ralko et al., 2023). In this context, colour also
performs a communicative function, facilitating navi-
gation and promoting an intuitive perception of space,
regardless of the user’s age, experience, or cognitive
characteristics. Such an approach not only provides
functional comfort, but also evokes positive emotions,
a sense of dignity and confidence, allowing each person
to fully interact with the surrounding world and society
(Bulatov, 2023) (Fig. 6).

The principles of ecological aesthetics and sustain-
able development are interrelated approaches aimed
at creating inclusive, harmonious, and environmentally
responsible design and operation of systems. Ecological
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aesthetics focuses on visual appeal and an emotional
connection to nature, integrating natural forms, materi-
als, and processes into design to evoke feelings of calm,
harmony, and respect for the environment. It seeks to
ensure that functional and urban spaces are not simply
utilitarian, but also environmentally sensitive and vis-
ually pleasing, enhancing the quality of life and human
well-being (Steiner, 2019). Sustainable development
provides a practical framework to achieve a long-term
balance between social, economic, and environmental
needs, requiring the use of renewable resources, waste

minimisation, energy efficiency, reduced impact on
ecosystems, and the promotion of social justice. These
design approaches differ from the existing sustainable
design paradigm, which, while focused on technological
and material solutions to achieve environmental efficien-
cy, lacked attention to real-world experiences, individual
needs, and actual user activity (Evans, 2018). The princi-
ple of ecological aesthetics and sustainable development,
which integrates beauty and functionality with environ-
mental responsibility, can be typologically character-
ised by the following key criteria presented in (Fig. 7).
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Figure 7. Defining types of ecological aesthetics and sustainable development of an inclusive environment

Source: created by the author of this study

The developed typology reveals the relationship
between the principles of ecological aesthetics and
sustainable development in the context of the develop-
ment of an inclusive urban space. Application of these
approaches allows creating an environment that is not
only visually attractive, but also functional, safe, and
responsible towards nature and society. The integra-
tion of natural elements contributes to psychological
well-being and ensures the accessibility of green areas
for all. The use of sustainable materials and energy-ef-
ficient solutions guarantees durability, safety, and min-
imisation of the ecological footprint, which makes the
space healthier for all residents, including people with
special needs. The study highlighted the significance
of social justice and equal access to a quality environ-
mental environment. Additionally, design can create
educational opportunities and actively involve people
with disabilities in environmental projects, promoting
their active contribution to sustainable development.
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As a result, such an integrated approach creates not
only beautiful, but also liveable, equitable, and respon-
sive urban spaces, where everyone feels comfortable
and dignified (Fig. 8). The result of combining these
principles is the creation of innovative solutions that
are not only functional and aesthetically perfect, but
also actively contribute to the conservation of natural
resources, the reduction of the ecological footprint,
and the development of a more sustainable, healthy,
and environmentally conscious society. This enables
the design of a future where human needs are met
without compromising the capabilities of future gen-
erations. . Bondar (2022) explored innovative design
trends as a key factor in shaping the modern urban
environment. The researcher analysed the influence of
new concepts, technologies, and materials on the crea-
tion of functional, aesthetically pleasing, and sustaina-
ble urban spaces. Bondar paid special attention to the
integration of the principles of human-centred Smart
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City design, green architecture, and adaptive infra-
structure solutions. The researcher found how these
trends contribute to improving the quality of life of res-
idents, optimising urban resources, and ensuring eco-
logical balance, proposing methodological approaches
to the implementation of leading design innovations
in the practice of urban planning and development.
E.-N. Untaru et al. (2025) analysed aspects focusing on
the effectiveness of biophilic design in the context of
a hospital and its impact on employees. The research-
ers analysed how the integration of elements of nature
and natural systems into the design of the workspace

contributes to emotional well-being, increased envi-
ronmental satisfaction, and strengthened attachment
to the workplace among staff. The study examined how
access to the natural world, vegetation, natural mate-
rials, and vistas of nature can reduce stress, increase
productivity, and overall job satisfaction in conditions
of high emotional stress typical of staff. These findings
were consistent with the results of the present study,
where the integration of natural elements into inclu-
sive urban environments was shown to foster psycho-
logical well-being, reduce anxiety, and enhance inclu-
sivity through emotional and sensory engagement.

Figure 8. Ecological aesthetics and sustainable development
in the context of the development of an inclusive urban space
Note: a - inclusive green roof, San Francisco; b - inclusive Azor Beach; c - inclusive Big Bend Park

Source: Science Photo Gallery (n.d.)

A. Ricciardel et al. (2025) explored the multifacet-
ed process of urban regeneration, considering it from
the stage of space design to their social integration.
Particular attention was paid to the issue of innovation
and its connection with organisational aesthetics. The
researchers analysed how visual appeal, harmony, and
functionality of design affect the success of regeneration
projects. Specifically, the researchers considered the role
of aesthetic solutions in the development of an inclu-
sive and comfortable environment that promotes active
community participation and social cohesion. The pres-
ent study confirmed that aesthetic and ergonomic prin-
ciples play a key, not secondary, role in shaping inclusive
urban spaces by directly affecting user comfort, inter-
action, and sense of security. I. Ryzhova et al. (2024)
examined barrier-free architecture in the context of
inclusiveness and sustainable development, identifying
a series of key principles for creating an accessible envi-
ronment. In contrast to their generalised approach, the
present study examined detailed typologies of aesthetic
principles in inclusive design, which allowed structur-
ing visual, ergonomic, socio-cultural, and environmental
aspects as independent analytical categories.

M.D. Trupp et al (2022) investigated whether
short-term interaction with online digital art can pos-
itively affect a person’s well-being. The researchers
performed a comparative analysis of the impact of
online presentations of art and culture on several psy-
chological indicators: mood, anxiety level, subjective

Art and Design Vol. 8, No. 3

well-being, and feelings of loneliness. The study found
that even a brief virtual immersion in the world of art
can serve as an effective tool for improving emotional
state and reducing negative psychological manifes-
tations. This study empirically confirmed the above
principles. By comprehensively analysing the impact
of diverse types of art, as well as inclusive design, on
the well-being of people with special needs in adapted
spaces, the scope of earlier studies was expanded and
new findings were obtained. However, M.D. Trupp et
al. (2022) did not examine the long-term duration of
these positive effects. It was also worth considering
that the quality and format of online presentations can
vary significantly, and it is unclear to what extent these
findings can be generalised to all forms of digital art.
Furthermore, the question stays open whether virtual
immersion can completely replace physical interaction
with art. The latter often provides the unique atmos-
phere of galleries and museums, social interaction, and
a deeper sensory experience, while the principle of so-
cio-cultural and emotional significance may be weak-
ened or altered in the virtual environment.

H. Loodin & 0. Thufvesson (2022) investigated the
architectural styles that best contribute to the creation
of attractive streetscapes, with a particular focus on the
aesthetic preferences of city centre managers. Their
analysis presented key visual and aesthetic characteris-
tics of architectural solutions that shape the urban en-
vironment, including building facades, materials, colour
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schemes, proportions, and the overall harmony of the
development. However, a key aspect of their study, which
was controversial, lied in the special attention paid to the
aesthetic preferences of city centre managers, which, on
the one hand, allows understanding what priorities and
visions dominate among the decisionmakers in the ur-
ban development. On the other hand, it is unclear wheth-
er the preferences of city centre managers are repre-
sentative of the wider community of residents and users
of these spaces. The urban environment is created not
only for management, but also for thousands of people
with diverse aesthetic views, cultural preferences, and
functional needs. The present study addressed this issue
by including observations of different user groups in an
inclusive urban environment, which allowed evaluating
aesthetic and functional aspects from the perspective of
real users with diverse needs and sensitivities. Aesthet-
ics in this context plays the role of a tool capable of inte-
grating functional solutions into a holistic, attractive, and
understandable image of the city (Alnikov, 2020). The
conducted study helped to systematise aesthetic princi-
ples and substantiate their application in the context of
creating inclusive spaces. However, E.M. Alnikov (2020)
did not detail the specific methods and criteria for assess-
ing the effectiveness of such integration in practice, nor
did the researcher consider potential conflicts between
aesthetic solutions and functional accessibility, which
are the subject of a deeper analysis in the present study.

This study was based on the findings of Ukraini-
an and international researchers who analysed the
role of aesthetics in creating inclusive urban environ-
ments. Their work covers a wide range of issues, from
visual accessibility and comfort to the psychological
perception of space by people with diverse needs. The
examination of their findings identified key principles
and approaches that serve as the basis for developing
effective solutions in this area. Specifically, these sourc-
es emphasised the significance of emotional resonance,
cultural relevance, and multisensory engagement in
shaping environments that are not only accessible, but
also meaningful and welcoming to diverse user groups.

CONCLUSIONS
The study identified effective and creative strategies
that provide an organic combination of aesthetics
and inclusion. Analysis of the latest methods showed
that they enable the development of urban spaces
that exceed basic accessibility standards, significantly
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Application of aesthetic principles...

3acTOCyBaHHA €CTeTUYHUX NPUHLMNIB
Yy CTBOPEHHI iHK/IF03MBHOIO MiCbKOro cepeaoBuLLa

Banepiii Bysnatos

Crapwuii BUK/iaga4

YKpaiHCbKUM r'yMaHiTapHWUIA iIHCTUTYT

08292, By/l. [HCTUTYTCbKa, 14, M. Byya, YKpaiHa
https://orcid.org/0000-0003-0832-2429

AHoTauia. PopMyBaHHSI Cy4acHOr0 iHKJHO3MBHOIO MICHKOTO CEpeOBHUINA MEPEeZOBUX JepiKaB BCe Gijblie
BPaXOBYE eCTeTUYHI NPUHIIUIIY, SIKi JoIOMararTb 3p06UTH MPOCTIp He TiNbKU GYHKLIiIOHATBHUM Ta JOCTYIHUN
JUIs BCiX, asie 1 ecTeTMYHO NpPUBAGJIMBUM, TAKUM YHHOM JOCATAlYM BHYTPIIIHBOrO KOMQOPTY 3a paxyHOK
€CTeTUYHOI0 BIUIMBY. MeTow [JOC/Ii/PKeHHs Oy/J0 BM3HAUUTHU Ta KJacudiKyBaTH eCTETHUYHI NPUHIUNU
¢dopMyBaHHS IHKJIIO3UBHOrO Micbkoro cepefoBuuia Ha no4yatky XXI crosiTTs. JlocaifpkeHHS I'DyHTYBasIOCS
Ha aHaJi3i JiiTepaTypu 3 MUTaHb iHK/IIO3WBHOrO AW3alHYy Ta METO/[iB €CTETUYHOrO O6JIAIITYBAHHS MiChKUX
TepUTOpii. JloBeieHO, 1110 eCTeTHKA IHKJII03UBHOI'0 MiCbKOT'0 Cepe/lOBUILA NO3UTUBHO BIJIMBAE HA CAMOIIOYYTTH
Ta AOCBif Jsroged 3 iHBasigHicTIO. Bu3HaueHO, SIK eCTeTHYHI eJleMEHTU MOXYTb OYTH BUKOPHCTaHI JJis
noJiinieHHs HaBirailii, opieHTarii Ta 6e3neku A5 Jito/ieH 3 iHBasiAHiCTIO. JloC/Ti/[XKeHO HOBI Ta KpeaTUBHI C1OCOOH
iHTerparnil eCcTeTUKH Ta iIHKJIFO3UBHOCTI, 1[0 BUXOASTh 33 MeXKi 6a30BHUX BUMOT JJOCTYITHOCTI, CTBOPIOIOYH MiCbKil
npoctip 6ib1 KOMGOPTHUM Ta NPHUBAGIMBUM. BU3HaUeHO acreKTH, sIKi J0MOMaramTh JOCATTH ONTUMAIbHOTO
MOEAHAHHSA NPAKTUYHOCTI Ta eCTETUYHOI NPUBa6GJIUBOCTI, 1106 iHK/IIO3UBHE Cepe/loBUILe 6Y/I0 3pYYHUM J1Jis BCiX i
0/IHOYACHO He BTpayvaJio CBO€EI eCTeTUYHOI LiHHOCTI. [IpoaHa/1i3oBaHO Ta BUOKPEMJIEHO eCTeTUYHI NPUHIUIIH, AKI
€ HaMG6iIbLI epEeKTUBHUMM [IJ1s1 CTBOPEHHS CIIpaB/i iHK/II03UBHOI'0 Ta QYHKIIIOHAJIBHOI'0 MiCBKOTO Cepe/I0OBUILA.
[IpakTU4YHe 3HAYeHHs OTPHUMAHUX Pe3y/bTaTiB NOJIATAE B TOMY, L0 3aCTOCYBaHHS €CTETHUYHO NPOLYMaHUX
pillleHb, TAKUX AK KOHTPACTHI KOJIbOPY, YiTKa HaBiralid Ta TaKTUJIbHI IOBEPXHi, MOXYTb CYTTEBO NOKPALIUTHU
opieHTaniro Ta 6e3neKy /i Jr0jel 3 pisHMMU BUJaMHU iHBaliiHOCTI. Lle cipusie ncuxosiorivHoMy 106po6yTy Ta
Bi/IYyTTIO MPHUHAJIEXKHOCTI ¥ BCIX KOPUCTYBayiB, He3aJIeXKHO Bift IXHIX Gi3SUYHUX MOXKJIUBOCTEN

KaouoBi cnoBa: pocrynmictp; ypbaHicTMKa; [M3allH  CepeNOBMINA; TapMOHisl HpocTopy; 6e36ap'epHicTb;
eproHOMIYHiCTb; Bi3ya/lbHa IPUBaOIMBICTD
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