Art and Design N23, 2019

HayKoBWI $paxoBUI XXypHan MucmeymeosHascmeo. TexHIYHI HayKu.

YAK 7.04.012 BA3EJTHOK H. J1.
KWiBCbKMI HaLiOHaNbHWUIA YHIBEPCUTET TEXHONOTIN Ta AN3aniHy

DOI:10.30857/2617- dJOPM!-\ AK 3ACIB CTBOPEHHA XYAO0XXHbOIO OBPA3Y B APT-
0272.2019.3.4. AN3AUHI

Mema. Poskpumms xydoxHix i gpyHKYioHaneHUXx ocobausocmeli popm apm-o0b'ekma ma aHanis ix
XYOOXHbO-eCMemu4H0o20 3Micmy.

Memodonozia. B npoyeci 0ocniOXeHHS BUKOpUCMAHO Memod HamypHux obcmexeHb ma
3aeanbHOHaykosi Memoou aHaniy, cuHmesy [ aHanoeill.

Pesynomamu. B pesynomami meopemuyHo20 OOC/IOXeHHS BU3HAYeHO OCHOBHI cmadil
dopmoymeopeHHs 06’'ekma apm-0usaliHy; susesneHo xapakmepHi (io2o pucu ma ocobausocmi iOeliHo-
€8IMOo2/1I0HUX YsieaIeHb [ mBopUOl Mo8U. Po32/1aHYmMo micHUl 83aeM038'A30K MUK ¢OOpMOro | 3Micmom, skuli
dopmye 0b6pazHo-cumeoniyHUl, 3Hakos8o-0yxosHUl ma ecmemuyHull apm-o6'ekm 3 eMOoyiliHo Cusior
8n/1U8Yy [ BPAXXEHHS.

Haykoea Hoeu3Ha. B cmammi npoaHanizogaHo ma docnidxeHo ocobausocmi cmeopeHHs ¢hopmu
apm-o06’ekma, 3 Mmemoro nepedadyi xyJoxHbL020 06pasy, asmopcekol idel. BucgimaeHo xapakmepHi pucu ma
cmadii opmysaHHs opmu apm-ob’'ekma [k cknadHo2o, 6azamozpaHHoz20 ¢heHoMeHa, Wo Haodae
Moxaugicme 2nubuwe ycgidomumu oz2o yHKYIOHAbHL, MamepianbHI ma xydoxHI ocobausocmi.

lMpakmu4Ha 3Havywjicme. Pe3ysiemamu Moxyme 6ymu 8ukopucmaHi 8 SKocmi nepcnekmugHuUX
Hanpamie 0ocnioxeHs y meopii ma npakmuyi ousaliHy. OCHOBHI 8U3HAYA/bHI pucu ma ocobausocmi
nobydosu ¢opmu apm-ob'ckma Moxyme Oymu 3acmocosaHi 6e3nocepedHbo0 8 meopuili pobomi
ousaliHepis.

Kmrouoei cnoea: dusaliH, apm-o06'ekm, 83aemose’sizok ¢opmu [ 3micmy, 0bpasHo-3Hakosa gopma,
XyO00XHbO-ecmemuyHe cnpuliHAMms.

Bctyn. 3 nAvMHOM u4acy 3MIHIOKOTbCA — AM3aviHY AK  «apT-Au3aviH», AKUW  3MIHIOE
nornsan, UiHHOCTI, BMMOIM Ta MOXJMUBOCTI, CNPUMHATTA  Ha IHWI BPaXeHHs, emoLii,
BWHWKAOTb ~ HOBi  TEXHONOri,  MeTOAW,  HaMOBHIOKOYM  HOBWMM  CEHCOM  Cy4yacHe
npunomn GOPMOYTBOPEHHSA, €BONIOLIOHYE W mMucTeutBo. Came Taki 3MIHWM 3yMOBUAW A0
came MOHATTA nNpo dopmy. KoxHa icTOpyyHa  HOBOrO OOPa3HOro MUCAEHHS, CNPUNHATTA
ernoxa MopoaXye CBOE BaueHHs KyAbTypu Ta  HaBKOJAWMLIHLOTO CBIiTY, WO 3HAWLWNO CBOE

HOBE MWUCNEHHA | MOBY. Af)ke HOBWUI nepiog i BigobpaxeHHs B CyyacHUx dopmax apT-
CTWAb MatoTb CBOI OCOBAMBOCTI Ta XxapakTepHi  ob’ekTa.
pucK, AKi BigobpaxaroTecs y dopmi 06'ekTa, AHaniz nonepepHix pAochipkeHb. Y
K  HagMIpHa  YCKNAAHEHICTb  enemMeHTiB,  cdepi AOCAIAXKEHHA CYTHOCTI AM3aniHy AK
emMoLinHe nepeBaHTaXeHHs yn  ocobameoi  chepn  XYAOXHBO-MPOEKTHOI
AEKOpaTMBHICTL, abo HaBnaky, MpoCTOTa | AiANbHOCTI HAKOMWYEHO YMMano HayKOBWX
NaKOHIYHICTb. npaub BITYM3HAHMX Ta 3aPYyODKHUX YyYeHWX,
MounHaroun 3 nepiogy aHTMYHOCTI,  cepep Akmx: T.HO. buctposa [2], B.B. Buukos
dopma posrasganacsa K HOCIA iICTOTHUX O3HaK [3], B.KO. MegBegpes [5], I.C. Pwmxosa [8],
peyen, Hagarum iM  iHAMBIgyanbHicte i B.T.Wwumko [11]. Cepes pobiT npucBaueHuUx
HEeNnoOBTOPHICTb. B CBOKO yepry, KOMMAEKCHOMY po3rasay npobnem cydyacHoi
NOCTIHAYCTPiaNbHNI An3aiH CcTpiMKO  dopmMu Amn3aiiHy Ta npouecy GoOpMOTBOPEHHS
nepexoauTb B HOBY QOpPMY, CMHTE3 PIi3HMX  MOXHa BuAIAMTM npaui: B.A. Abuzosa [1],
BMAIB NPOEKTHO-XYA0>XKHbOI kynbtypy,  T.HO. Bbuctposoi [2], B.B. buukosa [3],

dopmMmytoum  HoBWMW  Hanpsm  cyyacHoro  T.A. Kopnienko [4], T.B. HikonaeBoi [6],
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KJ. Mawkesny  [7], LC. Pwxosoi [8],
B.T. LUnmko [11], M. PeHaa [9], J. Roberts [12],
A. Vallgarda [13]. ApT-av3aiiH B UinOMYy fK
HaykoBa npobsema po3rnsgaEerbca y poboTax:
B.O. MegaBeaeBa [5], O.M. Tropikosoi [10],
B.T. Wumko [11]. He3Baxaroum Ha 3Ha4YHy
KiNbKICTb Mpaub Ta Po3poboK, NPUCBAYEHMNX
Av3aliHy, npobnematvka ¢opmm sK 3acoby
CTBOPEHHA XYAO0XHbOro obpasy came B apT-
AV3aliHi He po3rasganacs paHiwe.

MocTaHoBKa 3aBAaHHA. [1pobaema, aka
NiAHIMAETbCA B CTaTTi, MONAra€ y BMBYEHHI
bopMoyTBOpEHHA 06'€kTa AM3aliHy K 3acoby
CTBOPEHHSA FapMOHIMHOTO,  XYAOXHbOrO
obpasy B cyyacHux ymoBax i notpebye binbLu
AETaNbHOTrO  TEOPETUYHOro  aHanizy i
AOCNIAKEHHA ABMLLLA apT-AN3aliHy.

Pe3ynbtatu pocnigdkeHHaA. ApT-Am3aiiH
AK XYAOXHbO-NPOEKTHa JifANbHICTb
0co6MBOro poay Mae€ NeBHy CneumndiyvHICTb,
fiKa BUABNAETLCA B JOMIHYBaHHI eCTETUYHOTO
HaZ QYHKLIOHaNbHICTIO Yepe3 acouiaTUBHUMK
XYAOXHiI 06pa3 Bi3yasbHOrO CNPUAHATTSA
dopmMun apT-06'eKkTa AK KNHOYOBY PO/b aTpaKkL,i
apT-gusanHy. [NpoekTytoun 6yab-akuin apT-
06'exT NpeAMeTHO-NPOCTOPOBOTO
cepefoBuLLa, He3anexHo Bif, noro
npu3HayeHHs Ta QyHKUiW, nepw 3a Bce Le
060B'A3KOBO pob6OTa 3 3aranbHOO GOPMOLO.
3a paxyHOK dopmu NiaKPecroTh
0COBANBOCTI CMPUMHATTA Ta NepLUe BPaXKeHHS
apT-o6’ekTa B Linomy, NnocTynoBo
aKLeHTylouM yBary Ha MWOT0  e/leMeHTU
(KOHCTpYKLitO | maTepiann) Ta BUKANKAKOUM
€MOLINHNI BiAryK.

AHani3z apT-06'eKTiB PI3HUX AM3alHepiB
MepeKkoHyYE, Lo LA TemaTuka Ay>Xe nonyasapHa
B Cy4acHOMy wmwucTteutsi. Bce uvacTiwe
AN3aiHepyn BMKOPUCTOBYHOTb Y CBOIX poboTax,
KOMeKUisiX, IHCTanAuisx, came efNeMeHTH
TBOPYOI IMMNPOBI3aLi, fAKi CApAMOBaHi Ha
OPWriHANbHICTb, YHIKaNbHICTb Ta HOBM3HY.
®dopma  HagineHa  pagom  crneumdiuHmx
BJ1ACTUBOCTEN: O6'EMHICTHO, MPOCTOPOBICTHO,
XapakTepoM pyxy B MPOCTOPi, FeOMETPUYHOIO
nobyaoBsoto, BaromicTto, MacMBHICTIO,
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winbHictro [6, 67]. NMpodecop Hikonaesa T.B. y
poboTi «TeKTOHiKa dbopmoyTBOpEHHSA
KocTroMa» [6] nogae knacudikauito opm, ae
BaXV/IMBUMW € Taki MOKa3HWKM fAK 3arajbHa
KOHirypauis un obpucoa noBepxHsa Gopmu;
CTyniHb PO3KPUTTA un 3aKpUTOCT];
CNiBBIAHOWEHHSA | po3nogin ob'emi (mac) i
NPOCTOPIB; 3MIHIOBAHICTb YM HE3MiHIOBaHICTb
dopmm y npoueci OyHKUiOHyBaHHA. Lls
knacudikauis € MNeBHMM MOLWTOBXOM Ta
3HaYHUM BHECOK B AOCAIAXEHHI dopmu apT-
ob'exTiB (puc. 1).

Cnig 3a3HaunTH, LWLO HAYKOBO-TEXHIYHWI
nporpec npusBsiB A0 MOABM HOBUX LUTYYHWX
MaTepianis, Lo cTanu aKTUBHO
BNPOBaZXyBaTUCb B apT-AW3aliHi 3 HOBMMM
TEXHOJIOTIYHMMM 3acobamMn Ta nNpuioMamuy,
npu Lbomy GOpMyrHOUM HOBY ecTeTuKy 06'ekTa
Ta Woro dopmy. BignosigHo, 3acobom
CTBOPEHHA rapMOHINHOro obpa3sy apT-ob’ekTa
€ XyJOXHbO-eCcTeTUYHa BUpasHicTb GopmMu B
AV3aiiHi, WO BUHWKAE AK pe3yabTaT AiANbHOCTI
AV3anHepa MO AOCATHEHHHK LiMICHOCTI BCiX
KOMMOHEHTIB BMpObY (KOHCTPYKLT,
30BHIWHbOMY BUIAAAY, KOAbopy, $akTypw) i3
3aCTOCYBaHHAM 3aKOHIB KOMMO3WL,iAHOI
nobysosn. OTKe CNPUAHATTA apT-06'ekTa,
BiAOYBa€eTbCA uepe3 eMOLiMHO-eCTETUUYHNN
acnekT, AKWMA NPOABAAETbCA Yepe3 Moro
dopmy.

BMKOpPWCTOBYIOUM 3HAHHA | MPUHLMNM
dopmoyTBOpEeHHs  apT-06'ekTiB, AM3aniHep
OTPUMYE  LIHHICHI  pe3ynbTaTy B  CBOIN
AIANBHOCTI, 3aBAAKW  TpuBanomy Bigbopy
HalKpalLMX pilleHb Yepe3 HWU3KYy MpOoLieciB:
MOLUyK, MPOEeKTyBaHHS, eKCNeprMeHT,
nepeBipka, CMiBBiJHOLLEHHS,
nepeocMUCIeHHA GOPMMU.

Ha ocHoBi aHanizy [2; 5 6; 11],
posrnagaoun  ¢opMy apT-ob'ekta, MOXHa
BUAIMTM  Tpu  dopmanbHi  cTagii i
dopmoyTBOpEHHS: npoekmyeaHH=, AK
noTeHuinHa dopma; peanizayis, AK
BMHMKatoua ¢Gopma; Kopu2ysaHHA GOpMU B
npoueci i iCHyBaHHA (3BOPOTHIM 3B'A30K), fAK
KynbTypHa ¢opma (puc. 2).
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KNACUDIKALIA ®OPMU APT-OB’EKTA

Bigkputi popmmn 3akpuTi popmu OaHopigHi HeogHopigHi

Ckynoenmypa «/110608». Ckynbnmypa «Stratospheric». Kpicno «Cirpia Edra». «Konvoposuli myHesno».
OnekcaHop Minos @Oniemuep BozaH ®epHaroo u Ymbepmo Kamnarna Onagpyp EniaccoH

HesmiHHi popmu

3miHtoBaHi popmmn HesamkHyTi popmu  3amkHyTi popmmu

A'v :.:\

Kanestox «fJeaHaduyame». Ckynenmypa «fonosa ®paHuya Kagpku». Jlaska «Bench». Ckynenmypa «Kyk».

KoHcmanmun fatioati Haeud Yopruti Oneez Copoko-Ljiona lwea+ Hyp
MoHo6/10KoBI

Monai6aoKosi Kom6iHaTopHi popmun

Ckynonmypa «Cobakan. Cao «Caou 6insa 3amoku». IHcmanayis «PiOKul OCKOMOK».
[xehe KyHe ®enikc Jlo Mampik WupH

Puc. 1. Knacudikauis popmu apT-o6’ekta

CTAAIT POPMOYTBOPEHHSA APT-OB’EKTA

NMPOEKTYBAHHA PEAJII3AUIA KOPUI'YBAHHA

noTteHuyiiHa popma BMHMKaro4a popma Ky/bTypHa ¢popma

APT-06'ekT “Mirror Lips’, Agne Kisonaite
Puc. 2. Cragii dopmoyTBOpeHHs apT-06'ekTa
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®opma, 6e3yMOBHO, € BW3HA4aabHOM
XapaKTepucTukor  ans  apT-ob'ekta | €
Hanbisblw  IHPOpMaLINHOKO  Ta  CTIMKOM
O3HaKOK KOXHOFO e/ieMeHTa MNpeAMETHOro
cepefoBuuia, ane 6e3 BHYTPILHLOrO 3MiCTy,
BOHa BTpayae CBin ceHc. TobTo, «dopma — Le
30BHILLHIN, Bi3ya/sbHO CNPUNHATHUIA
MaTepiasibHO-NPOCTOPOBUA  MPOSAB  3MICTY
npeaMeTHUX 06'ekTiB», CTBepAKye Hikonaera
T.B. Kpim TOro, aBTOp 3a3Hayae WO LUe
«..aKTUBHUA  KOMTMOHEHT, 0b'egHaHnin  3i
3MICTOM He TiIbKW NPSAMUM, ane i 3BOPOTHUM
3B'A3KOM, AKWUM 3JaTHWM BMNAMBATM Ha 3MiCT»
[6, c. 53]. OTXe, 3MICT PO3rNAJAETLCA HE TiNIbKM
K HanoBHeHHsA GopMK, Le «..€ Te CMUCIOBE,
3arasbHe, HemaTepianbHe, WO € B HAABHOCTI
KOXHOI CTBOPIOBaHOI /toguHo0  dopmi Ta
BiZirpa€ B NpoLLeci CNPUMHATTA | KOPUCTYBaHHI
HITPOXM  He MeHWwy PpOoab, HiIX CyTO
byHKUiOHanbHI AKoCTi Liel dopmu» [2, c. 143].

dopmyBaHHA 6yab-aKoro o6'ekTa
FPYHTYETbCA 3aBXAW Ha WOro o0cobameumx,
BHYTPILLIHIX 3MICTOBHUX Ta KOHCTPYKTUBHO-
OyHKLIOHaNbHUX  XapaKTepucTukax,  npu
CNPUNHATTI  SKUX  BWMHWKAE  FapMOHINHa
3MmicToBHa ¢opma. [loHaTTa «popma-3micT»
po3rnafacTbcs 6aratbMa HaykoBLAMU. brukos
B.B., Bnginde ii Ak 6aratopiBHeBMI PeHOMEH,
TOOTO «...0AHI BEpPCTBM GOPMU-3MICTy Banue
4O MaTepii | maTepiany, 3 AKUX | Ha SAKUX
byAyeTbC BUTBIP MUCTEUTBA, iHWI A0 WMOro
dopmManbHOI opraHisauii, a TpeTi BXxe banmxue
[0 LlyXOBHUX YTBOPEHb...» [3]. B cBOIO yepry,

HikonaeBa T.B. npepctaBnse €aHicTb
dopmMu | 3MicCTy, AK MPUHUMN «..3 MOrAAjy
XYAOXHbO-ECTETUYHOTO, coujianbHOro,

ileoNoriyHoro, € Hambinbll CKNAAHUM |
Bi4NOBIAaNbHUM y XYAOXHbOMY
KOHCTpytoBaHHi» [6, c.22]. Tobto ¢opma
3MIHIOETBCA ~ pa3oM i3 MPOrpPecnBHUM
PO3BUTKOM  HaykM, TeXHikW, MucTeursa i
coujaNbHUX YMOB >XMWTTA Ntofen.  Takox
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BifOMMM aBTOp KHUMM «[unsavH: ¢opma i
xaoc» lMon PeHa 3a3Havae, wo «[uzanH — ue
Ginblle, HIXX MPOCTO  YyNOPAAKYBaHHA i
KOMMOHOBKA Bi3yanbHOro matepiany. [Aun3anH
— U€e TMPWBHECEHHA LIHHOCTEW | CMUCAIB,
npocBiTa, CMNPOLLEHHS, PO3'ACHEHHS,
nepeTBOPEHHS, obnaro-poaxxyBaHHS,
nepebiNblUeHHs, NepPeKOHaHHA i, MOXJMBO,
HaBiTb po3Bara» [9, c¢. 15]. Omxe, popma apT-
ob'ekTa, He nMpPOCTO JAOMOBHIOE 3MICT 4
HaBMaky, Le HeBMAUMWA B3aEMO3B'A30K,
HeBiA'€EMHa YacTuHa uinoro. ApT-o6'ekT Hece B
cobi obpazHui 3MICT, CUMBOJIIYHNIA,
3HaKOBWI, AYXOBHWI XapakTep, 6e3 AKoro BiH
BTPaTUTb CBOKO EMOLINHY Cuay BRAWBY |
BPaXXeHHSA, HaBiTb NPV HaABHOCTI dopmu.
AcoLiaTUBHI, CMMBOJIIYHI, 3HAKOBiI MOHATTA B
apT-AV3ailHi  BUCTYyMNarOTb MEBHOK MOBOWO,
bopmytoun igeto i obpa3u apT-ob'exTa.
BianosiaHo go uboro, came dopma BRNAMBaE
Ha CNpUWHATTA obpa3y, uepe3 ecTeTuuHe,
XYAOXHE HaBaHTaXeHHA. B cBowo uepry
BMpa3sHicTb GopmMn apT-06’ekTa MOCUNHOETLCA
3a paxyHok JOCATHEHHSA XYZLOXHbOT
06pa3HoCTi, Aka nepeabavae po3KpuUTTA iaei,
cmucny. ToMy 3aBASKM XyAOXHBOMY Ob6pasy
apT-06'eKT y3arafbHIE [AIACHICTb, EAHICTb
3MICTY 4yTTEBMMWU dOpMamu, AKi BMpPaxKaroTb
Bi3ya/ibHi Ta KOMYHIKaTMBHI XapaKTepuCTUKu
ob6paszy. Buxogauum 3 Lboro, MoxKHa OKpecauTu
OCHOBHI ck1a0Bi GOopMK B apT-AM3aliHi:

- QyHKkyioHanbHa @opmMa — NpU3HAYeHHs
ob'ekta (NpeameTa), 3aJ0BOJIEHHSA COLiaAbHWX
notpeo;

- KoHcmpykmugHo-mexHoso2i4Ha  gopma
KOHCTPYKTUBHa OCHOBA, TEXHOJOTYHi 0COH6ANBOCTI,
di3MKO-XiMiUHI Ta MexaHiUHi BNacTUBOCTI;

- O6pasHo-3Hakosa ¢popma — 3MmicT (iges),
cMMBOJ, JYXOBHICTb, YYTTEBO-MCUXONOTIUHE
CNPUNHATTA (BUKAVK eMOLLil);

- XydoxHbo-ecmemuyHa ¢opma XYAOXHSA
BMPa3HiCTb GOpMM (BUCOKMNI XYAOXKHIN CMaK).
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XAPAKTEPHI PUCU ®OPMMU APT-OB’EKTA

HecTaHgapTHe
c¢dopmMmoyTBOpEHHSA

iH(popMaTUBHICTDb

Puc. 3. XapakTepHi pucn dopmmn apT-06'ekTa
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HariBaxvBiwa BAacTUBICTb KAACUYHOI
dopmn 06'ekTa BMpPaXKaeTbCs B MOCNIJOBHOMY
CNPUMHATTI 06'eKTa, Bij 30BHILLHBOT GOpMK A0
BHYTPILWHbOI, Bif O6pa3HOro CNpUWHATTA AO
€MOLINHOro nepexuBaHHa. Ha BigMiHy Big,
peTesibHO NPOoAyMaHMX ChiBBiAHOWEHb GOPM i
obpasy B  MuUCTeUTBi, B  apT-Au3alHI
chpopmyBanacb HoBa ecTeTMka TBOpYy 3
efeMeHTamn BMMaAKOBOro, IMMPOBI30BAHOIO
CNPUMHATTSA, 3iCTaBEHHA He NOB'A3aHNX OAMH
3 OAHWM MaTepianis, obpasis i dopm ana
nepesavi Pi3HOMAHITHOCTI, HamMpy>XeHoCTi i
aNorivyHOCTI Cy4acHOro XuTTa. ApT-06'ekTy, Ha
BIAMIHY BiA4 IHWMWX XyAOXHIX opmM, He
NiAKOPAOTLCA  HIAKMM  TOYHMM  MpaBUiaM.
CnOHTaHHICTb, IMMNYNbCUBHICTL, cBOBOAa € i
ocHoBoro. Came enaTaxHiCTb, aTpakLiliHICTb,

ABNAKOTLCA TOJOBHOKD  OCOGAMBICTIO  apT-
AW3aiiHy, TO6TO BpPa3UTW, MNPUTONOMLLNTM
rnajada 4yepes TeaTpasbHICTb, HAABHICTb

HecnogiBaHnx edekTiB — 3BYK, PyX, OCBITNEHHSA
TOWO, CTannM WOro HEeBiA EMHVMMU pUCaMM.

ApT-06'ekT BXe He O0OMexXyeTbca auLle
CTBOPEHHAM neBHOI dopmu, 6Hinbw TOro
dopmMa fAK Taka, CTa€E YMOBHOW i OO'ekT

MO3Haya€ CBOK MPUCYTHICTb AWLE Ha PiBHI
CNPUNHATTA. 3aBAAKW LUbOMY, Yy OinbLIOCTI
BUNaAKiB  apT-0b0'ekTM  AMBYIOTb  CBOEKO
HeopAWHapHO, IHOAI 3aragkoBoto HOPMOIO.
[v3alriHep Hibn BTArye B rpy, HoBaTOpCTBA |
TEXHOJOTIN, AKi BUKAWKAKOTb Pi3HI eMOLLiNHI
peakuii rafgaya, 3MyLyOTb 3aMUCAUTACA Ta
MO-HOBOMY MOTNSHYTU Ha Ky/abTypy, CBiT B
uinomy. CyyaCcHWA [u3ailHep NPOEKTYyeE He
Tiibkn  camy  ¢dopmy apT-ob'ekta, a M
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MaTepiasbHO-AYXOBHI 3B'A3KM 3 Helo, fKi
NOPOAXYHTb CUABbHI NOYYTTA Ta emMoLii. OTxe,

cyyacHin ¢opmi  apt-ob'ekta B UiAOMY
npuTamMaHHi  Taki  XapakTepHi pucn  fK:
HecTaHZapTHe dbopmoyTBOpPEHHS,
iHOOPMATMBHICTb,  BWPA3HICTb,  LLJICHICTb,
ANHAMIYHICTb, HOBATOPCTBO, 06pasHicTb,
eMoLinHe CNPUNHATTA, IHTEPAKTUBHICTb,

BipTyanbHicTb (puc. 3).

BucHoBKkMW. Br3HaueHo, Wwo apT-06'ekT —
YHiKanbHa  XxygoxHa  ¢dopma  cy4dacHoro
MUCTEUTBA, B OCHOBY pO3pobknm  AKOI
nokaajeHi KOMMIEKCHUA nNigxia i CuHTe3
Pi3HOMaHITHUX npunomis XYAOXHbOT
BMPA3HOCTI, TPaAWLUINHI Ta HeTpaauuiliHI
3acobn GOPMOYTBOPEHHS, LLLO BMPaXKaroTbCA B
yinicHocti  4actmH  06'€MHO-NMPOCTOPOBOI
KOMMNO3uLii 3 MaTepianamu, aki CNpsAMOBaHi Ha
OPUIIHANBHICTb, YHIKaNbHICTb Ta HOBWU3HY.
BusBneHo xapakTepHi pucn Ta 0CO6AMBOCTI
apT-06'ekTa, ePEKTUBHICTE MOro CNPUNHATTA
yepe3  PO3KPWUTTA  OCHOBHOTO  3MICTY,
MOCWMIEHHA €eMOLINHOro BMAMBY, a TakKoX
AOCATHEHHA FapMOHIMHOCTI Ta KOMMO3WULiMHOT
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FORM AS A MEANS OF CREATING AN ART
PICTURE IN ART DESIGN

BAZELYUK N. L.

Kyiv National University of Technologies and
Design

Purpose. Disclosure of decorative and
functional features of forms of art object and
analysis of their creative and aesthetic content.
Methodology. In the course of the research,
the purpose of field surveys and generally
scientific methods of analysis, synthesis and
analogies were used.

Results. As a result of a theoretical study, the
primary stages of art-form object formation
are determined; its characteristic features and
peculiarities of ideological and ideological
ideas and creative language are revealed. The
close relationship between form and content,
which forms an imaginative, symbolic, spiritual
and aesthetic art object with the emotional
power of influence and impression, s
considered.

Scientific novelty. The article analyses and
explores the peculiarities of creating an art
object form to convey an artistic image and an
author's idea. The features and stages of
forming an art object form as a complex,
multifaceted phenomenon are presented,
which allows becoming more aware of its
functional, material and artistic features.
Practical significance. Research findings can
be used as promising areas for research in
design theory and practice. The main defining
features and features of building an art object
can be applied directly in the creative work of
designers.

Keywords: design, art-object, interrelation of
form and content, figurative-sign structure,
artistic and aesthetic perception.

®OPMA KAK CPEACTBO CO34AHNA
XYZAOXXECTBEHHOIO OBPA3A B APT-AU3AMNHE
BA3E/IFOK H. J1.

Kuesckuli HayuoHabHeIl yHUgepcumem mexHoao2uli u
dusaliHa

Llennb. PackpbiTne XYZAOXECTBEHHbIX "
dYyHKLUMOHabHbIX 0cobeHHOCTen dopm apT-obbekTa 1

aHanu3 nx XYL,0XKECTBEHHO-3CTETUUECKOrO
coAep>KaHus.

Metopgonorus. B npouecce NccneAoBaHNs
MCMO/b30BaH METOA HaTypHbIX 06CiAefoBaHWMn U

obLeHayYHble MeTOAbl aHaAM3a, CUHTE3a N aHaNoTUM.
Pesynbratbl.  OnpegeneHbl  OCHOBHble  CTaguu
bopmoobpazoBaHMsa obbekTa apT-An3aliHa; BbisBAEHbI
XapakTepHble ero uyepTbl W OCOBEHHOCTU WAENHO-
MUPOBO33PEHUYECKNX TMPEACTABNEHUA UM TBOPYECKOrO
A3blka. PaccMoTpeHa TecHass B3avMOCBS3b  MeXAy
dopmMoii  n  copepxkaHuem, KkoTopas dopmupyeT
06pazHO-CMMBOANYECKII, 3HaKOBO-AyXOBHbIN n
3CTETMYECKMI apT-06bEKT C 3MOLMOHANbHON CUNOM
BO3JENCTBUA 1 BNEYaTIEHUS.

HayuHas HoBM3Ha. B cTatbe npoaHanusaMpoBaHbl
nccnesoBaHbl OCOBEHHOCTU CO34aHus GOpPMbl  apT-
06beKTa, C LeNblo Nepegaun XyAoXeCcTBEHHOro obpasa,
aBTOpcKOM unaen. OcBelleHbl XapakTepHble 4epTbl U
ctagun  dopmupoBaHma GopMbl  apT-obbekTa  Kak
CIOXHOFO, MHOTOrpaHHOro ¢peHoMeHa, YTO Mo3BoAsET
rny6xe 0CO3HaTb ero byHKLUMOHaNbHbIE,
MaTepuasbHble U XYAOXECTBEHHbIE OCOBEHHOCTU.
MpakTuueckas 3HAaUMMOCTb. Pe3ynbTaThbl
NCCNeLOoBaHNsA MOTYT ObiTb MCMO/b30BaHbl B Kayectse
NepcreKkTUBHbIX HanpaBieHUA NCCAeL0BaHNS B TEOPUM
M npakTvke Au3ariHa. OCHOBHble oOnpegenstollme
yepTbl U OCOBEHHOCTU MOCTPOEHMA GOpPMbI  apT-
obbekTa MOryT 6bITb MPUMEHEHBI HEMOCPEACTBEHHO B
TBOpYecKon paboTe AN3aHEPOB.

KnroueBble cnosa: ousaliH, apm-obvekm,
83auMocesasb hopMel U coOepXaHus, 06pasHo-3Hakoeas
dopma, xydoxecmeeHHO-3cmemuyeckoe sochpusmue.
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