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Memor pobomu € ecmaHoesieHHS [ po3pobka cmpykmypu Mmooeni O0C/NiOXeHHS Cy4dcHo20
8HYMPpIiWHbL020 cepedosuwya yusiibHux bydisens y 8iOnosiOHOCMi 00 iepapxiyHUx pigHie opmysaHHs i
cknadosux enemeHmis.

Memodonoezia. /ocnioxxeHHs 6a3yemecs HA cucmemMHOMYy ma cepedosuuyHoMy nioxodax, sKi
do3gosistome  posengdamu iHmep'epHuli npocmip yusiibHUx 6ydigens sk (epapxiyHo nidnopsokosaHy
yiricHicme. BukopucmaHo mMemoOu NnopiBHA/IbHO20, MUNOJI02IYHO20 AHANI3I8 MA ekchepuMeHmMaabHo20
npoekmyeaHHs.

Pesynemamu. [IpogedeHo aHaAni3 Cy4acHo2o 8HympiulHe020 cepedosuwyd yusitbHux bydisens Ha
OCHOBI CUCMeMHO020 | cepedosuUUHO20 nidxodi8. Po3pobieHo cmpykmypHy Modesb iHmep'epHo20 NpoCcMopy
6ydigesib 3a3Ha4yeHol Munosio2ii 3 Memoro Noda/ibLWO20 BU3HAYEHHS MOXAUBUX 3MIH O0aHol cucmemu,
nepedbayeHHs i nodasiewio2o cmaxy, meHOeHYili ma nepcnekmug po3sumky. BpaxosaHo wiupoke kos0
npoekmHux i XyOOXHIX 3a80aHb, NOCMABJEHUX Y NpPoyeci supilieHHA KOMNIEKCHO20 (HOPMYyB8aHHA
8HYMpIiWHL020 cepedosuwid yusiibHUXx 6ydigens, [ 8u3HayeHo (i020 6e3nocepedHili 38'A30k (3
DYHKYIOHANbHUMU, — COYia/IbHO-eKOHOMIYHUMU, — MEeXHIYHUMU, MeXHOA02IYHUMU md  eKO/I02{YHUMU
numarHamu. [MpedcmasneHo @opmysaHHs Modeni 8HympiwHb020 cepedosuwid yusitbHUX Oydisens y
8U2/190l MpLOX HANpaMIis: apximekmypHoMmy — nobyodosi OYyHKYIOHANIbHO-NAAHYBAI6HOI CMpyKmypu;
du3atliHepcbkomy — npeOMemHOMY HaNOBHeHHI BHYMPIWHL020 cepedosullya ma Xy00XXHb0-eCmemu4yHOMY —
CUHMe3i Mucmeyms, moujo.

Haykoea HoeusHa. 3anponoHosaHa cmpykmypa moodesi Cy4acHo20 eHympiuwiHL020 cepedosuwa
yusiibHUx bydisens y 8idnosiOHOCMI 00 8USBAHUX IEPAPXIYHUX piBHIB hOPMYBAHHS CKAAD08UX YACMUH.

Mpakmuyna 3Havywjicme. Po3pobneHa cmpykmypa Modeni Cy4dcHO20 I[HMep'epy LuBUTbHUX
6ydigesib 6yde KopucHorw O/ Npakmuku Ou3aliH-NpoeKMy8aHHs, pekoHCmpykyii, MmodepHizayil
[Hmep'epHO20 npocmopy ma cnpusmume  3abe3neyeHHO  XyOOXHbO-eCmemuyHol  8UpasHOCMI
8HYMpIWHbL020 cepedosuwa YusulbHUX bydigese.

Kmouoei cnoea: yusineHi 6ydisni; iHmep'ep; dusaliH; cucmema; cmpykmypa modei.

BcTyn. 3 TOUKM 30py CUCTEMHOTO MiAXOAY WO MAa€ BaX/MBe METOAOJOrYHE 3HaYeHHs. Y
AV3aliH Cy4acHOTrO BHYTPILLHbOTO CepefoBuLLa CBOKO 4epry, nobysoBa CTPYKTypu MoAeni
UMBINbHUX OyAiBeNb PO3rNsfaeTbCA fK LjiNiCHa, IHTEp'epiB UMBIAbHUX OyaiBenb i onepyBaHHA

BiAKPWTa, AVHaMIYHa cncTema i3 Hew, CTaHe aKTya/bHOK Yy MNOAaNbLLUOMY
B3aEMOMOB'A3aHNMM BHYTPILLHIMM Ta BW3HAYeHHI XapakTepy MOBEAIHKN CUCTEMY,
30BHIWHIMM  CKNAZOBUMK, npouecamy, 3  nepeabaudeHHi it MabyTHbOrO CTaHy, TeHAEHLLN
AIoYIMM npyHLUMNamm Y3rOA)KEeHOCTI, | MepcnekTuB PO3BUTKY.

camoopraHizaii, B3aEMOBMN/IMBY - AHanisz nonepepgHix pocnipgxeHb. Ha
3a/0BONIEHHA MaTepianbHuX, QYHKLIOHANbHUX, Cy4YaCHOMY eTani Yy 3arajbHOTeOpeTMYHOMY
couianbHNX notpe6, E€KOHOMIYHOI  OCMWCIEHHI Npobaemu, chig BUAIAUTA poboTu
eeKTVBHOCTI, €eKOJOrYHOCTI, 3abe3neyeHHA MpPUCBAYEHI CUCTEMHOMY aHanisy i

XYAOXHOI €AHOCTI, IHHOBALIMHOCTI MPOEKTHUX  MOZENOBAHHIO PI3HMX Migcnctem y cdepax
nponosuuiv, Towo. Mpu posrasai BCLB aKk  npeameTHO-MpOCTOPOBOro AN3aHy Ta
CUCTEMM, JOLIIbHMM CTa€ MOAIN il Ha IEpapXiYHi  AM3aiHy  IHTep'epy  uUMBIIbHMX  ByaiBenb
PiBHI. 3aNPOMOHOBaHWI MOAIN CAPUAE AOCUTb  3arajoM, Takux 3apybiKHUX YUEHNX CUCTEMHUX
YITKOMY BU3HAYEHHIO KONa ABULL, MOB'A3aHMX i3  npobnem, ak:  b.T. bapxiHa, O.l. leHica-
PO3pPO6KOD AM3alHy iHTep'€PHOro npoctopy, petcbkoro, B.J1. nasunueBa [1], A. B. IKOHHiI-
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koBa, M. A. KocbkoBa [2], T. B. MiHepBiHa [3],
O.T. Pannanopta, A. B. CtenaHosa, B. T. lUnwm-
ko [4] Ta iH. 3 AaHOro NUTaHHS OCHOBOLO CTaaun
AOCNIAXKEHHSA YKPaiHCbKMX JOCNIAHVIKIB:
B. A. Abuzosa [5], O. fl. bogHapa, O. B. bonuy-
ka, B.f.OdaHunenka, |. O.Ky3HeuoBoi [6],
0. O. CadpoHoBoi [7], M.I. AkoBneBa Ta iH.
Pob0oTK Umx Ta iHWWX aBTOPIB 3aKNann CyTTEBY
6a3y 414 NpoBeAEeHHSA NOAANbLUNX AOCNIAXKEHD

y cbepi cyyacHOro AusalHy iHTep'epiB
UMBINIbHUX ByAiBenb.

MoctaHoBKka 3aBpaHHA. [ediHiuis,
po3pobka Ta MOWYK LWAAXIB  MOXJIMBOIO

PO3BUTKY Yy ManbyTHbOMY CTPYKTYypu Mogeni

AOCNIAXKEHHSA Cy4acHoro BHYTPILLUHLOrO
cepefoBULLA LMBINbHUX byaisenb Ha
CUCTEMHOMY | cepefoBULLHOMY piBHAX. MeToto
fJaHOI  cTaTTi €  KOMMJekcHa  po3pobka

CTPYKTYpPU MOZENi Cy4acHOro BHYTPILIHbOrO
cepezfoBMLLa LMBINbHUX byaiBenb i po3rnag
0cobAnBOCTEN MOro AM3anHy (PYHKLIOHaNbHO-
Ta  MPeAMETHO-MPOCTOPOBUX,  XYAOXHbO-
eCTeTMYHMX) Y BIAMOBIAHOCTI AO i€PAPXIYHUX
PiBHIB POPMYBaHHSA CKNaL0BUX YaCTUH.

Pesynbtatm pocnigdkeHHa. Y npoueci
KOMMIEKCHOrO GOpMyBaHHA MOZAeNi Cy4aCcHOro
AV3aHy BHYTPILLHBOrO CepesoBuLLA LMBIIbBHUX
ByaiBenb AK cMcTeMu, AOLINBHO NIAPO3AIANTA i
Ha cknagosi enemeHTn. 1o HaMBULLOroO PiBHSA
BifHOCATbCA  nigcuctemn:  dyHKLiOHaNbHO-
npoctopoBa  (yHKLUiOHaNbHI, MAaHyBasbHi i
KOHCTPYKTUBHI B3aEMO3B'A3KY, WO GOpMyoTb
BHYTPIWHIN npocTip 6yaiBenbHOI 0H60NOHKM.
TobTO — MOBEepXxHi, WO 06MeXyrTb KOro Mix
NiAN0roto, CTiHamK, CTeNero, KOHCTPYKTUBHUMM
efleMeHTamMy, TOLO);, MNPeAMETHO-MPOCTOPOBa
(MebntoBaHHsA, obnagHaHHA | yCTaTKyBaHHS);
XYAOXHbO-eCTeTUYHA  OpraHisauia  iHTep'epy
(XyAOXHI BMpOBWU | TBOPW, KONOPWUCTUYHI Ta
CBITNIOBI  XapaKTepPUCTUKW, L0  CTBOPHOHOTb
NCUXONOTIYHY  aTMocdepy 3anpOeKTOBaHOro
06'exTy) (puc. 1).

Huxumnm iepapxivHMM piBHEM CTa€ No4in
nigcncrem: GyHKLIOHaAbHO-NPOCTOPOBOI — Ha
dYHKUIOHaNbHO-MNAHYBabHY | KOHCTPYK-
TUBHO-MaTepianbHy; NpeaMeTHO-MPOCTOPOBOI
Ha  MeOntOBaHHA,  yCTaTKyBaHHA  Ta
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obnagHaHHSs;  XYAOXHbO-eCTeTUYHOI Ha
KONOPUCTUYHI,  CBITAOBI  XapaKTepuCTUKW,
XYAOXHI BUPOOU i XyA0XKHI TBOPMU.

3anponoHoBaHa  Mojenb
BHYTPILHbOIO cepepoBuLLa LMBINbHMX
byaiBenb Hajae yiTke PO3yMiHHSA
B3aEMOMOB'A3aHNX MOro CKNafoBMX YaCTUH —
niagcucTeM, 3agdifsHUX y npoueci An3anH-
npoekTyBaHHA. KOXHa i3  BCTaHOBJEHUX
niagcmcteM GopMye i€papXiYHNA P BAACHUX
B3aEMO3aNEXHNX  CTPYKTYPHUX  €/EeMEHTIB.
Moganblia ix knacudikalia Mae BigKPUTUR
Xapaktep, WO  AO3BO/MAE  BpaxoByBaTu
6aratorpaHHicTb i HaratoacnekTHiICTb
iHpopMaLii, CTyniHb i B3aEMOAii 3 IHWWMM

cy4acHoro

eNeMeHTamn  Ta  yrpynyBaHHAMMU npw
BUPILLEHHI KOHKPETHUX 3aBJaHb
KOMMNEKCHOro dopmyBaHHA Cy4acHmX

iHTep'epiB LMBINbHUX ByaiBenb.
®yHKUiOHaIbHO-NPOCTOPOBa NigcncremMa
PO3KpWBa€E OCHOBHI GYHKLIOHaNAbHI npouecy,
apXiTEKTYPHO-MAaHyBabHi, KOHCTPYKTUBHI
0co6amBOCTI NobyAOBM LMBINbHUX ByaiBenb i
CNopyA Ta MNOAINAETbCA Ha  MiACUCTEMMU:
byHKUIOHaNbHO-NNAHyBafbHy | KOHCTPYK-
TUBHO-MaTepianbHy (ane. puc. 1).
®yHKUiOHaNbHO-NaHyBaAbHa NigcncTe-
Ma Bigobpaxae PyHKLiOHaNbHE MPU3HAYEHHSA
BHYTPILUHbOTO cepepoBuLLa LMBINbHUX
byaiBenb, WOro  TUMOAOTIYHO-NAAHYBasbHI,
NPOCTOPOBI BAACTUBOCTI i AIANTbCA Ha Ba0OKM —
«DYHKLiA» | «apXiTeKTypHO-pO3naaHyBaabHa
CTpyKTypa». Y 6aoui «PyHKUia» BUAINAOTHCA
3@ O3HakamMu  QyHKUIOHaNbHOI  TUMoaorii
iHTEep'epy UMBINBbHUX OyAiBeAb — >XUTIOBUX,
rPOMaACbKMX  Ta  BaraTodyHKLiOHaNbHUX
KOMMAeKCiB. caM  6nok  «PyHKuia» y
3aN1eXHOCTI BiZ byHKLiOHaNbHOro
NPW3HaYeHHs LUNBINbHUX ByAiBeNb NOAINAETHCS
Ha MiABAOKM — «KWUTIOBa», «IPOMaACbKa»,
«3MiwaHa». Jani ui ob6'ektm HabyBaroTb
AeTanbHIWol  TMnosoriyHol  knacudikauii. A
came, GaraTokBapTUpHI Ta  iHAMBIAYyabHI
>KUTNOBI OYANHKN AinaTbcs Ha:
6araTokBapTMpPHi CeKUilHi, KOPWAOPHI,
rafepeviHi Ta iH. iHAMBIAYyaNbHI — OKpemMo
po3TaLloBaHi, 6J10KOBaHi, CnapeHi Ta iH.
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.- |

NMPEOMETHO-NPOCTOPOBA

®YHKLIOHANBHO-
4} MPOCTOPOBA OPTAHI3ALIA {7
IHTEP'EPY

nigcucrema nigcuctema
| ®YHKLIOHATIEHO- KOHCTPYKTUBHOs,
MNAHYBANbHA MATEPIANbHA/ ©

| 4
nigcuctema niAcucTema
cuctema OBNAHAHHS,
MEBJIIOBAHHA CYUYACHE YCTATKYBAHHS
BHYTPILLHE
CEPEOOBWLLE
LIMBINTbHUX

bYAIBEJb

nigcuctema nigcuctema
KONMOPUCTUYHI CBITNOBI
APAKTEPUCTUK APAKTEPUCTUK

nigcuctema

XYOOXHI
BUPOBW i TBOP

XYAOXHbO-ECTETUHHA
OPTAHI3ALIA
IHTEP'EPY

Puc. 1. Mogenb cy4acHOro BHYTPILLHbOrO CepeAoBULLa LMBIAbHUX byAiBenb
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Tunonoria rPOMaACbKMX OyANHKIB
BKJAKOYUAE: 3aKNaan  AOLWKiAbHOI  OcBiTM i
3aKnagM  OCBITW, OXOPOHM  340pOB'A |
BIAMOUMNHKY, ®i3KyIbTYPHO-0340POBUI,

CNOPTUBHI, KYNbTypPHO-BUAOBULLHI, AO3BINNEBI,
KyAbTOBI, NiANPUEMCTB TOPTIBAI | XapyyBaHHS,
nignpuemctes  nobytoBoro 06CNyroByBaHHS,
3aKNafiB  COLiaNbHOTO 3axMCTy HacesNeHHs,

HayKOBO-AOCNIAHNX YCTAHOB, MPOEKTHUX |
rPoOMagCbKmx opraHisauin, ynpasiHb,
TpaHcnopTty (ana 6e3nocepesHbOro
06CNyroByBaHHA HacesieHHs), KOMYHalbHOTrO
rocnoAapcraa (okpim BUPOOHNYMX,
CKNAACbKMX Ta TPAHCMOPTHUX OyAMHKIB i
cnopya), 6aratodyHKuUioHanbHi  BGyanHKKM Ta

KOMMJIEKCY, WO BKAKOYAKOTb
pi3Horo npusHaveHHs [5, C. 34].

Bnok  «apxiTekTypHO-po3naaHyBasbHa
CTPYKTypa» BK/OYaE [0 CBOTO cCKaagy Taki
CTPYKTYpW, AK: ApibHOYapyHKOBY,
BE/NMKOMPOrOHHY (3a/bHy), 3MilaHy, fAKi B
CBOIO Yepry, MOXyTb TakOX PO3MOAINATUCH 3a
pi3HOBMAAMMN.

®yHKLiOHaNbHO-MNaHyBabHa Ma€e CBOHO
peanizauito 'y KOHCTPYKTUBHO-MaTepiasbHin
niacucremi. Ha dopmyBaHHA AK XyAOXHbLOTO
obpasy, Tak i NPOCTOPOBOrO PiLlEHHS AM3alHY
iHTep'epy BMNMBaE 6e3nocepesHbO
KOHCTPYKTMBHa CcknagoBa OyaiBni, Tak 3BaHa —
«0BONOHKa», Yy BHYTPILWHBOMY CepeAOBULLi
AKOI | BiOyBa€ETbCA PO3BUTOK MPOCTOPY.

KoHCTpyKTMBHO-MaTepianbHa nigcucrema

NPUMILLLEHHA

Bigo6paxae OCHOBHI KOHCTPYKTUBHI
ocobamsocTi nobysoBW, ABAAE  CYKYMHICTb
B3aEMOMOB'A3aHMX BEPTMKAIbHUX i

FOPU3OHTANIbHUX KOHCTPYKTUBHUX €/IEMEHTIB,
ob'egHaHMX Y €anHy cuctemy | cneumdiky
pi3HOBMAIB OyAiBeNbHMX MaTepianis, 3 AKWX
BMIOTOB/JIEHO KOHCTPYKLUji. BoHa Bkatouae Ao
CBOrO cKnagy Taki 6/70KM K. Hecydi Ta
HeHecyui KOHCTpyKuii. OcTaHHI noainarTbca
Ha nigbioKNn — OropoaXyBabHi i po3ainatoui
(po3uneHatoui) koHcTpykuii [5, C. 35].
KoHCTpyKTMBHO-MaTepianbHa

nigcucTemMa, WO € CKNajoOBOK BHYTPILWHLOIO
cepefoBULLLa UMBINbHUX OyAaiBenb He MoXxe
posrisgatncs  camocTimHo.  Ii Bum6ip
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BM3HAYa€eTbCA TUMNONOTIEID LMBINIBHUX
byaisens, MIiCTOBYAIBHUMM yMOBaMu,
aApXITEKTYPHUM 3a4yMOM, T06TO

dyHKLIOHaNbHO-NaHYBaIbHUMMY,
KOHCTPYKTUBHUMW PILLEHHAMUN — eNeMeHTamMu
®YHKLIOHaNbHO-NPOCTOPOBOI niacncremMm.
Ko>xxHa KOHCTPYKTVBHO-MaTepiaabHa
nigcucreMa OXOntoe cneundiky pPi3HOBUAIB
byaiBenbHUX | 03406/10BaIbHMX MaTepianis, 3
AKMX BOHa MoXe byTu peanizoBaHa i Takux, LLO
MaroTb BMJIMB Ha 034001eHHA i 0opOpMAEHHA
BHYTPILLHBOTO cepegoBuLLa LUMBINBHUX
byaiBenb. 3a3HauyeHa nigcucTeMa OXOMJHOE
6nokn:  nNpupoaHi  (HaTypanbHi) |  WTYyYHI
maTepiann. [IpMpOAHI — BWKOPWUCTOBYHOTbLCS
ANA  ojep>aHHA  OyaiBenbHUX  MmaTepianis
LLIAXOM HecknagHoi  o6pobku. Linm
mMaTepianam HajarTb HeobxigHy ¢opmy, a
BMpob6aM i3 HUX — pauioHanbHi po3Mmipu, 6e3
3MIHW X BHYTPILLIHBOrO XIMIYHOro cknagy [8].
WrtyyHi  b6yaiBenbHi  matepiaav, WO
3HaxXoAATbCA Yy TICHOMY B3aEMO3B'A3KY MiX
coboto, NOoAINATL 3@ FOJIOBHOK O3HAaKOM iX

3aTBepAiHHA Ha: 6e3BMMNantoBasbHi,
Hanpuknag, TAMHAHI 6a0KM — NyCTOTINNK
caMaH, MOHOJITHUA  TAMHOBETOH, TOLLO;

aBTOK/MIABHI MaTepiany, Hanpuknag, O6eToHw,
asbecToLeMeHT i cufikaTHa uerna;
BMMaNtoBaJbHI MaTepiaan — Kepamika (uerna,
yepenuus, KepamiyHa NAUTKa, TOLLO), LUIaKw,
Kam'aHi po3naaswu [9].

Pi3HOMaHiITHMMK | bBaraTorpaHHUMK €
BapiaHTN odOpPMAEHHA IHTEP EPHMX MPOCTOPIB.
Mpwn uyboMy Ao0 yBarn H6epeTbca He LUIMPOKUI
BMGip MaTepianiB, a Be/sMYye3Ha KilbKiCTb
BIATIHKIB, HOBI ramu, ManTpu KoONbOPIB |
dakTypn. 3acTtocyBaHHA HOBMX MaTepianisB i
TEXHOJONi  JA€E MOWTOBX Yy MOAA/NbLIOMY
dopmyBsaHHi HoBumx cTunis [8; 10].

MNpeameTHO-NpocTOpoBa MigcucTeMa €

OAHIED  3i  CKNajoBUX  AU3AWHEPCHbKOro
NPOEKTYBaHHS, BifOOpaxkae KOHKPETHI
eNemMeHTH BHYTPILLUHbOrO cepezoBMLLa
UMBINIBHUX  OyAiBenb i BKAKOYAE  TaKi

NiACUCTEMM HMXKYOTO IEPapXiYHOro piBHA, AK:
mMebntoBaHHA Ta ObnafHaHHA | yCTaTKyBaHHS.
Miacncrema MebtOBaHHA AIINTBCA Ha NIAPIBHI:
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ekcnayaTayis, byHKUif, KOHCTPYKLS,
TEXHONOTIf, KOMMOHYBaHHSA, BUAM MaTepianis i
XapakTtep BMpPOOHMLTBA.

Ha  nigpiBHi  ekcnayaTtauis  mebni
UMBINbHUX  ByaiBenb 3a  ekcnayaTauinHUMm
O3HaKkamu MiAPO3A4INAKTb  ANA  NPUMILLEHb:
XUTnoBux (NoByTOBMX) |  aaMIHICTPAaTUBHO-
FPOMAACbKMX, 3  ypaxyBaHHM  Xapaktepy
AiAAbHOCTI 1 cneundikn  PyHKLIOHaNBbHMX

npouecis y HUx. NobyTosi Mebni Ans XUTAOBUX
npuMileHb KnacudikytoTb Yy 3aneXHOCTI Bif iX
dYHKLIOHaNbHOrO NpU3HaYeHHsa | cknagy cim'i.
Jnsa aagMiHICTPaTUBHO-TPOMaACbKNX MPUMILLIEHb
PO3PI3HAOTL BUAM MeBNIB: AOLWKINbHI (AUTAYMX
CagkiB, dAcen), HaB4yanbHi  (WKiA,  yymauw,
TEXHIKYMIB, 3BO), MeANYHI (nikapeHs,
NONIKNIHIK, MEAUUYHMX YCTAaHOB), NlAabopaTopPHi
(nabopatopii, y TOMY UYWCAI HaBYaJbHUX |
MeANYHMX), NIANPUEMCTB TOPriBAI, FPOMaACh-
KOro xapuyBaHHsA (ifaneHb, pectopaHis, Kade),
nobyToBOro 06C/yroByBaHHA Ta iH.

Ha niapiBHi «pyHKLif» MebAai LUMBINbHMX
byaiBenb 3a OYHKUIOHAaAbHUMM  O3HaKamu
PO3PI3HAOTL ANA: CUAIHHA, NeXaHHs, mebni-
niacraBku, Mebni-cxoBuLLLa Ta iH.

Posrasgatoun Xapakrtep 3B'A3KiB
OCHOBHWX KOHCTPYKTUBHUX €/IEMEHTIB  MiX
coboto i BMpobIB Yy UuinOMYy, nNiApiBeHb

KOHCTPYKLLif,, TEXHONOTIA 3@ KOHCTPYKTUBHO-
TEXHONOTIYHUMYM O3HaKaMU BKJIKOYAE A0 CBOTO
cknagy Mebni:  ctauioHapHi  (Hepo36ipHi i
po306ipHi), cknaganbHi (y TOMy 4MUCNi HaAyBHI
CTPYKTYpM) Ta TpaHCHOPMaTMBHI.

Y 3anexHocTti Bif4 KOMMOHYBaAbHUX
NPUMOMIB OpraHisalii B CTPYKTypi iHTep'epiB
PO3pi3HAOTL  Mebai:  nepecyBHOro  Tuny
(okpemi BMpobu abo cekuii, rapHiTypw,

Habopw) Ta BMOHTOBAHOro TUny (BMOHTOBaHI
wadw i wadosi neperopoakm).

Ha nigpiBHi «Buan MmatepianiB» Mebni
UMBINIBHUX OyAiBenb MNOAINAKTL Ha 6a0Ku:
AepeBVHa, naacTMacy, MeTann, KOMMO3UTW,
HaHOMaTepiann Ta NOEAHAHHA MaTepiani..

MigpiBeHb  xapakmep  8upobHUYymMBa
BKJKOYAE A0  CBOrO  ckjaagy  6s0ku:
eKcnepuMeHTanbHe (3pa3km mebnis
BMMYCKaOTbCA ANA XYAOXHbO-KOHCTPYKTUBHOI
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OUiHKM | BWNpPOBYBaHb), cepiiHe (3pa3ku
mMebniB BMMNYCKatOTbCA MNapTiAMKM) Ta MacoBe
(3pa3kn MebniB  BMMYCKAKOTbCA Y  BeJVUKIM
KiNIbKOCTI | NPOTArOM TPMBANOro yacy).

3aranowm, HOMeHKAaTypa mebnis
BHYTPILLIHbOIO cepepoBuLLa LMBINbHUX
byaiBenn BM3HAYAETbCA: naaHyBaHHAM
NPVMILLLEeHHS, noro byHKLiOHaNbHUM
NPU3HaYeHHAM, cKnagom pobounx i
nobyToBux npoLiecis, KiNIbKICTHO i
npodecioHanbHNUM  CKAaZOM  /I0AeN, WO

OoAHO4YacHO nepebyBatoTb Y NPOCTOPI, TOLLLO.
MigpiBeHb 06M1afHAHHA | yCTaTKyBaHHA —
Ue KOMMIEKC TexHIYHUX MpPUCTPoIB, LWO
3abe3neuyoTb CNpUATANBI, KOMPOPTHI YMOBM
nobyTy, TPyAOBOI AiSNIBHOCTI, TEXHONOTIYHOTO

npouecy B MPUMILLEHHAX  LMBIJIBHOTO
NpPW3HaYeHHs. XapakTepusyeTbca
dYHKLIOHaNbHUM NPU3HAYeHHA NPOCTOpPY, WO
Haja€ AKICHUA cknag obnagHaHHA | Woro
HeobXigHy KiNbKIiCTb. BianosiaHo Jile}
byHKUIOHaNbHOI  OopraHisauii  BHYTPILWHbOrO
cepepoBuLLa LMBINbHWX 6yaisens, i3
ypaxyBaHHAM 34aTHOCTI bopmyBaHH#A
Bi3yasIbHUX XapaKTepuCTUK, MOX/IMBO
BUAIIUTL TaKi OCHOBHI BWAW iHXEHEPHOro

obnafHaHHSA: iHXKEeHEepPHO-TEXHIYHE — NOB'sA3aHe

3 NIATPUMKOK  HEobXifHMX  caHiTapHO-
FiriEHIYHNX napametpis cepepoBuLLa
(Temnepatypa, MOBITPOOOMIH,  OCBIT/JIEHHS,

KOHAMLIOBAHHSA NOBITPSA, NOCTaYaHHA rapsayoi,
XO/NI0OAHOT BOAM TOWO); BMPOBHMYO-
TexHosnoriyHe obnasHaHHA — bepe yyacTb y
34iACHEHHI OCHOBHMUX byHKLIOHaNbHMX
npouecis Yy  BHYTPILWHbOrO  CepeAoBMLIa
UMBINbHUX OyAiBeNb (BUXOBaHHA, HaBYaHHS,
NiKyBaHHA, TOPriBAfA, Xap4yyBaHHSA, TOLWO) | €
HeobxiaHMM Anq ix 6e3nocepeHbOI peanizalii;
KOMyHiKaLinHe  obnagHaHHA nidTn,
NiIAKOMHWUKM, eckanartopw, TPaHCNOPTHI
MexaHi3mun i T.n., iHGopMaLiiHi NpUCTPOI i
CUCTEMW — HaZAaHHA AK BI3yaibHOI KOMYHiKaLii,
iHbopMaLii (CTeHAW, BKa3iBHUKK, CXeMU, Tene-,
BifleoiHCTaNALIl, TOWO), TaK i pi3Hi 3acobu Ta
cncTemm 3B'A3Ky — Tene@oHHMIM, 6e3npoBiaHMM
Ha ocHoBi Wi-Fi (tenedoHn, iHTepHeT-
TepMiHaau Towo) [11].
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XyAO>XHbO-ecTeTnyHa nigcucrema
BiJOOpaXaE CTUNICTUYHO BM3HAUEHY, LiNICHY
nobyaoBYy BHYTPILIHBOrO CEepefoBULLA LMBINb-
HUX ByAiBeNb, YCi e1eMEHTU AKOro NMOB'A3aHi MixX
coboto, NiANOPSAAKOBYHOTLC KOMMO3ULLINHOMY
LEHTPY i 3HaXOAATbCA Y TapMOHIMHIN €QHOCTI.
XyAOXHbO-ecTeTUYHa  MigcMcTeMa  BKIHOYAE
HaCTyMHi MigPIBHI: KONOPUCTUYHI XapaKTepwc-
TVIKW, CBIT/IOBI XapaKTEPUCTUKW, XYAOXHI BUpOOU
i XyZOXHI TBOPW.

MigpiBeHb «KONOPUCTUYHI
XapaKTepPUCTUKN»  MOAINAETbCA Ha  B6aoku:
XPOMaTUYHI Ta axPOMaTUYHI KOAbOPK. Y CBOKO
yepry, 610K «XpPOMaTUUHI KONbOPW» AiNNUTbCA
Ha nigbnokn — Tenni i xonogHi. Konbopom
BUAINAETLCA abo, HAaBMaKy, racUTbCa CMUCIOBE
3HaUEHHA OKPEeMUX EeNeMeHTiB, AeTanen B
iHTep'epi. Hanpuknag, M'aSKMMK  CBITAUMMU
TOHaMV CTBOPIOETbCA HEWTPanbHa, CMOKiMHa
obCTaHoBKa, WO € QOHOM AN BUAINEHHS
BaX>X/IMBUX Yy MEeBHOMY  YHKLiOHa/bHOMY
npoueci enemeHTiB. Lle, nepw 3a Bce,
BiHOCNTbCA pile} TpaHchopMoBaHOro
obnagHaHHA abo BKa3iBHMX 3HaKIB, TOLLO.

MigpiBeHb  CBITAOBI  XapaKTePUCTUKMN
NOAINAETbCA Ha ONOKM: MPUPOAHE Ta LITy4YHe
OCBITNIEHHA. Y CBOKO  4epry, npupojHe
OCBIT/IEHHA PO3MNOAINAETLCA Ha Nigbaokm —
6iuHe | BEpPXHE OCBIT/NIEHHS, @ TAaKOX — NpsMe |
Bigbute. Bigbute npmposHe OCBITAEHHA MOXe
6yTM CTBOpeHe 3a AOMOMOrOH CreujiasbHUX
Bigobpaxatoumx naowmH, niaceitie. LTyuHe
OCBIT/IEHHS BMMarae crevjianbHO
CKOHCTPYMOBaHUX JXepen cBiTaa: BOyaoBaHi
OCBIT/IIOBa/NbHI NpUAaan, CTeni, Wo CBITUTLCA |
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MODEL'S STRUCTURE OF THE MODERN
INTERNAL ENVIRONMENT OF CIVIL
BUILDINGS

KYSIL S., ABYZOV V., AHLIULLIN R.

Kyiv National University of Technologies
and Design

Purpose. Establishment and development
the model's structure of the modern

internal environment research of civil
buildings in accordance with the
formation hierarchical levels of it's

constituent elements.

Methodology. The study is based on
systemic and environmental approaches
that allow us to consider the interior space
of civil buildings as a hierarchically
subordinate  integrity. Methods  of
comparative, typological analysis and
experimental design are also used.
Results. The modern internal environment
analysis of civil buildings on the basis of
systemic and environmental research
approaches. The interior space'’s structural
model of the civil buildings has been
developed in order to further identify
possible changes in this system, to predict
its future state, trends and development
prospects. A wide range of design and
artistic tasks that are in the process of
solving the complex formation of civil
buildings the internal environment are

taken into account and its direct
connection  with  functional, socio-
economic, technical, technological and

environmental issues is determined. The
presented model of the civil buildings
internal environment in the form of three
areas: architectural - construction of a
functional planning structure; design -
subject content of the internal
environment and artistic and aesthetic -
the synthesis of arts and the use of natural
elements.

Scientific novelty. The structure of the
model of the modern internal
environment of civil buildings in
accordance with the revealed hierarchical

CTPYKTYPA MOAENN COBPEMEHHOW
BHYTPEHHEWN CPEAbI FPAXKAAHCKUNX
3AAHUN

KNCWb C.C., ABbI3OB B.A., ATNTVNYNJIVH P.M.
Kuesckuli HAYUoHanbHeIl yHugepcumem

mexHos02uli u OusaliHa
Llenb. YcraHoBneHne wu pa3paboTka CTPYKTYypbl
MOAENN NCCNef0BaHNSA COBPEMEHHOW BHYTPEHHEWN
cpeabl rpaXAaHCKUX 34aHWA B COOTBETCTBUU C
nepapxmyeckumn ypoBHAMKU GOPMUPOBAHUA ee
COCTaBHbIX 31IEMEHTOB.

METOAOI'IOTVIH. MCCﬂeAOBaHVIe 663|/|pyeTC$| Ha
cncteMHoM 1 CpegoBomM  noaxodax, KOTopble
NMO3BOJIAKOT paccMmaTpumBaTb NHTEepbEPHOE
NPOCTPaHCTBO rpa>kgaHCckKumnx 3AaHVII7I, KakK
nepapxmyeckn NOAYNHEHHYHO LLeNOCTHOCTb.
Vicnonb3oBaHbl Takxe MeToAbl CPaBHUTEJIbHOTO,
TUNnoJorn4yeckoro daHa1n30B 7

3KCNEPMMEHTANbHOTO MPOEKTUPOBAHNA.

Pesynbratbl. [lpoBeseH aHanM3 COBPEMEHHOM
BHYTPEHHEWN cpefbl TpaXZaHCKUX 34aHWA  Ha
OCHOBE CUCTEMHOFO W CPEAOBOrO  MOAXOLOB

nccnesoBaHua. PazpaboTaHa CTpPyKTypHas MoZenb
WHTEPbEPHOrO MPOCTPaHCTBA 3AaHWMW YKa3aHHOW
TUNONOTUW, C LEeNnblo JanbHeNwWwero onpeseneHus
BO3MOXHbIX MW3MEHEHWIM XapakTepa MoBeAeHus
CUCTeMbI, NpeAcKa3aHus fajbHENLero CoCTOAHMS,
TEHAEHUMA W NepcnekTB  pa3BuUTUA.  YuTeH
LWUMPOKUIA KPYr MPOEKTHbIX W  XYAOXEeCTBEHHbIX
33Zlay, MNOCTaBNEHHbIX B MpoLecce peLleHus
KOMMIeKCHOro GOpPMMpPOBaHNA BHYTPEHHEN Cpesbl
rPaXAaHCKUX  34aHWA U onpejeneHa  ero
HemnocpeACTBEHHas CBA3b C QYHKLUMOHaNbHBIMY,

COLMaNbHO-3KOHOMUNYECKNMU, TEXHUYECKMMMU,
TEXHONOTNYECKUMU n 3KONOTNYECKMMU
Bonpocamu. MNpeactaBneHas Mofenb BHYTPEHHeW
CpeAbl TpPaXAaHCKMX 34aHUN B BUAe  Tpex
HanpaBAEHW: apPXUTEKTYPHOM — MOCTPOeHMe
bYHKLMOHaNbHO-MNaHNPOBOYHOM CTPYKTYpbI;
AV3aiHepCKOM  —  MPeAMETHOM  HamnoJIHEHWM
BHYTPEHHEN cpeabl n XyZOXEeCTBEHHO-
3CTETNYECKOM - CUHTe3e NCKYCCTB 7

MCNONb30BaHUN NPUPOAHbIX 3/1EMEHTOB.
HayuHasa HoBu3Ha. [lpeasoxeHHas CTpykTypa

MOZeNN  COBPEMEHHOW  BHYTPEHHel  cpesbl
rpaXAaHckux  3JaHMW B COOTBETCTBUM  C
BbIAAB/IEHHbIMU nepapxm4yeckuMn  YpOBHAMM
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Practical

levels of formation of their constituent || dopmmpoBaHMs MX COCTaBHbIX YacTeNn.
parts is offered. MpakTnueckaa 3HaummocTb. PaspaboTtaHHas
significance. The developed || cTpykTypa MoOAenn COBPEMEHHOIO WHTEpPbepa
structure of the model of the modern || rpaxaaHckux 3paHuii  ByaeT  nosfesHOW  Afs
interior of civil buildings will be useful for || npakTnkn AV3alH-NPOeKTMPOBaHMS,
the practice of design, reconstruction, | pekoHCTPyKUMW, MOAEPHU3ALUN  MHTEPLEPHOIO
modernization of the interior space and || npoctpaHcTBa 7 oyaet cnocobcTBOBaTb
will contribute to ensuring the artistic and || obecneueHuto Xy ,OXXeCTBEHHO-3CTETUYECKOM
aesthetic expressiveness of the internal || BeipasuTensHoCTM BHYTPEHHEW cpeabl
environment of civil buildings. rpaXkAaHCKnX 3aaHnN.
Key words: civil buildings, interior; design, | Kntovyeevle  cnoea:  epaxdaHckue — 30aHUS;
system,; model structure. UHMepowep; dusaliH, cucmema, cmpykmypa mMooesu.
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