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The purpose of this investigation is the search and development of the methodological tools
for the use of the Theory of Inventive Problem Solving (TRIZ/TIPS) for a deep and conscious
perception of the modern visual arts by future artists and by professional painters in general.

Methodology. The theoretical fundamentals of the research became the works of the
researchers in the field of social-humanitarian sciences: culturology, art history, philosophy,
semiotics. One can refer to the methodological basics the use of systemic, structural-semiotic and
post-structural approaches.

Results. In the process of the research, the differentiation, systematization and classification
of methods of shaping in visual arts by adapting TRIZ methods was realized. The visual information
for every TRIZ method was collected. As an example, we suggested a research abstract for the
«Mediator» method, including a selection and the interpretation of the images, the analysis of
method’s functions and their peculiarities, their specifics and resource possibilities.

Scientific novelty. The scientific novelty consists in the fact that the authors have
investigated the artistic works on the basis of adapted TRIZ methods, identified the variants of use
of these methods and their functional meaning.

Practical significance. The practical significance of the research consists in a deep analysis
of semantic and esthetic components of the works of art, which can promote the enhancement of
the artistic communication effectiveness and higher realization of the artists.

Keywords: modern visual language; the theory of inventive problem solving (TRIZ/TIPS);
shaping methods, the analysis of methods functions, images interpretation.

Introduction. The modern highly ides of modern thinkers, which allow to
technological world is subject to an impetuous overcome the psychological barrier of
transformation, based on a qualitatively new misunderstanding and to pass to the semiotic
level of interrelation of world cultures and analysis, structural fixing and meanings
civilizations.  Wherein, the visual culture decoding.

became the fundamentals of the existence of Analysis of previous research. As
all the modern society. Modern  O.A. Vaschuk is writing, the painter’'s creation
multidimensional artistic Space is «included in the context of world

oversaturated with semiotically complicated postmodernist culture, encourages the
images. Under such conditions, it is extremely viewer/spectator to be a kind of «a catcher of
difficult, both qualitatively and quantitatively meanings», hidden within the artistic-
to assimilate and comprehend visual imaginative structure of the works» [5, p. 167].
information. Thus, an urgent need to create However, the perception of the ambiguous
conditions for the development of conscious visual information by unprepared viewers is
perception of the modern images language complicated and problematic, as a result of
appears. For the realization of this task it is «the impact of artistic communication cannot
necessary to improve the conceptual tools, to always be adequate to the painter's
attract meta-methodologies, to popularize plan/intention, generating misunderstanding
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instead of spiritual enrichment, indifference,
irritation or aggression instead of esthetic
satisfaction» [4, p. 164]. For the modern
spectator, it is extremely important to find his
inner compass and to identify the landmarks in
order to understand which is the reality we live
in, what the images, we are surrounded by,
mean. The excessive volume, redundancy,
variegation, the semantic and colorful variety
of the artistic material bring to the fact that
the definition, accuracy in establishing and

solving the issues connected to the
interpretation of the artistic material, is
achieved in a hard way. As V.G.Vlasov

underlines: «the difficulty consists in the fact
that, the cultural, in special, artistic activity
represents not a closed but an open system,
actively exchanging information with the
surrounding (extracultural) environment... To
such research objects, one cannot apply
vulgar-sociological, determinist approaches.
The works of human esthetic and artistic
activity represent a unique fusion of universal
patterns, individual peculiarities and
unpredictable factors» [6, p. 57].

The interaction with modern visual
information, its encoding and decoding, the
successful operating with the constituents of
the artistic language, requires a high level of
cultural and intellectual competence. There is a
need to study this language, revealing,
transforming and transmitting generally valid
experiences. 1.G. Michaylova reflecting on the
problems of modern artistic education from
the philosophical point of view, highlights the
importance  of considering the main
tendencies of artistic activity evolution, among
which «the transition to the expression of
significantly new generally valid experiences,
conditioned by the complicating processes of
social-cultural life, which are not subject to
encoding via existing artistic means; cardinal
transformations of artistic images harmonizing
ways and the creation of qualitatively new
ways of harmonies, presupposing a
qualitatively new hierarchy of contrasts and
balances...» [14, p. 40].
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L.A. Krivtsova grounds the stringent
actuality of comprehension of the artistic
language by special modern conditions, as
follows: «The visual information at the end of
the 20" — beginning of the 21 century takes
one of the leading places for the general
amount of information received by the human
being». An abrupt increase of the visual
information, beginning with the second part of
the 20™ century — the appearance of the
television, general access to photography,
cinema, video, virtual computer world
established the problem of creation,
understanding and adequate interpretation of
visual texts. In such a way, if the beginning of
the 20™ century was marked by the «linguistic
revolution», then, at the end of the century
one speaks about the «iconic overturn». The
20" century was marked not only by an
enormous growth of visual information, but
also by principled changes of visual arts forms.
«Incomprehensibility» of modern art works
revealed the problem of adequate
understanding of the meaning established by
the artists, which did not satisfy the
expectations of the audience. In relation to
this, great importance was given to a wide
systematic comprehension of the visual
information, created by the human being, and,
specifically, of visual arts» [1, p. 4].

Thus, under the created conditions, is
actualized the close study of visual language
units, the selection of new artistic images and
ways of their materialization by modern
authors, the acquisition of actual methods of
enhancing the artistic expressiveness based on
dominant ethic and esthetic ideals,
understanding of new derivatives of the artistic
activity while preparing for the constructive
artistic process.

For a structured analysis of the modern
visual language we have used the classification
of creative TRIZ methods — theories of solving
inventive tasks, developed by the scholar
G.S. Altschuller for the identification and use of
the laws, patterns and tendencies in the
development of technical systems [1].
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Nowadays, the TRIZ methodology is used in
non-technical fields of activity as well: scientific,
artistic,c educational. Moldovan artist and art
critic R.S. Florescu considers the technologies of
art inventions technologies from the
perspective of TRIZ, adaptation of laws of
development of technical systems to the field
of arts, systematization of artistic effects in art.
[23] The TRIZ consultant and expert
Murashkovskiy Yu. S. has been working on the
formation of the theory of artistic systems
development [16]. The TRIZ researchers
consider that mastering this theory contributes
to the information systematization, to obtaining
a nonstandard view on things and phenomena,
to activation of creative thinking, broadening
one's horizon.

Statement of the problem. In order to
achieve the established goal for the methods
study and identification of their functions, the
solution of a series of research problems is
subordinated. Among them, the following can
be mentioned:

— the differentiation, systematization and
classification of shaping methods and
techniques in visual arts through adaptation of
TRIZ methods;

— collection of wvisual information,
corresponding to different TRIZ methods;

—the interpretation of images, the
analysis of the functions of shaping methods,
their peculiarities, specifics and resource
possibilities;

—the use of research results for the
conscientious comprehension of the artistic
works of modern authors.

Results of the research. At initial stage of
the investigation we accentuated the study of
the modern illustration. We reviewed and
analyzed a great number of illustrations of a
variety of modern authors. At the next level, the
research field was considerably widened, we
covered different periods of time, as well as
other arts spheres such as painting, sculpture,
cinema. We also used as research materials
works of applied arts from the fields of fashion,
design etc. The wide coverage of culturological
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material allowed to approach the study of works
of art from the points of comparative-historical
analysis,  discovering  the  nature  of
heterogeneous objects, revealing the similarity
of the phenomena, widening the horizons of
understanding of visual art, including the
modern one. As structure-forming foundation of
the research we used the TRIZ contradictions
elimination methods. We did not manage to
adapt all the TRIZ methods (about 40 as a
whole), the classification of images was created
on the basis of 20 methods. The selection of the
works for the analysis and interpretation showed
that in some cases the images can be treated
from the point of view of different methods.
Zh.V. Savelieva is explaining such a difficulty
identified in the era of poststructuralism by «the
tendency of the objects to be in a continuous
and boundless process of «denoting»,
becoming, designing, constructing, where the
sign does not have a fix, solid meaning, but is
dynamic» [19, p. 717].

The logics of the research followed the
principle — from the historical excursus to the
analysis of the artistic material itself. A special
attention was given to the revealing of the
mostly widely encountered cases. Because the
quality expresses the general, which s
characteristic to different things, what are their
similarities, is a complex of multitudes and
quantities, characteristic to a thing. During the
research we gave a special attention to the
connection of the shape and possible content.

While interpreting the works, an
important requirement was the observation of
Betty’'s cannons, among which «a careful
attitude to the contents of the artistic work

meaning and the avoidance to bring
heterogeneous senses to it, the principle of
wholeness, or semantic connection, the
cannon of hermeneutical semantic
correspondence, or adequacy of
understanding»  [18, p.87]. For the

interpretations, we activated the subjective
and objective experience of the painters’
artistic perception, based not only on logical
explanations, but also on fixing associative and
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emotional responses. The result of the Zwicky. The research results were generalized,
reflexive work at this stage became the which can serve as a kind of reference book in
interpretations, treatments and reflexions order to get an idea about the tools for
about methods functions, which created a increasing the expressiveness of modern visual
basis for linking «the structural elements of the language, clarifying the understanding difficult
visual language, elements of visual code and aspects for the perception of modern visual
cognitive ordering of visual perception culture, choosing the best variants while
experience» [22, p. 451]. working on the images. The authors also

For the systematization of the research developed a system of graphical signs for TRIZ
results we used the method of morphological methods (fig. 1), which enhances the value of
analysis, developed by the Swiss astrophysicist  the present material for clarity.
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Fig. 1. TRIZ methods in graphic signs
As it follows we would consider as an During the first stage of studying the

example an abstract of the research work on «Mediator» method, the researchers’ attention
one of the methods - the method of the was attracted by the masks. The meaning of the

«Mediator», which presupposes the mask is ambiguous, it serves for the
implementation of the following  «transformation,  protection, identification,
transformations: disguise. The most ancient meaning of mask’s

a.The use of an intermediary object, symbolism was that it was expressing the
transferring or transmitting the action. supernatural force; the voodoo wearing the

b. Connecting for a period of time an mask is becoming the incarnation of the spirit
object (easily removable) to another object. which it represented... The mask can be the

For the beginning we would refer to the  symbol of secret and illusion» [21, p. 97]. «The
lexical meaning of the word «mediator». mask is the attribute of Erato, the muse of the
Efremova’s explanatory online dictionary treats lyrical poetry» [3, p.349]. According to
the word as follows: «Mediator — the one who  F. Nietzsche «All the deep loves the mask; the
contributes to the realization of a connection, deepest things nourish even hatred to the
to communication between someone; the one image and likeness» [17, p.271]. «Among
who is an intermediating, connecting element Russian symbolists Andrey Beliy uses the
in something, in a certain relation» [10]. concept «mask» most frequently. In his texts
Abramov'’s dictionary of synonyms brings such  are presented almost all the possible levels of
synonyms to the word mediator as «attorney, understanding of the mask: the cosmic: the
representative, commissioner, messenger, mask as the boundary of the chaos and
ambassador, envoy, agent, intercessor, goer, protection from it; historic: the mask «worn on
intermediary link» [1, p.289]. Thus, the the world», reflecting all its tragedies;
Mediator realizes the connecting role. psychological: the mask under which the
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personality «is hiding» and in which it is «is
coming to light»; mystical: the mask as the sign
of the metamorphosis, changeability of the
Face» [12, p. 5].

The masks are a frequent attribute of
modern images (Figure 2). They are used by
the masters to bring secret, mystery to the
picture, for the transformation of the image,
for transmitting a special mood to the hero,
for creating erotic context.

It is necessary to emphasize that the
mask is far from being the unique object which
is used by painters as intermediary object which
closes the human face. According to the
authors, many modern artists are inspired by
the works of René Magritte, who constantly
reminds that behind everything visible there is a
secret. He frequently immersed the objects into
an unusual context, provoking the spectators
into reflexions and intense experiences
(Figure 3).

In the pictures of many modern authors a
similar technique is used. The faces of heroes
are totally or partially covered by flowers, birds
or butterflies (Figure 4). The mediation of these
objects creates bright visual metaphors, allows
easily and clearly to transmit the hero’s inner
image, his peculiar features, set a special
intonation to the artistic creation. The flowers
are the symbol of «beauty, (especially the
feminine one), spiritual perfection, natural

Fig. 2. Examples of «Mediator» method use —
the mask in painters’ works: a — M. Barengo [26],
b — A. Silivonchik [27]
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innocence, divine blessing, spring, youth,
kindness, but also brevity of life, joy of
paradise» [21, p.181]. The butterfly is the
symbol of transformation and immortality, it is
associated with spring, light, hope, beauty and
harmony. The bird is treated as «the
embodiment of both human and cosmic spirit —
the symbolism defined by their lightness and
speed of motion, free flight and supposed
ability to reach the sky» [21, p. 132].

Sometimes the artists hide the faces
behind books (Fig. 5), reflecting a deep sinking
of the hero into the literary work, in children’s
books giving a playful tone. The book is
associated with wisdom, learning, it transfers
the reader into the world of imagination. The
book «is widely used as reliable means of
characters’ identification. The books are
represented in the hands of prophets, sibyls,
evangelists.. and many more, who became
famous due to their literary activity and
erudition» [24, p. 299].

In a range of paintings, a part of the
image is hidden behind fabric (Figure 6), the
heroes seem to slip away from the spectator,
preferring to remain unknown, steeped in
mystery. «The introduction of the mystery into
the art turns the usual logics: the less is more
here. We change the perception of the world,
not only enriching our feelings, but also
impoverishing them.

b
Fig. 3. René Magritte’'s works:
a — «The Son of Man» [28],
b — «The Man in a Bowler Hat» [29]
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Fig. 4. Examples of «Mediator» method use —
the butterfly, the bird in painters’ works:
a—A. Judd [30], b—R. Be

3

ehorst [31]
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Fig. 6. Examples of «<Mediator» method use —
the fabric in painters' works: a — Ch. Wei [34],
b — A. Remnev [35]

Fig. 8. Examples of «<Mediator» method use —
water in painters' works: a — G. Pacheco [38],
b — K. Grégoire [39]

Fig. 10. Examples of «Mediator» method use — objects
complementing a chair in painters' works: a — V. Popov-
Massiaguine [42], b — V. Goshco [43]
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Fig. 5. Examples of «Mediator» method use — the
book in painters' works: a — J. Vaz de Carvalho

Fig. 7. Examples of «<Mediator» method use —
the screen, the looking glass in painters' works:
a - |. Lubennikov [36], b —M. Barengo [37]

Fig. 9. Examples of «<Mediator» method use —
the hands in painters' works: a — G. Pacheco [40],
b-K. Grégc‘a‘ire [41]

Fig. 11. Examples of «Mediator» method use in
T. Lagaeva's works: a — the mask, b — objects
complementing a chair
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The mystery is the blinkers which
compensate the limited horizons with
sharpness» [9, p.199] The picture becomes
mysterious, it gets metaphysical traits. Besides
this, when the hero's face is covered, the
spectator can easier imagine himself in his
place.

In some paintings, the object can as well
hide behind screens or glasses (Figure 7), sink
into deep waters (Fig. 8). We need to notice
that intermediary objects not only change the
semantic content of the image, but also allow
to considerably diversify the compositions and
increase the plastic value of the picture. The
screen, safely protects the girl's vulnerable
nudity in the picture. «The use of the glasses
(flat and convex) allows creating expressive
compositions. Doubling is the easiest way of
deducing the encoding organization within the
sphere of the perception-structural
construction» [13, p. 156]. Immersing into
water can be associated with immersing into
unconscious, into depth and mystery, can be
the symbol of purification, transformation.

Attractive are the works of the authors
who use heroes’ hands for hiding the faces
(Figure 8). The hands are one of the basic
culture symbol, a special human body part, a
strong instrument for feelings expression.

N.V. Mokina reasoning upon the mask
problems, remarks that «the role of the mask
can be realized by the costume, but not only
by a mascarade one. Not only the shocking
yellow cardigan of V. Mayakovski or S. Esenin’s
topper, but also the banal frock, called by
M. Dobruzhinskiy the poet’s uniform of those
times. This ability to perceive the usual
costume as a mask seems so significant, that is
should be analyzed in more details» [15, p. 17].
In other words, in TRIZ language, the choice of
garments, hats and jewelry with various
geometry, colour, decorative ways is anther
variant of using «Mediator» method, a strong
instrument for creating images.

During the investigation the authors paid
attention to the possibility to use the
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«Mediator» method for the pictures of lifeless
objects (Fig.9). The above mentioned
examples illustrate how the wuse of
intermediary objects help to complicate the
artistic image, enrich its emotional and
semantic content. The objects on a chair send
the viewer to the image of its imaginary
owner.

Let us illustrate the «Mediator» method
use in the works of one of the authors
(Figure 10).

Summarizing the above mentioned, the
use of «Mediator» method has the following
functions:

1. The intermediary  object  with
significant-specific features help to realize
author's idea and clearly and expressively
convey it to the viewer. Such objects, as a rule,
add to the image supplementary semantic
value. In modern art, strong signs where two
images form a unique whole were established.

2. The given method allows to transmit
not only the outer traits of the object, but also
to open to the viewer its state and feelings.

3. The objects-intermediates, hiding the
objects or their parts allow the artist to create
a picture permeated with a sense of
inexplicable secret and mystery.

4. It is easier for the spectator to identify
himself with the character from the picture
when his face is hidden, which enriches the
process of interrelation of the spectator with
the image.

5. The use of objects-intermediates is a
powerful tool for increasing the plastic and
poetic expressiveness of the picture, for
creating bright memorable images and non-
trivial compositions.

Among TRIZ methods, the most widely-
spread are the association method, the making
method, the objects colouring change method,
the uniformity method, the mediator method.
With their help, one can solve a great number
of problems, the conscious mastering of these
methods allows to considerably enrich artist’s
toolbox. Other methods are used more
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seldom, in spite of the act that have great
expressiveness potential and are capable of
carrying different semantic loads. Among
these methods we can mention the porosity
method, continuous activity method. Some
methods are updated in the modern world
due to its serious essential transformations. To
these methods, we can refer the method of
excessive action, the method of the aggregate
state of the matter change.

Conclusions. The use of TRIZ creative
methods classification allowed to investigate
the formal and deep semantic aspects of
artistic works from a new angle, to widen the
limits of understanding of a difficult and

Nitepatypa

1. Abpamos H. CnoBapb pyCcCKMX CUHOHMMOB U
CXOAHbIX MO CMbICAY BblpaxeHui. M. Pycckne
cnosapm, 1999. 431 c.

2. Anvtwynnep I. C. HaiTn naeto: BBEAeHME B
TPW3 — Teoputo pelueHns nsobpetatenbckmx 3agau.
M.: AnbnunHa busHec bykc, 2007. 400 c.

3. battuctnim M. Cumsosbl 1 anneropuu
/ 3Humknoneauns nckyccrea. M.: Omera, 2008. 384 c.

4. bensesa J1. A. Yyraesa V. I. lepmeHeBTMYEC-
KWA NOAXOJ B XyAOXECTBEHHOM 0bpa3oBaHuK.
BecmHuk Cypaymckozo 2ocydapcmeeHHo20 neddzo-
auyeckoz2o yHusepcumema, 2014, N26. 217 c. URL:
https://cyberleninka.ru/article/n/germenevticheskiy
-podhod-v-hudozhestvennom-obrazovanii/viewer.

versatile language of the modern visual art, to
classify and systematize the methods and
techniques of the shaping, to create a
multidimensional morphological structure of
the modern shaping methods and their
functions. The use of the results of the given

investigation will help professional artists
activate creative thinking, increase
expressiveness, symbolism of the artistic
language, create semantically deep,

ambiguous imagery able to carry inner energy,
changing the spectator's emotional state. We
assume that the present investigation is able
to expand the methodological toolbox of the
modern artistic education.

9. leHnc A. BaBwunoHckas
HacToALLEero BpemeHWn. 3cce.
raseta, 1997. 256 c.

10.E¢pemoBa T. B. HoBbili cnoBapb pycckoro
A3blka.  TO/NKOBO-cnoBoobpasoBatenbHblh. M.
Pyccknin  sa3bik, 2000. 589 c. URL: https://www.
efremova.info.

11.Kpusuosa J1. A, A3blik  n306pa3uTenbHOro
NCKYCCTBA: CEMUOTUYECKNI, aHTPOMNOJAOINYECKUiA 1
3MUCTEMOJIOTNYECKNI  acnekTbl:  Junc. KaHa.
¢unoc. Hayk: 09.00.01: MsaHoBo, 2005. 248 c.

12.NleBnukas J1. B. Macka n avMUO B PyCCKOM
nckyccrse koHua 19 - navana 20 Bekos: [uc. ..
KaHA. wuckycctB. Mockea, 2001. 152 c. URL:
http://www. dslib.net/muzee-vedenie/maska-i-lico-

HallHA:  MCKYCCTBO
M.: Hesasucumas

5. Bawyk O. A, Kapnosa 0. . Lisetonnactu-
yeckne MetamMopdo3bl WM KOHLUEMNT MycToThl B
TBOpYECTBE  AMOHCKUX  AM3aliHepOB-rPaduKoB.
M. Kauyn n K. Cato (1970-e — 2000-e roabl).
BecmHuk CaHkm-llemepbypeckozo yHuUsepcumema.
UckyccmeosedeHue. 2012, N2 2 (1). 287 c. URL:
https://cyberleninka.ru/article/n/tsvetoplasticheskie
-metamorfozy-i-kontsept-pustoty-v-tvorchestve-
yaponskih-dizaynerov-grafikov-m-katsui-i-k-sato-
1970-e-2000-e-gody.

6. Bnacos B.T. Teopusa ¢opmoobpasoBaHus B
n3ob6pasntensHoOM NCKyccTBe. CaHkT-
MeTepbyprcknii  rocyfapCTBEHHBIN  YHUBEPCUTET.
2017.188 c.

7. Bonowwn M. A. Jlukn TBOpUecTBa. J1., 1988.
848 c.

8. Bbirotckuu J1. C. Tcmxonorma wmckyccrea. M.:
WckyccTBo, 1986. 573 c.

36

v-russkom-iskusstve-konca-19-nachala-20-
vekov.html.

13.JlotmaH HO. M. TanaunH: AnekcaHgpa, 1992-
1993. Tom I: CtaTby NO CEMUOTUKE W TUMOAOTUN
KyabTypbl. 1992. 479 c.

14.Muxainnosa . T. Moaxoa Kk npobaeme xyzo-
XECTBEHHOro 06pa3oBaHUs C MNO3ULWUA CUHepre-

Tnueckon  dunocodumn unctopun. MHmezpayus
obpazosaHusa. 2008. N23. 69c. URL https://

cyberleninka.ru/article/n/podhod-k-probleme-
hudozhestvennogo-obrazovaniya-s-pozitsiy-
sinergeticheskoy-filosofii-istorii.

15.MokuHa H. B. Mpobnema «Mackun» B anpuke
M npose cepebpsHoro Beka. BecmHux OpeH-

bypecko2o  20CyOapcmeeHHO20 — yHugepcumema.
2004. Ne1. 164 c. URL http://vestnik.osu.ru/
2004 1/2.pdf.

16.Mypawkosckunia HO.  buorpadus
MeTtpo3aBoack: CkaHamHaBuma, 2006. 550 c.

MCKYCCTB.


https://cyberleninka.ru/article/n/germenevticheskiy-podhod-v-hudozhestvennom-obrazovanii/viewer
https://cyberleninka.ru/article/n/germenevticheskiy-podhod-v-hudozhestvennom-obrazovanii/viewer
https://cyberleninka.ru/article/n/tsvetoplasticheskie-metamorfozy-i-kontsept-pustoty-v-tvorchestve-yaponskih-dizaynerov-grafikov-m-katsui-i-k-sato-1970-e-2000-e-gody
https://cyberleninka.ru/article/n/tsvetoplasticheskie-metamorfozy-i-kontsept-pustoty-v-tvorchestve-yaponskih-dizaynerov-grafikov-m-katsui-i-k-sato-1970-e-2000-e-gody
https://cyberleninka.ru/article/n/tsvetoplasticheskie-metamorfozy-i-kontsept-pustoty-v-tvorchestve-yaponskih-dizaynerov-grafikov-m-katsui-i-k-sato-1970-e-2000-e-gody
https://cyberleninka.ru/article/n/tsvetoplasticheskie-metamorfozy-i-kontsept-pustoty-v-tvorchestve-yaponskih-dizaynerov-grafikov-m-katsui-i-k-sato-1970-e-2000-e-gody
http://vestnik.osu.ru/%202004_1/2.pdf
http://vestnik.osu.ru/%202004_1/2.pdf

Art and Design N24, 2020

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

17.Hugwe ®. CounHeHuna B 2 1. T. 2. M.: Mbichb.
1990. 829 c.

18.Poccnyc HO.T. O Teopum wHTepnpeTaumm
3. bettn. icmopus ¢unocogpuu. 2012. N2 17. 288 c.
URL: https://cyberleninka.ru/article/n/o-teorii-
interpretatsii-e-betti.

19.CaBenbeBa X. B. [luckypcbl macc-meama wu
MEeAMLMHBI: peanbHOCTb CTPYKTYPbl U peanbHOCTb
6e3 cTpykTypbl. BecmHuk KasaHckozo mexHoso2u-
yeckozo yHusepcumema. 2010. N29. 903 c. URL:
https://www.kstu.ru/article.jsp?id e=23840.

20.TapacoB A. H.  TloctcTpykTypanmsm  Kak
bunocodckas OCHOBa XyJOXECTBEHHOW KyAbTypbl
NOCTMOAEepHMU3Ma. U3zsecmus Poccutickozo
2ocydapcmeeHH020 nedazoeuyecko2o

yHusepcumema um. AU. lepyerHa. 2008. N2 74-1.
577 c. URL: https:// article/n/poststrukturalizm-kak-
filosofskaya-osnova-hudozhestvennoy-kultury-
postmodernizma.

21.Tpeccnaep Ax. CnoBapb cumBOnOB. M.
®ANP-TIPECC, 2001. 448 c.
22.®eweHko B. B, Kosanb O.B. CotBopeHue

3Haka: OuyepkM O JIMHFBOICTETUKE W CEMUOTUKE
nckycctea. M.: A3biku cnaBsHcKon KyabTypsbl, 2014,
640 c.

23.®nopecky P. C. 306pazmTenbHoe n3obperte-
HWe no npaBuaam? MeToaMUECKUA CNPaBOYHUK:
Yactb nepeas. banuyk: N3gatenscteo OO0 «PRIMEX
com», 2005. 100 c.

24.Xonn . CnoBapb CHOXETOB U CMMBOJIOB B
nekyccree. M.: KPOH-TTPECC, 1996. 656 c.

25.Website STAY-HOP. URL: https://stay-hop.
com/collections/monica-barengo.

26.Website Cameralab. URL: https://cameralabs.
org/11184-mir-chudes-belorusskoj-khudozhnitsy-
anny-silivonchik.

27.Website Art Wizard. URL: https://artwizard.
eu/ru/rene-magritte-ar-35.

28.Website Great Artists.
https://greatartists.ru/chelovek-v-kotelke-2/

29.Website Hicksgallery. URL: https://www.
hicksgallery.co.uk/exhibition-amy-judd/

30.Website Museumofnonvisibleart. URL:
https://museumofnonvisibleart.com/interviews/inte

URL:

33.Website Artsy. URL: https://www.artsy.net/
artwork/chen-wei-idol-behind-the-curtains.

34.Website VSunio. URL: https://vsunio.com/
artist/remnev/

35.Web log Naver. URL  https://www.
liveinternet.ru/users/kochevnik/tags/mBan%20ay6e
HHUKOB/

36.Website Fubiz. URL: http://www.fubiz.net/
2016/06/02/innocent-retro-illustrations-by-monica
-barengo/barengo-2/

37.Web log Rikaz. URL: https://www.live
internet.ru/users/rikaz/post372998252/

38.Website Federica Bondoni. URL: https://
federicabordoni.com/iperborea.

39.Website Wombart. URL: https://wombart.
net/fantastic-stories-by-gabriel-pacheco/

40.Website Kenne. URL: http://www.kenne
gregoire.com/2009/broker.html.

41.Web forum Artinvestment. URL: https://
forum.artinvestment.ru/blog.php?b=336697.

42 Website Afisha. URL: https://www.afisha.ru/
exhibition/182531/

References

1. Abramov, N. (1999). Slovar' russkykh
synonymov y skhodnykh po smyslu vyrazhenyy.
[Dictionary of Russian synonyms and expressions
similar in meaning]. M.: Russkye slovary. 431 [In
Russian].

2. Al'tshuller, H.S. (2007). Nayty ydeyu: vvedenye
v TRYZ - teoryyu reshenyya yzobretatel'skykh
zadach. [Find an idea: an introduction to TRIZ - the
theory of inventive problem solving]. M.: Al'pyna
Byznes Buks. 400 [In Russian].

3. Battystyny, M. (2008). Symvoly y allehoryy
/ entsyklopedyya yskusstva [Symbols and allegories
/ encyclopedia of art]. M.: Omeha. 384 [In Russian].

4. Belyaeva, LA. Chuhaeva, Y.H. (2014).
Hermenevtycheskyy podkhod v khudozhestvennom
obrazovanyy [A hermeneutic approach to art

education]. Vestnyk Surhutskoho
hosudarstvennoho pedahohycheskoho
unyversyteta, No 6. 217. URL: https://

cyberleninka.ru/article/n/germenevticheskiy-

rview-with-rick-beerhorst/

31.Website Creative Quarterly. URL: https://
www.cqjournal.com/qgallery/44/vaz-de-carvalho-
joao-227.

32.Website Monica Barengo. URL:
monicabarengo.com/?project=polline.

https://

37

podhod-v-hudozhestvennom-obrazovanii/viewer
[In Russian].

5. Vashchuk, O.A, Karpova, Yu.Y. (2012).
Tsvetoplastycheskye metamorfozy y kontsept pustoty

v tvorchestve yaponskykh dyzainerov-hrafykov
M. Katsuy y K. Sato (1970-e — 2000-e hody) [Color
plastic metamorphoses and the concept of


https://www.kstu.ru/article.jsp?id_e=23840
https://greatartists.ru/chelovek-v-kotelke-2/
https://museumofnonvisibleart.com/interviews/interview-with-rick-beerhorst/
https://museumofnonvisibleart.com/interviews/interview-with-rick-beerhorst/
https://www.artsy.net/%20artwork/chen-wei-idol-behind-the-curtains
https://www.artsy.net/%20artwork/chen-wei-idol-behind-the-curtains
https://vsunio.com/%20artist/remnev/
https://vsunio.com/%20artist/remnev/
http://www.fubiz.net/%202016/06/02/innocent-retro-illustrations-by-monica%20-barengo/barengo-2/
http://www.fubiz.net/%202016/06/02/innocent-retro-illustrations-by-monica%20-barengo/barengo-2/
http://www.fubiz.net/%202016/06/02/innocent-retro-illustrations-by-monica%20-barengo/barengo-2/
https://www.afisha.ru/%20exhibition/182531/
https://www.afisha.ru/%20exhibition/182531/

Art and Design N24, 2020

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

emptiness in the work of Japanese graphic
designers M. Katsui and K. Sato (1970s — 2000s)].
Vestnyk  Sankt-Peterburhskoho unyversyteta.
Yskusstvovedenye. No 2 (1). 287. URL: https://

philosophy of history. Integration of education].
No 3. 69. URL: https://cyberleninka.ru/article/n/
podhod-k-probleme-hudozhestvennogo-
obrazovaniya-s-pozitsiy-sinergeticheskoy-filosofii-

cyberleninka.ru/article/n/tsvetoplasticheskie-
metamorfozy-i-kontsept-pustoty-v-tvorchestve-
yaponskih-dizaynerov-grafikov-m-katsui-i-k-sato-
1970-e-2000-e-gody [In Russian].

6. Vlasov, V.H. (2017). Teoryia
formoobrazovanyia v yzobrazytelnom yskusstve [The
theory of form creation in the fine arts]. Sankt-
Peterburhskyi hosudarstvennyi unyversytet. 188 [In
Russian].

7. Voloshyn, M.A. (1988). Lyky tvorchestva
[Faces of creativity]. L. 848. [In Russian].

8. Vyhotskyi, LS. (1986). Psykholohyia yskusstva
[Psychology of art]. M.: Yskusstvo. 573 [In Russian].

9. Henys, A. (1997). Vavylonskaya bashnya:
yskusstvo nastoyashcheho vremeny. 3sse [Tower of
Babel: the art of the present time. Essay]. M.
Nezavysymaya hazeta. 256 [In Russian].

10.Efremova, T.V. (2000). Novyy slovar' russkoho
yazyka. Tolkovo-slovoobrazovatel'nyy [New
dictionary of the Russian language. Explanatory and
derivational]. M.: Russkyy yazyk. 589. URL: https://
www.efremova.info [In Russian].

11.Kryvtsova, L.A. (2005). Yazyk yzobrazytel'noho
yskusstva: semyotycheskyy, antropolohycheskyy y
epystemolohycheskyy aspekty [The language of fine
arts: semiotic, anthropological and epistemological
aspects]. Dys. kand. fylos. nauk: 09.00.01:
Yvanovo. 248. URL: http://www.dslib.net/ontologia/
jazyk-izobrazitelnogo-iskusstva-semioticheskij-
antropologicheskij-i.html [In Russian].

12.Levytskaya, L.V. (2001). Maska y lytso v
russkom yskusstve kontsa 19 — nachala 20 vekov:
dyssertatsyya ... kandydata yskusstvovedenyya [Mask
and face in Russian art of the late 19th — early 20th
centuries: Dissertation ... of the candidate of art
history]. Moskva. 152. URL: http://www.dslib.net/
muzee-vedenie/maska-i-lico-v-russkom-iskusstve-
konca-19-nachala-20-vekov.html [In Russian].

13.Lotman, Yu.M. (1992). Tom |[: Stat'y po
semyotyke y typolohyy kul'tury [Volume I: Articles
on semiotics and typology of culture]. Tallyn:
Aleksandra, 1992-1993. 479 [In Russian].

14. Mykhaylova, Y.H. (2008). Podkhod k probleme
khudozhestvennoho  obrazovanyya s  pozytsyy
synerhetycheskoy fylosofyy ystoryy. Yntehratsyya
obrazovanyya [Approach to the problem of art
education from the standpoint of synergetic

38

istorii [In Russian].

15.Mokyna, N.V. (2004). Problema «Masky» v
lyryke y proze serebrianoho veka [The problem of
the «Mask» in the lyrics and prose of the Silver
Age]. Vestnyk Orenburhskoho hosudarstvennoho
unyversyteta, No 1. 164. URL: http://vestnik.osu.ru/
2004 1/2.pdf [In Russian].

16.Murashkovskyi,  Yu. (2006).
yskusstv  [Biography of arts].
Skandynavyia. 550 [In Russian].

17.Nytsshe, F. (1990) Sochynenyia v 2t T. 2.
[Works in 2 volumes. V.2]. M.. Mysl. 829 [In
Russian].

18.Rossyus, Yu.H. (2012). O teoryy ynterpretatsyy
E. Betty. Ystoryia fylosofyy [On the theory of
interpretation by E. Betty. History of philosophy].
No 17. 288. URL: https://cyberleninka.ru/article/n/
o-teorii-interpretatsii-e-betti [In Russian].

19. Saveleva, Zh.V. (2010). Dyskursy mass-medya
y medytsyny: realnost struktury y realnost bez
struktury [Discourses of mass media and medicine:
the reality of structure and reality without
structure]. Vestnyk Kazanskoho
tekhnolohycheskoho unyversyteta. No 9. 903. URL:
https://www.kstu.ru/article.jsp?id e=23840 [In
Russian].

20.Tarasov, AN. (2008). Poststrukturalyzm kak

Byohrafyia
Petrozavodsk:

fylosofskaia  osnova  khudozhestvennoi  kultury
postmodernyzma [Poststructuralism as a
philosophical basis for the artistic culture of

postmodernism]. Yzvestyia Rossyiskoho
hosudarstvennoho pedahohycheskoho unyversyteta
ym. AY.Hertsena, No 74-1. 577. URL: article/n/
poststrukturalizm-kak-filosofskaya-osnova-hudo
zhestvennoy-kultury-postmodernizma [In Russian].

21.Tressyder, Dzh. (2001). Slovar symvolov
[Dictionary of symbols]. M.: FAYR-PRESS. 448 [In
Russian].

22.Feshchenko, V.V, Koval, O.V. (2014).
Sotvorenye znaka: Ocherky o lynhvoestetyke y
semyotyke yskusstva [Creation of a sign: Essays on
linguistic aesthetics and semiotics of art]. M.
Yazyky slavianskoi kultury. 640 [In Russian].

23.Floresku, RS.  (2005). Yzobrazytelnoe
yzobretenye  po  pravylam?  Metodycheskyi
spravochnyk: Chast pervaia [A visual invention by
the rules? Methodical guide: Part one]. 3-e eds.



http://www.dslib.net/ontologia/%20jazyk-izobrazitelnogo-iskusstva-semioticheskij-antropologicheskij-i.html
http://www.dslib.net/ontologia/%20jazyk-izobrazitelnogo-iskusstva-semioticheskij-antropologicheskij-i.html
http://www.dslib.net/ontologia/%20jazyk-izobrazitelnogo-iskusstva-semioticheskij-antropologicheskij-i.html
http://www.dslib.net/%20muzee-vedenie/maska-i-lico-v-russkom-iskusstve-konca-19-nachala-20-vekov.html
http://www.dslib.net/%20muzee-vedenie/maska-i-lico-v-russkom-iskusstve-konca-19-nachala-20-vekov.html
http://www.dslib.net/%20muzee-vedenie/maska-i-lico-v-russkom-iskusstve-konca-19-nachala-20-vekov.html
https://cyberleninka.ru/article/n/%20podhod-k-probleme-hudozhestvennogo-obrazovaniya-s-pozitsiy-sinergeticheskoy-filosofii-istorii
https://cyberleninka.ru/article/n/%20podhod-k-probleme-hudozhestvennogo-obrazovaniya-s-pozitsiy-sinergeticheskoy-filosofii-istorii
https://cyberleninka.ru/article/n/%20podhod-k-probleme-hudozhestvennogo-obrazovaniya-s-pozitsiy-sinergeticheskoy-filosofii-istorii
https://cyberleninka.ru/article/n/%20podhod-k-probleme-hudozhestvennogo-obrazovaniya-s-pozitsiy-sinergeticheskoy-filosofii-istorii
http://vestnik.osu.ru/%202004_1/2.pdf
http://vestnik.osu.ru/%202004_1/2.pdf
https://cyberleninka.ru/article/n/%20o-teorii-interpretatsii-e-betti
https://cyberleninka.ru/article/n/%20o-teorii-interpretatsii-e-betti
https://www.kstu.ru/article.jsp?id_e=23840
https://cyberleninka.ru/article/n/poststrukturalizm-kak-filosofskaya-osnova-hudozhestvennoy-kultury-postmodernizma
https://cyberleninka.ru/article/n/poststrukturalizm-kak-filosofskaya-osnova-hudozhestvennoy-kultury-postmodernizma
https://cyberleninka.ru/article/n/poststrukturalizm-kak-filosofskaya-osnova-hudozhestvennoy-kultury-postmodernizma

Art and Design N24, 2020

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

Belts: Yzdatelstvo OOO «PRIMEX com». 100 [In
Russian].
24.Kholl, Dzh. (1996). Slovar siuzhetov y
symvolov v yskusstve [Dictionary of plots and
symbols in art]. M.: KRON-PRESS. 656 [In Russian].
25.Website  STAY-HOP. URL:

33.Website Artsy. URL: https://www.artsy.net/
artwork/chen-wei-idol-behind-the-curtains.

34.Website Vsunio. URL: https://vsunio.com/
artist/remnev/

hop.com/collections/monica-barengo.
26.Website Cameralab. URL: https://cameralabs.
org/11184-mir-chudes-belorusskoj-khudozhnitsy-

35.Web log Naver. URL:  https://www.
https://stay- liveinternet.ru/users/kochevnik/tags/mean%20ny6e
HHUKOB/

36.Website Fubiz. URL: http://www.fubiz.net/
2016/06/02/innocent-retro-illustrations-by-monica

anny-silivonchik.
27.Website Art Wizard. URL: https://artwizard.

eu/ru/rene-magritte-ar-35.
28.Website  Great Artists.
greatartists.ru/chelovek-v-kotelke-2/
29.Website Hicksgallery. URL: https://www.
hicksgallery.co.uk/exhibition-amy-judd/
30.Website Museumofnonvisibleart. URL:
https://museumofnonvisibleart.com/interviews/inte

URL:  https://

-barengo/barengo-2/
37.Web log Rikaz. URL:  https//www.
liveinternet.ru/users/rikaz/post372998252/
38.Website Federica Bondoni. URL: https://
federicabordoni.com/iperborea.
39.Website Wombart. URL: https://wombart.
net/fantastic-stories-by-gabriel-pacheco/
40.Website Kenne. URL: http://www.kenne
gregoire.com/2009/broker.html

rview-with-rick-beerhorst/

41.Web forum Artinvestment.

URL: https://

forum.artinvestment.ru/blog.php?b=336697

31.Website Creative Quarterly. URL: https://
www.cgjournal.com/qgallery/44/vaz-de-carvalho-

42 Website Afisha. URL: https://www.afisha.ru/

exhibition/182531/

joao-227.
32.Website Monica Barengo. URL:

monicabarengo.com/?project=polline.

https://

NMPUMEHEHUE TP3  ANA
BOCNPUNATNA COBPEMEHHOIO
MN3OBPA3UTE/IbHOIO UCKYCCTBA

JIATAEBA T. V., CUMAK A. W.

locydapcmeeHHbil  nedazoaudveckul  yHUBepCU-
mem umeHu «MoHa KpaHes», KuwuHés, Moadosa
Llenbro faHHOro nccnefoBaHUA ABAAETCA MOUCK
M OCBOEHME MEeTOAOJIOrMYECKOro MHCTPyMeHTa-
pua npumMmeHeHns Teopun PeweHusa WMN3o6peta-
Tenbcknx 3agau (TPU3) pna yraybneHHoro u
OCO3HaHHOrO BOCMPUATUA COBPEMEHHOTO W306-
pa3nTeNbHOrO MCKYCCTBa ByAyWwMMM XyAOXKHMWKA-
MW 1 NPOPECCUOHANBHBIMW XYAO0XXHUKAMW.
Metoponorus. TeopeTnyeckor OCHOBOW McCae-
[OBaHVA fABUAUCb MPOU3BEAEHWA uccaegosare-
Nen B OTpacaax coumanbHO-TyMaHUTapHOrO 3Ha-
HWUA: KYNbTYpPOJIOrMUY, NCKYCCTBO3HaAHMA, $uaoco-
dum, cemmoTmkn. K MeToaonormyeckum oCHoBam
ncCcnefoBaHWA  OTHOCATCA  CUCTEMHBIA  MOAXO4,
CTPYKTYPHO-CEMUOTUYECKUA U CTPYKTYPHbIN
MeTOZbl.
Pesynbtarthl.
caMctematmsauma u

METO/10B

BoinonHeHa  anddepeHumayms,
knaccmpukauma  MeTozoB
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BUKOPUCTAHHA METOAIB TPI3 AN4
CMPUAHATTA CYYACHOIo
OBPA30TBOPYOIo MUCTELLTBA
JIATAEBAT. I, CUMAK A. 1.

JepxasHuli  nedazozi4yHuUl  yHigepcumem
iMeHI( «loHa KpaHee», KuwuHis, Mondoea
MeTolo AaHOro JOCHIAXKEHHSA € MNOLWYK i
OCBOEHHA METOAONOrYHOrO IHCTPyMeHTa-
pito BXMBaHHA Teopii BupileHHA BuHaxig-
HULbkMX 3aBaaHb (TPI3) ana noranbaeHoro i
YCBiJOMNIEHOrO CMPUAHATTA CyyaCcHOro 06-
pPa30TBOPYOro MMCTELITBA MaWBYTHIMKU Xy-
AOXHUKAMW | NPODECINHUMM XYAOXKHUKAMMU.
Metoponoria. TeopeTUYHOH  OCHOBOH
AOCNIAXKEHHS Oyan TBOPWU AOCNIAHMKIB B
ranyssix CcouiafbHO-TYMaHITapHOro 3HaHHS:
Ky/bTypOAOrii, MUCTeLTBO3HaBCTBA, $iN0CO-
oii, cemiotnkn. 1o METOAONOrIYHMX OCHOB
AOCNIAXKEHHS HanexaTb CUCTEMHUI Miaxia,

CTPYKTYPHO-CEMIOTUYHUIA | CTPYKTYPHUN
METOAN.
Pesynbtatn. BukoHaHa pgudepeHuiadis,

cuctematmsauis i knacmdikauis  MeToaiB


https://stay-hop.com/collections/monica-barengo
https://stay-hop.com/collections/monica-barengo
https://museumofnonvisibleart.com/interviews/interview-with-rick-beerhorst/
https://museumofnonvisibleart.com/interviews/interview-with-rick-beerhorst/
https://www.artsy.net/%20artwork/chen-wei-idol-behind-the-curtains
https://www.artsy.net/%20artwork/chen-wei-idol-behind-the-curtains
https://vsunio.com/%20artist/remnev/
https://vsunio.com/%20artist/remnev/
http://www.fubiz.net/%202016/06/02/innocent-retro-illustrations-by-monica%20-barengo/barengo-2/
http://www.fubiz.net/%202016/06/02/innocent-retro-illustrations-by-monica%20-barengo/barengo-2/
http://www.fubiz.net/%202016/06/02/innocent-retro-illustrations-by-monica%20-barengo/barengo-2/
https://www.afisha.ru/%20exhibition/182531/
https://www.afisha.ru/%20exhibition/182531/

Art and Design N24, 2020

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

bopmoobpazoBaHms B n306pasnTesbHOM
ncKycctBe nytem ajantaumm  metogos  TPU3.
CobpaHa BM3yanbHas MHGOPMaLMs MO KaxAomy
n3 wmetogos TPU3. B «kauectBe npumepa
npeactaBneH  dparMeHT  uUCCiefOoBaHVA  ANd
meToga «locpesHrKa», BKAKOYAKOLWNA nosbop u
NHTEpRpeTaunto n3obpaxeHni, aHann3 GyHKLUN
MeToZa W WX OCOBeHHOCTH, cneunduka u
pecypCHble BO3MOXHOCTMU.

HayuHasa HoBM3Ha. HayyHas HOBM3Ha COCTOUT B
TOM, UTO aBTOPbl UCCAEA0BaNN XYAOXKECTBEHHbIEe

npovidBefieHNA Ha OCHOBe ajanTMPOBaHHbIX
meTtozoB TPU3, BbIABMAWN BapuaHTbl MPUMeHeHUs
JaHHBIX  MeTofoB U UX  QYHKUMOHaNbHOe
3HaueHve.

MpakTnueckaas 3HaAUMMOCTb  UCCNEfOBaHUA
3aK1rovaeTca B yrny6nérHHom aHanvse
CMbIC/IOBbIX W 3CTETUYECKUX  KOMIMOHEHTOB

Nnpown3BeAeHNA N306pa3nTesIbHOrO NCKYCCTBA, YTO
MOXeT cnocobcrBoBaTh MOBbILLEHWIO
3P PEKTMBHOCTU XyAOXKECTBEHHON KOMMYHMKaLMK
¥ TBOPYECKOWN peanun3aLm Xys0XXHMNKOB.

KnioueBble cnoBa: cospeMeHHbIU 8U3yasbHbIU

A3bIK, Meopusa pewleHus u3obpemamesnbCkux
3ada4y (TPU3), memoldel ¢opmoobpa3osaHus,
aHanus @yHkyuld Memodos, UHMepnpemayus
uzobpaxkeHud.
IHOOPMALIA JlaraeBa TetaHa IBaHiBHa,
MPO ABTOPIB:
«loHa KpsaHre», Mongoea,
tanyalagaeva@gmail.com
«loHa KpsHre», Mongoea,
anasimak777@gmail.com
https://doi.org/
10.30857/2617-
0272.2020.4.1.
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acuCTeHT Kkadeapy MUCTELTBO3HABCTBA,
MeTozoN0rii HaBYaHHSA, KWLWMHIBCbKUA Jep>KaBHWI NeaaroriyHnii yHiBepCuTeT iMeHi

dopmoyTBOpEHHA B 0bBpaszoTBOpUYOMY
MWUCTELTBI WASXOM aganTtauii metogis TPI3.
3ibpaHa Bi3yanbHa iHGOpMaLia NO KOXHOMY
3 MeTogiB TPI3. Ak npuknag npeacraBaeHWI
bparmeHT  JoOChigXeHHA  Ana MeToay
«[locepegHurka», WO BKAOYAE nNigbip i
iHTepnpeTaLito 306paxkeHb, aHani3 QYHKLiN
meTogy Ta ix ocobamsocTi, cneumndika i
pecypCHi MOXMNBOCTI.

HaykoBa HoBM3Ha. HaykoBa HOBM3Ha
nosfrae B JAOCANIAXKEHI XYAOXHIX TBOPIB Ha
OCHOBI aAanToBaHMX MeTogis  TPI3,
BMABNEHHI BapIaHTIB  BXMBAHHA  JaHUX
MeTOAIB Ta iX GYHKLIOHAaNbHOrO 3HaUYEHHS.
MpakTuyHa  3HauylLicTb  AOCAIAKEHHA
nonarae B noravbnaeHomy aHanisi
CMUCNOBMX | €CTETUYHUX KOMMOHEHTIB
TBOpPiB 06pPa30TBOPYOro MWUCTELTBA, LLUO
MOXe CNPUATU NiABULLEHHIO edeKTUBHOCTI
XYAOXHbBOI KOMYHIKaLLT i TBOpYOI peanizauii
XYAOXKHWUKIB.

KnrouoBi cnoBa: cyvacHa 8i3yasbHa Mosa;
meopis 8UPILEHHS BUHAXIOHUYbKUX 3a80aHb
(TPI3), memodu ¢opmoymeopeHHs, aHAAI3
GdyHkyil memodis, (Hmepnpemayis
306pakeHeo.
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