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OLIIIA XAJICMAHA

Mema cmammi Odocnioumu ocobaugocmi meopyocmi ma 00pOOOK 3HAHO20 AMEPUKAHCHLKO2O0
Gomoxyooacnurxa @inina Xancmana sk 6axciusuil 00Cgio OU3AUHY, GUEHUMU GUHANIOEHT HUM KOMRO3UYITIHI
eneMeHmu, 3acoou, NPUomMu.

Memoodonocilo 0ocniddicennss  cKn1a0ae KOMWIEKCHUL  MUCMEYymEO3HAGYO-KYIbMYPONO2IYHULL
ananiz gpopmomeopuocmi @ Xancmana, gusuenns iioco pomoepadpiti 40-60-x pp., sxi cmanu emoineHHAM
3aNPONOHOBAHOL MAUCMPOM MEOPIi KOHCAMNOTI020C», ICMOPUKO-KYIbMYPHULL Ma icmopuko-6ioepaghiunuil
nepeaisio gpakmis 11020 meopuoi bioepaii, o 00360/158€ GUBHAYUMU 3HAYUMICIb OISIbHOCIT MUMysi OJisl

DPO3BUMKY OUBAUHY.

B pesynemami nayxosoeo 0ocniodicenHs 6us6ieHo Kono ioeil, AKI GMIUHYIU HA QOpMYSAHHS
meopuux 3acobie ma nputiomie D Xancmana, 06ymMoeuny nosigy NOPMpPemHux 3pasKie, GUIHAHUX HAOANI
83ipyesumMu 3a OpUSTHANLHICMIO , KPeamugHICMIo, OU3AUHEPCoKUM NiOX000M.

Haykoea Hosusna cmammi noiseac 'y momy, ujo enepuie HAyko80 CUCMEMAMU308aHO (akmu

meopuoi  biocpaghii  Xancmana,

BUABNIEHO emanu 1020 (QOPMYBAHHA AK MEOpHOi ocobucmocmi,

NPOCMENCEHO OCHOBHI HANpsiMu  OiSIbHOCMI;, PO32NSTHYMO 3acobu ma NputioMu  XyOOXUCHbOI MO8U,

RIOCYMOBAHO BAdICIUGICMb OOPOOKY MANCMpd; AKYeHMOBAHO KPeamusHi i0el, o cmanu 8aniciuumMu Ons

PO36UMKY OuU3aliHepcoKol Oymku XX cm.; 3anponoHoBaHo ix miyMayeHHs: @ KOHmeKcmi Ou3aity.
Ilpakmuuna 3navumicme pobomu nonieae y GuUeHHi Meopuo2o 00cgidy, ideil, 3acobie ma

NpUtoMi6, YIHHUX 05 BUKOPUCMAHHS Y OU3ALHI.

Knwuoei cnoea: ousaiin, pomomucmeymso, pomomumeys, JdCanp nopmpemy, meopui nputiomu,

XY000iCHI 3ac00U, XYOOXUCHS MOBA.

Beryn. Bzaemonis  goTtomucrenTBa Ta
IU3aiiHy — OJHe 3 HaHaKTyaJbHIIIUX [UTaHb
cy4acHOT Teopii Ta TBOPUOI MPAKTHUKH LBOTO BUIY
TBOpYOT AisbHOCTI. [Ipo YnclieHHi acnekTH Horo
3aCTOCYBaHHS HHWHI CBiTYaTh Mpaili BITYM3HIHUX
JOCITHUKIB Ta MPaKTHKIB MHCTELTBA, 30KpeMa,
O.bonnaps, B./lanunenka, B.Kociga, T.ITanoBoi,
B.Cunopenka, 3akopioHHUX (axiBliB, TaKHX, SK
P.bapt, C.3onrar, XK.-K.Jlemansi, b.Hproxo:m.
Illupora pmaHOi mpobneMaTUKu  nepeadayae
pI3HOMaHITHI MiAXOAW 10 poOOTH 3 00! ]eKTaMmH,
TEKCTaMM, KOJBOPOM, WO, Yy CBOIO uepry,
00YMOBIIIOE pi3HI PiBHI SK caMOi MPaKTUKH, TaK i
aHasizy i BUBUEHHS ii CKJIaJIOBUX.

Jlo HMX, 30Kpema, HaleXaTb XyHOXKHI
3aco0u Ta mpuioMu Qotorpadii, aKi BUHUKAIOTbH
K pe3ysbTar (OpPMYBaHHS 11eHHO-CBITOTIISIHUX
ySBJIEHb aBTOpA. | SKIIO TEKCTH Ta KOJIOPUCTHUYHA
po30pobka Oijbllle BHMararOTh BiJl Jau3aliHepa
TEeXHIYHOT 00i3HaHOCTi, TO poboTa 3 00[ €KTOM
HaJIeXKHUTH 110 cepy TBOPUOCTI AK TAKOI, a came —
IO BMIiHHS aBTOpa JAM3alHEPCHKi-KpeaTUBHO
MHCJIMTH Ta TO-HOBOMY CIpHHAMATH CBIT. [HIIOIO
TOUKOKO BIJTIKY TaKOXK € yHiBepcallbHHI crocio
«TIepeTBOPIOBATH» CBIT <3a 3aKOHAMHU Kpach».3
Li€l TOUKHM 30py iHTepec MpeAcTaBise€ TBOPUICTb
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amepukaHcbkoro Qotorpada @inina XancmaHa
(1905 - 1979)paHoro 3 npoBigHUX MaiicTpiB XX
CT., aBTOpPa BEJIUYE3HOI TMOPTPETHOI ranepei
CBITOBHMX 3HAMEHHUTOCTEH.

[ocTranoBka 3aBmanns. TBopuicte .

XancmMaHa  JIOHMHI He Maja J0CTaTHbOTO
HayKoBoro posriany. [lonpu te, o mupoty ioro
NUSUTBHOCI  YHAOYHIOIOTH  allbOOMHM  CBITJIMH,
30KpeMa LTUPOKOBIIOMHIA, BOOPSAIKOBAaHUM

Jlx.benno, M.Ilanep ta C.bemamo [1]. TIpote
nyOJiKallii, TPUCBSYEHI TBOPUOOCTI XajcMaHa
HOCSITh, TMEPEBAXKHO, XapaKTep KYPHATiCTCHKUX
penopTaxiB 3 BIIKPUTTS BHUCTaBOK, CIIOTajliB
repoiB #oro cBITIMH TowIO [2]. 3aBASHAMH AaHOI
CTaTTi € TpoaHali3yBaTH  MaTepiayid,  sKi
BUCBITJIIOIOTh JKUTTS Ta TBOpuicTh ®.Xancmana,
PO3MIAAHYTH Horo ifel SK MUTLS, JOCTiINTH
HIKOJTY MalCTepHOCTI Ta crnocoOu MPUTAMaHHOTO
HOMy KpeaTHBHOTO MHCJICHHS, LIO HHUHI €
BOXJIMBUMU Yy Teopil Ta TMpaKTUI [u3aiiHy;
MPOCTEKHUTH eTanu TBOpUOT Oiorpadit
®.XancmaHa; mpoaHajizyBaTH (OTOTBOPH MHUTLS
JUis  3'scyBaHHS OCOOJMBOCTEH MHoOro imeiHo-
CBITOTJISZIHUAX YBJICHb Ta TBOPYOT MOBH.
Pe3yabTaTH AOCTIIKEHHSI TMOJSATAIOTh Yy
(opMyBaHHI Ha OCHOBI JIOCIIJPKEHHS TBOPYOI
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Giorpadii d.Xancmana Ta HOro TBOPIiB HAyKOBHX
ysBleHb Mpo Micue Ta 3MicT ¢ororpadii y
nu3aiiHi, cnenrdiky ii MOBH, 3aCO0IB Ta MPUIHOMIB
K HeBiA[  eMHOT CKJIaJIOBO1 Cy4acHOIl
¢dhopMoTBOpUOCTi, eneMeHTy (hoToan3alHy TOLLO.

Bukiaaa ocnoBHoro marepiaiy. I[Hrepec
JI0 TIOPTPETY Y Pi3HUX BHUIAX MHCTEITBA — Bif
JiTepatypd 10 OOpa3oTBOPYMX Ta Bi3yallbHHX
MUCTELTB, MOSCHIOETHCS HE JIMILIE HOro 3HAYHUM
MiclleM B icTOpil XYAOXKHBOI KyIbTypH, a W
HE3MIHHOIO aKTYyaJbHICTIO AaHOTO SBHINA 1010
nizHaHHs cBity moaed [3]. Apnoabn Hbtomew,
Awnppanike Kauap, Mouceit Hannens6aym, Cepriii
JleBULBbKKH, sKi cTaqd  OCHOBOMOJIOKHUKAMH
uporo kaHpy ¢Qortorpadii, ngoBenu  ioro
JOKYMEHTAJIbHY 1 XYAOXKHIO LiHHICTh. CTyAilHUIA
Ta pernopTakHUH, YHOpPHO-OIMMH Ta KOJIBOPOBHMH,
MICUXOJIOTIUHUI Ta JIOKYMEHTAIbHUH, MXKIHOYWH,
YOJIOBIUMH, JWTAYMIA, aBTOMOPTPET TOLIO — L&
TUMW TIOPTPETiB, IO ICHYIOTh B Ham dYac. [Ipo
CydacHy  3alWTaHiCTh  TOPTPETY  CBIJYUTH
HAAMOMYJSPHUI HUHI (eHOMeH — «cendi», 1o
(bopMye ysBIEHHS MPO KHUTTS cyO! |€KTYy B yMOBax
KOMII[ FOTepi30BaHOTO CYyCITUTECTBA.
Bararorpannicte ¢oTtonopTpery mposBASETHCS
HUHI y ICTOPUYHHUX, AOKYMEHTAJbHUX, XYAOKHIX
acreKTax Horo mociimkeHHs [4].

Ha Takomy Tii ¢deHomen XancmaHa sk
¢doTonopTpeTHcTa Ta B3arani MUTLS, BiI3HAYEHOTO
OKpIM TOro «MyJIbTi-KyJbTYpHICTIO» [5], mocrae
ocobnuBo Ha vaci. Bin naponuecs 1905p. y Pusi B
POAMHI JliKapsl Ta BUKIadayky, HaBYaBCs y LIKOJI
3  TOCWICHHM  BHBYCHHSIM MOB  (JlaTHHH,
bpaHily3bKOi, HIMEIBKOT, POCIHCBKOT), CTYAiOBaB
y JpesneHcbKkoMy iHCTUTYTI, e MaB OTPUMATH
npodecito  imKeHepa-enekTpuka. Y 1929 p.
poauHa XajcMaHiB ocenunach y bepiniHi, 3Binku
yepez Tpu poku, y 1931 p. ®inin moixaB 10
OpaHLii, 1e NMPOJOBKUB T'yMaHiTapHE HABYAHHS B
CopOonni. Y Ilapwxki BiH moyaB 3HIMaTW AJIs
xypHaiie Vogue, Vu, Voila.V snacHiii ctyaii Ha
MoHnapHaci XajacMaH TO4YBI TBOpYY MpPaKTHKY,
sKa Maja  CIOPSIMOBaHICTh HA  MHCTELBbKY
ocobucTicTh: BiH 3pobuB noptpetH [lons Banepi,
Mapka Illarana, XKana XKipamo.

Y Opanuii  mosnoauit dhotorpad
onpyxuBcs i3 IBoH Mogzep, 3 KO0 Hajani MaB
TprOX NOHBOK — IpeH, Anen i Ennen. Ha mouarky
Hpyroi cBiTOBOT BifiHM ApyXHHa 3 JOYKAMH
emirpyBasia go CIHIA, ®inin 3anumuBcs B
Mapceni, 60 sk rpomansHuH JlaTBii He Mir
OTpUMATH aMepUKaHChKYy Bi3y. Momy mponomir
AnbGept EliHwmTeiin, skuii odiuiiHO 3BEepHYBCS
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10 aMepHKaHCHKOI BJIaJM 3 TPOXaHHSAM HaJaTH
XancMmany Bi3y.

YV Iratax XajncmaH MO4YaB MpaLOBaTH B
HOBOMY Ha TOM uac okypHani Life, skuii Ha
BiMiHY BiJ 3HIMKiB iHOPMATHBHOTO XapakTepy,
NparHyB  3aliKaBUTH  MyONiKy  HE3BHUYHUM
BiJICOPSAAOM — OPUTIHAJILHIUMHU CBITIIMHAMHU.

XancMman, uui QoTorpadii BimpizHsUCS
JpaMaTUYHICTIO, SCKPAaBiCTIO, BEJIMKUM
(dbopmaroMm, BUSBHBCA THM, XTO OYB MOTpiOHMIA
BWJIaHHIO. BiH OyB OIHUM 3 TiepIInX, XTO 3HIMaB B
TakoMy CTWJi. Biarak BiH mpakTh4HO cTaB Oins
BUTOKIiB aMEPHUKaHCLKOIO KypHaJbHOTO (poTo-
MHCTELTBA B HHHIIIHbOMY BUTJIAdi. be3 Takmx
CBITIMH CHOTOJHI HEMHCIMME >KOJHE CBIiTOBE
BUJIAHHSI.

CrBopuBiy nepiy oOkinaauHky B Life y
1942 p., XancmaH B3AB y4acThb y TOHaJ cTa
BUNycKax. Takoxk Horo 3a0xouyBanu 10O CHiBOpaui
nepionnuni  BumanHs Evening Post, Look,
Saturdayass skux poOUB 3HIMKH 3HAMEHHUTOCTEHA.
Y 1945 p. Xancmana, skudi we He OyB
rpOMagsIHUHOM  KpaiHu  (rpOMaasHCTBO  BiH
OTpUMAaB JIMLIE B 4Yepe3 YOTHUPH POKH), oOpaiu
nepLmuM Npe3uaeHTOM AMEpUKaHCHKOTO
TOBapUCTBA KypHAIbHHX (oTorpadis. Horo
KpeaTHBHUIMA CTHIIb BITi3HABaIN 3a
HEOPJIMHAPHICTIO,  JOTEMHICTIO,  SICKPaBICTIO,
rYMOpPOM, TapHUM  pPO3YMiHHSAM  TCHXOJOTil
Hatypu. Lli pucu y BCiii MOBHOTI yKpaiHCbKa
IpPOMaJICHKICTh Ta TOLIHOBYBavi (poTOMHCTEITBA
3MOTJIM MOOAYMTH Y CBITJIMHAX, MPEACTABICHUX Ha
BUCTaBLli, sika BifgOynacs y BepecHi 2013p. B paai
MicT YKpaiHu.

O6pasu repoip ®.XancMaHa — MOJITHKIB i
MiNIbHOHEPIB, BUCHHX 1 JIITEPaTOpPiB, XyA0KHHUKIB i
apTUCTiB,  3aJ0KyMEHTOBaHi  (OTOKaMeporo,
BUSBUIIMCST JTOKYMEHTaMH icTopil Ta 00’ ekTamu
aitonucy KyneTypu XX cT. BogHoudac. AnbOepT
Edinmiretin, Mepuinin  Monpo, bpikit bapno,
Enizaber Teitnop, Codi Jlopen, [1abno Ilikacco,
CanmpBagop [lani, Mapnon bpanno, ®PpenHk
Cinarpa, Bonogumup HaGokoB, Moxammen Aui ta
Oarato iHmMX AisviB Ha dotorpadisx XancmaHa
IVMBYIOTh JKHUTTEBOIO MPAB/IOI0, HEBUMYILLICHICTIO
Ta HEOWiKyBaHiCTIO TNOMIALy. IX ceHc y
BUHAW/IEHHI OpWTriHAIBHOTO TIiAXOMy MaicTpa
¢dororpadii 1o ocobucrocti, 3 KO  BiH
npauioBaB, Ta [0 MucTeuTBa ¢ortorpadii sk
3aco0y ii BizoOpaykeHHs.

'muboke ocmuciienHs ¢oromarepiany,
MOCTIMHUH  TIOWIYK  OpUriHAJbHUX  pillieHb,
3pobuin (hoTonopTpeTH XajcMaHa OCOOJIMBUMU,
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HETMOBTOPHHUMHU, €TaJIOHHUMH. AHanizytoun
IICUXOMEXaHIKy» tdotorpadii, XancMmaH
CTBEp/UKYBaB, L0 HOrO MOHAX YCe XBWIIIOBAJIO
«O0MYYS JTFOIUHU.

CaMme y HbOMY BiH Hamarabcsi PO3KPUTH
NPUXOBaHY <@arajiky JIJCbKOT mnpupoam» [5].
Ines XancmaHa — MCHUXOJIOTIYHI TAPAJOKCH, IO
BUKJIMKAJIM y TrisAaya mwok. OfnWH 3 MporpamMHuX
TBOpiB  XajcMaHa MPEACTaBIsB  300pakeHHs
JFOZICBKOTO Yeperna, CKJIaIHOTO 3 MEeCTH JKiHOYHX
cimuub.  IX  crnomisgaHHs  BUKIMKAno Y
TOTOYACHOTO TJigfaya CTYMop, HisIKOBICTh, MPOTe
3HaXOAMJIMCA 1 TaKi, XTO MPUXOAMB y 3axBar. Cama
inest 3HIMKY-TIapaIoKcy MPOJOBXKYBaja
¢dbopmyBaTHCH.

Ha nouatky kap’ epu oMy Takok BAasocs
3pobutn  ¢ororpadito Jhxko Kenneni, Oarbka
MaiOyTHBOTO Tpe3WJIeHTa, KUK TagaB y BOJY.
Curtyaunii, sika HEOYiKyBaHO 3acTHrac JIIOAMHY i
MOBHICIO  00e330potoe i meped  oOIWYUSAM
BUMpPOOYBaHHs, MpUBena XaiacMaHa 10 TyMKH Tpo
cepito ¢ororpadiii, e repoi — Bigomi J0IH,
MOTpaIUIM Yy MOAIOHI cuTyauii, i, BTpavaroyu
piBHOBary, Ha MeXi MOYYTTiB, BTpayalid MacKy
CBITCBKOCTI, repos, ifealty, MpoTe CTaBaJid cOOOIO.
VY OGaxkaHHi BXOMUTH MOMIOHY XBWJIMHY, BiH OYyB
MOCTIHHO Ha MOTOTOBI.

Tak oMy Bmajocs 3adikcyBaTH MaaiHHA
CanbBagopa Janu 3 TpeTbOro MOBEPXY BIACHOTO
nomy, Bpixkut bapno, ska «ietina» 31 CXOAWH Mif
yac LEpPeMOHIi BHUXOAY 3ipoK Ha HabepexHy
Kpyazertr y Kannax, nmagatoyoro ¢izuka PoGepta
OnnenreiimMepa, npesunenta Puuapma Hukcona,
xynoxHuka Mapka [llarana i me 6aratboX, BCbOTo
— 141 @etroay» 3ipKy.

XancmaH, sSKuid He 0o0gBcd, WO MOro
CIpHiiMalOTh HE 30BCIM  a/JeKBaTHUM, Hadye
CBIZIOMO JIEMOHCTPYBAB OJCPKUMICTh MAiHHAMH,
HEIACTHUMHU BUIAKaMH, TpariyHUMH
CUTyallisIMH, y SIKi MOTpaIusuIM Jroau. Bripogorxk
JKUTTS BiH 30MpaB TeKy 3 BHUpI3KaMU TMpo
aBiakaracTpodu, TaaiHHA 3 BUCOTH, Hebe3mneuHi
CUTYallil, TpariuHi BUMaIKH.
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Puc. 1. ®. Xancman. IopTper CansBagopa Jdani

Jlo pU3MKOBaHMX aKTiB HaJeKalll TaKOXK
CTpUOKH, SIKi 3 MIECTUPIYHOrO BiKY BHKJIMKAJIH
HWoro HemigpoOHY mikaBicTe. BiH ocoGucro
JIMBYBaB 0aTbKiB HEOUIKYBaHUMH, O€3 MiIrOTOBKH,
cTpuOKkamMu  canbTo.  Taki  eKCIepUMEHTH
NpUNMHWIA JIMOIe TpaBMa CIWHM, 1O B
NMOJANBIIMY HE Jana 3AiHCHUTHCA Woro Mmpii
HIOJI0 KaphEPUU aBiamijioTa, Jajli  [UPKOBOTO
riMmHacrta, a 3rogom i xwuponucid. OmHak y 15
poKiB, HaBuMBIIUCH (oTorpadysarn, Xancmad
OyB TeplIMM, XTO 3HSB aBiacaloHH, CTPUOKH 3
napauryToM, BO3AyIIHI BIIPaBH.

3HaMEeHUTUMH cTaju ioro ¢oTorpadii, Ha
SKMX BIH He TIO0OSBCS «CHOTBOPUTH» CBOIX
repoiB, SKIIO Iie JOAaBaJl0 3MICTOBHOCTI 00pa3zy.
Takumu cranu noptpetn CanbBagopa [ani, sikoro
BiH 3HimMaB, mounHatouu 3 1941p. [6].

®dotorpadyroun Jlani ans BuganHs «Byca
Hani» (Dalil's Mustasht)ta «Jlani ATtomikyc»
(Dali Atomicus),Bin BmaBcs 10 MOCTaHOBKH, SIKY
XYZI0)KHHK OTHCAB Y CBOEMY JIiTepaTypHOMY OIyci
«lllogeHHHK reHis». MOBICUB Ha 3HAMEHWTI Byca
MUTIS IIiCTh OUTMX ManepoBUX KpPY)KEUKiB, Ha
KOXKHMA 3 sKuX 3akpinmuB moprpetn Kapna
Mapkca, @pinpixa Enrenbca, Jlenina, Cranina i
ManenkoBa, MmO MajJo BimoOpaxkaru izero
«BOJIOCAHOT ~ icTopii  Mapkcusmy».  OcTaHHI
KpYXKeUoK, sk cBigquuB Jlami, OyB 3anumieHuit s
Xpyuioga [7].

XancMaHy — Takok — Mpuidiia  iges
BiITBOpUTH 00pa3 Jlami He MpocTo K MUTIS, a,
NUTOMO, SK TeHis cloppeatisMy. 3HaMEeHUTa
dortocecis Binbynacs y Heio Hopky. Lle
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HIMPOKOBIZIOMa  KOMITO3MIIS 3  MOJILOEpPTOM,
KapTUHaMH Ta CTpUOalouMMH Kimkamu. OTOX 110
cTelli KIMHATH HAa TOHKOMY JIPOTi Oynu mifBiineHi
JIBI KapTWHH, MonbOepT Ta Tabyperka. JlpykuHa
(dotorpacda IBona Tpumaina crineub. Ha paxyHok
«TpU» acUCTeHTH XajcMaHa BUJIMBAIU BiIPO BOAU
1 Kuajau Kimok y noBiTps. Ha paxyHok <«qoTupm»
Benukuid Jlani migctpuOyBaB. XalicMaH HIBHIKO
3HIMaB, MpOSBJISB IUTIBKY, ACHUCTEHTH BHUTHPAJIH
MiJIOTY, BTIlIATN HEIACHUX KIllIOK.

Jy6ni nosToproBanu 28 pasis, Ha 110 OyJ10
BUTPAueHO IMIIiCTh TOJAWUH CTyAiMHOrO wyacy. Y
MiICYMKY 3sBHJIacs 3HAMEHHUTA «CIOppeaTiCTHYHA»
dororpadis Jani (puc. 2).

Hanpuxinui 40x pp. ctpubok y kaapi
XancmaH YCBIIOMHMB SIK OCOONMBUEH MpuUHOM i
komnosuliiinui  xin. lle npuseeno 10 mnosiBu
OPUTiHAILHOI MHUCTEIBKOT TEMH, SKa Y TBOPYOCTi
XancMaHa oTpUMalla Ha3By <«IXKaMIoJIoroc.

JlxaMmonoroc, IO MepeKIataeTbes K
«CTpUOKOBE 3HaHHSI» — IpOHIYHA Ha3Ba, fKa
nepeadayvae 3aBUCaHHA y TMOBITpi Micis cTpuOKa.
«DitocopCbKUM» MIATPYHTSIM TaKOro BHUHAXOIY
Oynma mymka XaicmaHa Tpo Te, IO CTpHOarouH,
JIIOAWHA cTae MEeHLI HAarpyKeHOI,
PO3KpinauyeThes, 3BUTBHETHCS Bil 0Qilliosy.

Mwureup BIZHOCHB [0 JDKamrosoroca i
HEOYiKyBaHi MPOMO3HLii MepcoHaXKaM CBOIX poOiT
CTpUOHYTH, a/pKke Yy Tepury XBHJIMHY BOHH,
3a3Buyaif, OyBajM MpPUTroJoUIeHI abCypAHICTIO
npono3uuii i mepeOyBajav y cTaHi cTymnopy W
3auByBaHHA. OfHaK, SKIIO Ha MPOMO3UILIi0
BIATYKYBAIMCS, L€ CIPHIO TMOSBI HE3BUYHO

opraHizoBaHux Gotorpadiii-ekcnpomTiB.
b A

Puc. 2. ®. Xancman. [lani — reniii croppeaiizmy

3pobneHi B Takiii crnocid cBITIMHU, 3a
TEXHIYHOIO  MAMCTEpHICTIO i  HEMOBTOPHUM

aIapMoM,  SBJISIOTH  JIMBOBWOXKHI  B3ipmi  —
BUHAXiAJIUBi, [YMOPUCTHYHI, HEBUMYILEHI.
XancmaH OyB 00JJapOBaHUM TICHXOJIOTOM,
BiH MaB CNpaBXXHIM XWCT A0 CHiJIKyBaHHSA. BMiB
30MBYBATH, 3aiHTPUTYBaTH, NPUBAOUTH BIIACHUMH
nymkamu. Momy wMaibke He BimmoBnann. Ha
npono3utlii chororpadysarucst y MOMEHT cTpHOKa
MOTOJKYBAJIMCS HABITh Ti, KOMY Taka MOBEIiHKa
3maBanacsi HeMmoxJuBoro. Hampuknan, Aptyp
XiuKkoK, ONUH i3 HalBigoMiummx pexucepiB XX
CT., OCHOBOTIOJIO)KHUK Ta aBTOp (iIbMIB KaxiB,
BiJIOMHIA COJTiAHICTIO Ta CYyBOPO
periiaMeHTOBaHHUM CIIJIKYBaHHSM 3
BizBigyBauamu [8]. Ha 3yctpiui i3 Xarcmanom
pexkucep cHliB 3a paboO4YMM CTOJIOM i, MO3YHOYH,
KypuB curapy. OaHak ¢ororpad, «@iepeuexaBLIn»
Horo po3moBifb Mpo MUHYJE, MPo (ilbMH, TPO
poman 3 Mapnen utpux Ta npyxdy 3 ['peroro
I'apbo, pantoBo mnporomnocus: “O’keitl S Bce
3pO3yMiB MPO Bally 3JaTHICTh JISKAaTH, OAHAK HE
3MOIJIM OW B 3[IMBYBATH TJIAAava, MO3YIOUM MeHi
y crpubky?!». Owmenewennidi Xiukok JULIe

nepenutaB . «Bu nymaere, s He TMOMpY BiA
uporo?». Il... HaBaxkuBcs. 3a  PO3MOBIIIIO
OUEBMIILIB, EKOHOMKA, fKa [palioBaia Ha

nepiuomMy ToBepci OyAMHKY, CHpHHsJIA HOro
nepuiMii cTpuOOK i MPHU3EMJICHHS Ha MOy 3a
naaiHas madu, OTOoXK MNpudiria Ha JIOMOMOTY.
HactynHni nBi roquHu cTpuOKM MPOJOBXKYBAIUCS.
B pesynbraTti 3[JsMBUIMCSA 3HIMKH CTpHOAIOYOro
180«wumnorpamoBoro naypeara mpemii «Ockap»
Aptypa Xiukoka. ['pomanckicte Oyna y 3axBarti
[8]. Monan n'larcot pasiB - TOOTO CTO pasiB y
XBWIMHY, cTpubana ais 3HIMKY akTpuca I'peiic
Kenni, wmaiibytHs apyxuHa npuHua Penbe
Mownakcekoro. IlpanentobHa i Hamomnernusa, BOHa
3 JWTUHCTBA BINpi3HANACS CTapaHICTIO, KOJH
Opasiacs 3a cnipaBy. 3HIMOK Y CTpUOKY, CTBOpaHHiA
XancMaHOM, CTaB OJTHUM i3 HAWOPUTIHAJBHIIINUX B
il ocoOucTiii raneper.

[Tpono3zuuito 3HIMKY y cTpUOKY OoTprMaa
Bing XancmaHa i1 MepuiaiH MoHpo, sKy BiH
tdororpadysas Garato paziB. [louaTkoBoro imeeto
3lOMOK OyJio TmokasaTh 1i 'y KOPOTEHbKIii
cnigHuuLi 1 WJpHIA Maedwli, KOJA BOHA
MiJHOCUTBCS HA BHUCOKMX migbopax. OpjHak
pakypc, y sKomy 3acturajia MOHpO, CTBOPIOBaB
e(eKT «3pi3aHoro» Topca Ta KOPOTKHUX Hir. | 1ie He
BiamrtopyBajio Qororpada. B mpoueci pobory,
XancmaH 3amponoHyBaB TOJUTIBYACHKIM KpacyHi
OJITHYTH [JOBTY BEUIpPHIO CYKHIO 3 OJHMCKy4YHM
BOpCOM, Yy SIKi BOHa Maja cTpuOHyTH OocoHixk. B
pe3ynbTaTi BiH AOMIrcsi JUBOBMXKHOTO KaJpy: TiJlo
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AKTPUCH BUIIIAAATO PO3IIMBYACTUM Ta OTPSIHUM,
Haue Lie He BOHa, a nmoctapina Dnuzaber Teitnop,
oJlHaK 11 yapiBHa MocMilika i OinsBe Bojoccs, IO
LIJIKOBUTO KOHTPACTYIOTh 13 TiJIOM Ta OJIATOM,
CTOPIOBAJIA  HEBJIOBUMO MPEKPacHUH HIKHUIA
o0pas3.

IlikaBe pinieHHst XajacMaH 3anporoHyBas i
He MeHIn BuaaTtHii aktpuci [omniByny — Omnpi
XenOepH. Hanpukinui 50X pp., Bxke 3HaHMA
MaiicTep OTpUMAaB 3aBJaHHA 3HATH i1 JJIs JKypHAILy
«Vanity Fair».Onnak aktpuca, sika repexxuBaia B
el 4ac po3JyuyeHHs 3 YOJIOBIKOM, He Oyja
HaJalITOBaHa  MoO3yBaTW  Jyis  1pecH. 3a
posmoBito XajicMaHa, Ha Teplliid 3ycTpivi BiH
nobayuB HEpPBOBY, BUCHAXKEHY MEPeKUBAHHAMH
JKIHKY, sika OyJia gy»e Majio CX0oxKa Ha CyIep3ipKy,
MiZKOpIoBauKy  KiHemarorpagiunoro  Omimiy.
Crniouatky (otorpad He pU3UKHYB 3aMPONOHYBATH
akTpuci CTpMOKM 1 TMOYaB TrOTyBaTUCS IO
TpaguLifHOrO 3HIMKY Yy Kpicni. OpHak Koiu
XermnbepH 3acrokoiyiacsi, BiH 3allpOMOHyBaB BUNUTH
Jo cany, Ae HaueOTO MaB cdororpadyBaTH il Ha
1 sA6ayHi Ta s07yK, 4O SAKMX BOHA Mana
TATHYTHCS. BHyTpilllHE BiH MOOAYHMB KOMITO3UILiIO
y CTpuOKy, OAHaK He 3i3HaBci Y ILbOMY.
HarxHenHa po3mnoBiap XancmaHa Mpo JIOOWHY,
30aTHY  <qIparHyTH  Bropy»  TONpU  BCi
HenpueMHocTi,  3pobuna  muBo:  XemnOepH
norogunacs crpubHytu. Lle Oyno He Bakko s
npodeciiiHoi 6ajepuHH.

[TincTpubHYBIIHM, BOHA Hade 3MiHWIACS Y
HACTpOl i cTajla BUTIANATH TakK, SK 1 3BHUKIN
0ayuTH [IAHYBAJbHUKK - FOHOIO, YCMIXHEHOM,
YapiBHOIO, He3piBHAHOIW. Oco0NUBY polib 00pasy
Onpi XenbepH aonaB onsr, sKuil BOHa BMina
HOCHUTH K HIXTO IHIIMK : i BUIIyKaHiCTb Ta
@JICTAHTHICTh 1€ 3a JKUTTA aKTPUCH CTajH
CBITOBUM eTajioHOoM cMaky. Ha doTtorpadii HrkHs
100Ka BUIJISIA€E 3-M1iJ] BEPXHBOI, JOJar04Yu 00pasy
YapiBiIMBOI KpacyHi HEBUMYIIEHOI TIpaiIMBOCTI.
[MoGauneim ¢oTo, aKTprca OLIHWIIA KpeaTHBHHIA
miaxing XajicMaHa 1 JIO3BOJIWNIA  JIPYK  CBOIX
¢dororpadiii. B pesynbrari HOMep KypHaly i3
OOKITaIMHKOI0 3 UM (OTO OTpUMAaB HeOadeHHIA
ycmix - 3a JBa JHI THpax OYB TOBHICTIO
PO3KYIUIeHHI (haHATaMH.

Mony Ha <« portocTpubkm» XalicMaHa
MIATPUMATH BiJIOMi aMepuKaHCbki Komiku En
Baiin, Cin Kecapi, bo6 Xoym, siki Bipogoexk 100u
nepebyBanu 'y crynii, abu AociarHyTH edekTy
camMe Tak ¥ BimoOpaxkeHo. VY  mourykax
OPHUTIHAJIBLHOI KOMITO3UIIIT 3HAaMeHUTI akTopu JuH
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Maprin Ta J[xeppi Jlbtoic Baamucs 10 TPIOKY —
OJJHOYACHOTO TIJACKOKY 3 LITOBXaHHSIM OJHE
OJTHOTO KMBOTaMH, «IK Ie pOOJIATh HETpH ]l Yac
ByNMUHUX TaHUiB». [1ix yac crpodu Jlktoic, skuii
OyB Ha 3picT BuLIMK 3a MapriHa, NOTpanuB
TOBapHILy B Max KOJiHOM. MapTiH 3aperneTyBas, a
CIIOM 3a HHUM 3aKpu4aB i 3nskanui Jlbroic.
Otpumanuii kaap OyB BHM3HAHWI TE€HIATBHUM.
«CTpubkoBifi  Momi»  migmaBacs 1 KOMIK
@epHaHgenb, KU, OyB TapHUM CHOPTCMEHOM.
Bin 3anporonyaB XancmaHy cdotorpadyBaTu
cebe Ha MOBHUH 3picT, WOOKM Oya0 BHOHO HOro
JIOBTi HOTH, SIKi 3a3BUYail He BXOoaWaH y kaup. s
tdotorpadysanHs 0Opanu 0cOOHSK Ha MUCI AHTIO,
ne @epHaHnmenb, MiACTUOHYBIIM, 3adillUBCA
ronoBoro 3a goctpy. Jlioctpa Bmama. A
¢dororpadis 3adikcyBana TONOXKEHHS Tina Ta
3IMBOBaHe OOJIMYYSI KOMiKa: 3BEJIeHi JI0 MmepeHices
3iHMLI OYei, HamMiB BiIAKPUTUH y MOCMILILi POT...
3HIMOK CTaB HOTO Bi3UTIBKOIO.

BriM, Oynu Bumaaku, Koium XajicMad
BigMoBnsABcs Bia ¢ortorpadyBanHs. Hanpuknan,
Tak cTajocs i3 JapyroM dQororpada aKTOpoM-
komikoM JKakom Tarti, sKkuii 3anporoHyBaB
CTPUOHYTH 31 CKJIQJHUM MPU3SMJICHHSIM Ha CITUHY.
3Ba)KMBIIIH, L0 [Ie MOTJIO 3aBAATH aKTOPY TPaBMy,
XancMaH KaTeropuyHO BIOXWJIMB TPOTIO3HIIIIO
3WOMKH, HaBiThb 3a OUYEBMIHOTO pe3yJIbTaTy
1iKaBoro 3HiMKy. Y BuAaHHi ¢doToaibboMy
Xancmana «Kuura crpubkis» (Jumping Book),
skuii Buitmor 1959p., mxkamnosoroc noegHas 200
3HAMEHUTUX «CTPUOYHIB». Cepell HUX BHUSBUIIUCS
aMepuKaHcbKi moJiTuku YiHcToH Yepuiie Ta
Pivapn Hikcon, MPeICTaBHUKH pOIUHH
6i3HecmeHiB Dopa — 3aCHOBHUKIB aMepHUKaHCHKO1
€KOHOMIUHOI immepii, fKi 3aMOBHJIM 3HIMKH 3
Haromu  m'aTAecATHpiuus  komnanii.  Dopau
3ycTpinii goTorpada BCi€to poJAMHOIO Y sKiit OyIo
onuHaAUATh mditeit. Ilicns 3iHOMOK, CXOXKHX Ha
tdortocecito B OoxkeBinbHi, Mmicic Encen ®opa
3anpocuina dotorpada Ha yaii, ne came gortorpad
BOaBca A0 cBoei npodecidHOl  «pimkw» i
3anponoHyBaB iii cororpadyBatucsi B CTpUOKY.
3nuBOBaHa Jienli, Maike aBTOMAaTH4YHO BHMIIJIA B
X0J, 3Hsa Ty(ai Ha BHCOKMX migbopax i Kijbka
pa3iB  rpauio3Ho miacTpuOHyna. 3axoIUIeHHUi
criocTepekeHHsIM 1iboro  aivictBa ['enpi ®Dopx
TaKOXK BHUSBUB OaxkaHHS ... chotorpadyBarucs y
CTpuOKy!

Y 1960 p., 3a yaciB «xX0OJOAHOI BIiHU»,
nepeOyBaroud  BOPOJOBXK  JIBOX  MicAlliB Y
Pansucekomy Corozi, XajacmaH 3HSIB Yy Takuid
croci® 1 pagsgHCbKY TOJITUYHY BEpXiBKY Ta
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MPEJICTABHUKM PaISHCBKOI KYJIbTYpHOI eliTH —
TaHIIOPUCTIB, CITIBAKIB, KOMITO3UTOPIB,
MUCBMEHHUKIB, Bcboro moHan 60 oci6. 3aBasku
CBITIMHAM  XaJicMaHa, BOHM TPeACTaIM Ha
obknaauHKax xypHany Life 3 minkom mroacekumu
o0nMyUsAMH, O po30MBAIO  YSBJIEHHS MO
crpaxiTnuBy Immepito 3ma.

®inin Xacman nomep B Hbro-Hopky 25
yepBHs 1979p. Ha cTopiuus iforo HapomkeHHs y
Pusi OyB BinmkpuTHi mepuivii y cBiTi nmam’ ATHHUK
¢dororpady. lleli 3HaK BASYHOCTI BEITUKOMY
rpOMajsiHUHY CBO€EI KpaiHM CTBOPHUB CKYJBIITOP
I'puropiii [Toroupkuii.

BucnoBku. ®dotorpad-npodecionar,
MUTELb 32 CIOCOOOM CNPUKHSATTS CBITY, aHAJITUK
3 OpWriHAJbHUM TMOMISIOM Ha  TBOPYICTb,
®.XanmcmMaH ~ 3aMWIOMB — TOMITHHM — CBIT Yy
¢doromuctenrsi. IcroTHe Miclle y TBOpYOCTI
MaiicTpa MOCIIM MOUIYK BHYTPILIHBOTO 3MiCTy
¢dororpadii, CTBOPEHHS KOMIO3MILIIH Ha OCHOBI
Bi3yaJbHO MPOIYMAHOTO TPOEKTY, BHWHAWHAEHHS
HOBHMX 3ac00iB BHpPA3HOCTI SK 1HCTPYMEHTIB
camMOBMpa3y  Ta  CcaMOBMsIBY Yy  JKaHpi
dortonoprpery. Horo TBopui inei BiapisHsiM
HEOpAMHAPHUM TMiJXiJA Ta TMpParHeHHs HOBOTO.
KpeatuBHa inest 3i cTpuOkamu, Ha Ky MPHUCTAIIO
0araTo 3HAMEHUTHX JIFO/IeH 1 sKa MpUHeca MUTIIO
CBITOBY cJllaBy, € TPHUKIAJOM HECTOiBaHHX,
HEOpIMHAPHUX, alle MOMJIMBUX LUISAXIB PO3BUTKY
MoBH (oTONN3aHY.
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ARTISTIC TRICKS IN THE PHOTOS OF

PHILIP HALSMAN

MIKHAILOVA R. D.

Kyiv National University of Technologies and Design
The purposeof the article is to investigate

the peculiarities of creativity and achievements of

the well-known American photographer Philip

Halsman as an important design experience, to

study the inventive composite elements, means and

techniques. The methodology of the study is a

complex art criticism and cultural analysis of the
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KOMILJIEKCHBI MCKYCCTBOBEUECKO-KYJIbTYPOJIOTH-
yeckuif aHanu3  ¢opmoBopyectBa  @D.XancmaHa,
u3ydenne ero ¢ororpadpuii 40-60xrr., KOTOpBIE CTATN
BOIUIOLIEHMEM  MpEeAsioXKEeHO  MacTepoM  Teopuu
«IHKaMIIONOroc», UCTOPUKO-KYJIbTYPHBIA 1 UCTOPUKO-
Onorpaduyecknii mepecMoTp (aKkTOB €ro TBOPUECKOH
ouorpaduu, 9TO MO3BONISET OMPEACTUTh 3HAYUMOCTD
JesITeNIbHOCTH XyI0’KHUKA JUISl PO3BUTHS 1U3aiiHa.

B pe3yabTraTe HAy4yHOro MCCIEI0BaHUs
BbIBSIGH Kpyr WuJeidl, KOTopble MOBIMSJIM Ha
(hopMHpOBaHME TBOPUYECKMX CPENCTB M IMPUEMOB
®.XancmaHa, OOYCNOBMJM MOSBIEHUE MNOPTPETHBIX
00pa3LoB, MpPU3HAHHBIX B JaibHeWlIHEM oOpa3uaMu
OPUTMHAJBHOCTH,  KPEaTUBHOCTH,  JU3aliHEpCKOro
noaxoja.

Hayuynasi HOBH3HA CTaTbl COCTOMT B TOM,
YTO BIEpPBbIE HAyYHO CUCTEMAaTU30BaHbl (PAKTHI
TBOpueckoil Ouorpapuu XajacMaHa, BUSBIEHbBI 3Tallbl
ero (opMuUpoBaHMs KaK TBOPYECKOW JIMYHOCTH,
OTCJIe)KEHbl OCHOBHbIE HampaBJieHUs AEATENbHOCTH,
paccMOTpeHbl CPeACTBa U MPHEMbl Xy 0XKECTBEHHOrO
A3blKa; MOJBITOXKEHA BAXXHOCTb acjequsi macrtepa;
aKLEHTUPOBaHbl €ro KpeaTuBHble UJAEH, KOTOphIe
CTaJ BaXKHBIMM JUIS PA3BUTUS AU3alHEPCKOW MBICIH
XX cT.; OpeisIoXEeHO HUX pa3biCHUE B KOHTEKCTe
au3aitHa.

paxkTHyeckas 3HAYHMOCTbD paboThI
COCTOMT B HU3yYEHHU TBOPYECKOIO OMbITa, MJEH,
CPEeICTB U NPUEMOB, LIEHHBIX AJISl HUCTMOJb30BaHUS B
au3aiite.

Knrwuegsle cnosa:. ousaiin, (homo-uckyccmaeo,
GpomoxyoooHux, JHcamp — nopmpema, MEOPHECKUe
npuemolt, X)002icecmeeHHble cpeocmsa,
Xy00oicecmeeHHbLil A3bIK.
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formulation of F. Halsman, the study of his
photographs of the 40's and 60's, which became the
expression of the proposed «jumpologos» theory
master, historical-cultural and historical-
biographical review of the facts of his creative
biography, which allows us to determine the
significance of the artists work for design
development.

As a result of scientific research, a series
of ideas that influenced the creation of creative
tools and techniques F. Halsman have been
reproduced, have led to the emergence of portrait
patterns, recognized later in the models of
originality, creativity, designer approach.

The scientific novelty of the article is that
for the first time the scientifically systematized
facts of the creative biography of Halsman, the
stages of its formation as a creative personality
were discovered, the main directions of activity
were traced; tools and techniques of artistic
language were considered; summed up the
importance of completing the master; the creative
ideas are accentuated, which became important for
the development of the design thinking of the
twentieth century . Their interpretation is propbse
in the context of design.

The practical significance of the work is
the study of creative experience, ideas, tools and
techniques valuable for design use.

Key words:design, photo art, photomusic,
portrait genre, creative techniques, artistic means,
artistic language.



