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3 BUKOPUCTAHHSAM ABTOPCBKUX ITPUHTIB

Mema. [luzaiin-npoekmy8ants i 6U0mogIeHHs mEop4oi KONeKyil KOMNIEKMI@ HCIHOY020 0052) 3
BUKOPUCMAHHAM ABMOPCOLKUX NPUHIMIE.

Memoouka. /[ OocsaeHeHHA NOCMAGNEHol Memu ma GUPIUWLEHHA 3A460AdHb  3ACMOCOBAHO
KOMMIEKCHUT Ni0Xi0, Memoo CUCMEMHO-CMPYKNIYPHO20 Ma MOPPON02IYHO20 ananizy euxionoeo o6’ ekniy
00CNIOJCEHHA 3 NOOANLULUM U020 CUHME30M HA OCHOGI ompumanux Oavux. Pucynku euxowmanmo 3a
oonomoeoio epagiunozo peoakmopa Adobe lllustrator.

Pesynomamu. Po3pobneno HOGuil MEKCMUNbHUL MAmepian wisixom 3Mminu 1020 gakmypu i
HAHeCeHHs. NPUHMI6 GIONOBIOHO 00 MPUHYUNIE 2APMOHIUHO20 NOEOHAHHS KONbOPI8 Ma KIUOBUX O3HAK
Oorcepena HamxHenHs. [Ipoananizoeano, BUOKpeMAeHO Ma CUCMEMAMU308AHO XAPAKMepHi 03HAKU Mooeneu
KONeKyii JCIHOUUX KOMNAeKmIg.

Haykoea noeuszna. Ha ocnogi ananimuynux 0O0CHiOdiCeHb Y3A2ANbHEHO 1 CUCMeMamu308aHO
ChineHI eneMeHmu mooenell KoNeKyii 3a pisHuMu O03HaKamu, sKi niomeepodicyloms 63AEMO38’ A30K MIdiC
KOJICHUM 3 po3pobnenux 06pasie. Busnaueno anzopumm mooudikysanus icHylo4ol mMKAHUHU 8 HOGUL
8UCOKOeCMemMUYHULL Mamepia.

Ilpaxmuuna 3nauumicme. Bueomoeneno mexkcmunoHUll mMamepian 3 8UCOKUMU eCHemUuiyHUMU
NOKA3HUKAMU, AKUN 63AMO 3ad OCHO8Y NpU OU3AUH-NPOEKMYBAHHI KONeKYil OJHCIHOYUX KOMWIeKmia,
8PAX0BAHO 1020 KOHCMPYKMUBHO-MEXHON02IYHI ocobnugocmi. AKYeHmosano y8azy HA BU2OMOGNEHHI
6'A3aH020 PYUHUM CNOCOOOM MPUKOMANCHO20 NOJOMHA i3 NONEPEOHbO HAPI3AHUX CMPIYOK OHCUHCOBO20

mMamepiany OJisk GUKOPUCIAHHS T020 8 MOO@JISIX ONY30K KONeKyii.
Knwuosi crnoea. mooeni konekyii, agmopceki npunmu, mexcmuibHuil mamepian, gakmypa,

KOMbOpO8e NOEOHAHHSL.

Beryn. Bucokwii piBeHb KOHKypeHIlii Ha
PUHKY MOJHOI IHAYCTpii CTa€ MOIITOBXOM st
MOIIYKY Au3aiiHepaMu Bce OUIBIN ePEeKTUBHUX
METOAIB MPOEKTYBAHHS OJATY Ta 3acTOCYBaHH:
IHHOBAI[IHUX MiOXOMIB 70 BHUPIIICHHA PsIy
XYA0KHbO-KOHCTPYKTOPCHKHX 3aBlaHb.

HoBaropcbkuii xapakrep AisIBHOCTI Npu
PO3po0IIi aBTOPCHKHUX KOJEKIi MOpopKye Oe3iiu
3anmuTaHb 1 (QopMye HHM3KY 3aBlaHb, fKi
MoTpeOyIOTh OPUriHATIBHUX PilLEHb.

ToMmy, TOHIYK KOHLIEMIT
KOJIeKLlii, 1l TepeocCMHUCIeHHs |
3ac00iB  XYAOXKHBOI BHUPa3HOCTI Ta HOBU3HU
CTalOTh  3aMOpYKOI  YCHILUHOCTI  aBTOPCHKOL
KONeKLii  omAry  cepel  IIMPOKOro  KoJja
CIHOXHBAYiB.

[ocTranoBka 3aBaanns. CTpiMKUH TeMIl
CY4YacHOTO KHTTS MOTpeOye HOBITHIX MiIXOMIB JI0
JIU3aiH-TIPOCKTYBAaHHS | BHIOTOBJICHHS MoJeneit
JKIHOYOTO OJSry Ta TOLIYKY LIKaBHUX XYIOXHIX
metadop. TakuM UHMHOM, HEBINMHHO 3pOCTa€
MOMUT HAa OpHWTiHANBHI IHTeprperanii pkepesa
HATXHEHHSI, Ki 3HaXOATh CBOE BTUIEHHA Y (hopmi,
CUJIyeTi, mMarepiani, KOJbOPOBUX PilIEHHAX Ta iX
MOETHAHHSIX.

B cyuacHuX ymMoBax CTPIMKOTO PO3BHUTKY

Maii0yTHLOT
3aCTOCYBaHHsI

MPOMMCIIOBOCTI OJJHMM 13 TMPOBIJHHUX 3aB/aHb €
3a7I0BOJIGHHS 3pOCTarouoi MOTpeOM HaceleHHs Y
XYA0KHbO-BUPA3HUX BUCOKOSKICHUX BUpoOax, sKi
0 BigMOBimanM HampsIMKy MOJIH, BUMOTaM
CMOXKMBAYIB, 1 HABITh BUMEPEDKAIU X O4iKyBaHHS
[1-4].

Baxxnusum aCTIeKTOM QM3aiiH-
NPOCKTYBaHHA € BHOIp TaKMX TEKCTUIBHUX
MmarepiajiB, 0o(pOpMIIEHHS SKHMX MOBCAKYAC MparHe

BIZIMOBIZIATH  aKTyaJlbHOMY  HampsIMKy  MOJIH,
CTBOPIOIOUH YMOBH UIst rapMOHIiHOTO
MPOHUKHEHHS 1HHOBAL[iiHUX TexHIK Yy cdepy

BUPOOHHMLTBAa TEKCTHUJIBHUX TOBapiB Ta J03BOJISIE
HOBOBBE/ICHHSM OpPraHiYHO BMOHTYBaTHCh Y BKe
ICHYIOUHIi aCOPTUMEHT BUPOOIB [5].

Hanuii npouec mnoTpedye MOCTIHHOTO
YIIOCKOHAJIEHHS Ta IeTaJbHOTO OMNpAlIOBaHHS 3
METOIO TMOSIBM HOBITHIX MeETOJIiB  O(OpMIICHHS
TKaHWH, 3aCTOCYBaHHS CaMOOYTHIX (DaKTypHUX
edeKTiB Ta BHPOBA/DKEHHS HOBUX  TEXHIK
¢dapOysanns [3].

[Iparuenns 110 iHHOBaLlii cTae
MOLITOBXOM st BUOOpy  AM3aiiHepamu
HEOPAWHAPHOTO, KOMIUTEKCHOTO JoKeperna
HAaTXHEHHS Ta TIOUIYKY HOBUX ilell Ui HOro
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MEepeoCMUCIICHHsT Ta iHTeprnpeTaiii B Marepiadi,
(hopMOTBOpUMX eJieMeHTaX KOJIeKINT i pUTMiuHii
opraizaiii KOMIMO3HLiHHOTO psdy [2].

3 MeTol  M3aiH-po3poOKHM  TBOpPUOL
KOJIKIIii OAATY BHMOKPEMJIEHO 1 MEepeHeceHO
O3HaKd TBOPYOTO JpKepesia HUIIXOM alfOPUTMY
fioro Monmudikarii i CTBOPEHHS TapMOHINHHOTO
XyI0’KHbO-BUPAa3HOT0 00pa3y KOMeKIil.

Pesyabratn  pociimxkenb.  Kosekiis
01Ty, K CHCTEeMaTH30BaHa CYKYIHICTb Mojesei,
noOynoBaHa Ha Y3roDKEHOMY 3B'SI3KY

HOBAaTOPCHKMX i€l Ta ICHYIOYMX MPUHLMIIIB, i
PO3KpUBAE  €MOLIWHO-eCTETUYHY  BUPA3HICTb
MOCEPEAHULITBOM BUKOPUCTAHHS PiZHOMAaHITHUX
XYAOXKHIX MPUHOMIB.

[Ipu  cTBopeHHi  Mopgeneil  Komekuil
OMpanboBaHO TUIACTUKY (GOPMH 1  CHIyeTy,
MPOMNOPLIHHICTS, puTM™, (hopmoyTBOpIOIOYI
eJIEMEHTH 3 TNpPOJYMaHUMHU Ta  BTUICHUMH
XapaKkTepUCTUKaMHU  MatepialiB  —  (akTypH,

KOJIbOPY, PUCYHKY 3a 3aKOHaMH KOMMO3MIIil [6 —
11].

Juzalin-pospoOka  TBOpYOi  KOJIEKIIil
norpedye  AeTaqpHOrO  aHajizy  JpKepena
HATXHEHHs,  AK  BIANpaBHOT  TOYKM  Ta

BHUOKpPEMJIEHHsI HOTO KJIIOYOBUX XapaKTEPUCTHK 3
MOAAJBLUIMM 3aCTOCYBaHHSAM B oOpasax Mojelnei
konekii. Came jKepeno HaTXHEHHS, K TBOPYMH
npao6pa3, € OCHOBOMOJOKHUM 1 BH3Ha4albHUM
acmekToM y (OpMyBaHHI CTHIIBLOBHUX, OOpasHoO-
eMOIIMHUX 1 KOHCTPYKTHBHHX XapaKTepUCTHK B

3ayMaHOMY aBTOPOM KOCTIOMi.

[lpn nu3aiiH-IPOEKTYBaHHI  aBTOPCHKOT
KOJIeKLii ofairy 3 BHMKOPHCTaHHSIM  BJIACHUX
MIPUHTIB TBOPYUM JKEpesioM oOpaHO y3arajibHeHi
pUcH TPUPONHUX OO0 €KTIB — BHUIJISAA 3eMii 3
Bucotd. [lpu poboTi 3 gaHuM  mKepesnom
Ba)KJIMBUM € €MOLIIHNI KOHTAKT Ta acoLiaTUBHUN
3B’S30K, Yy pe3yJIbTaTi SKOTrO0 BHHHUKAE TBOPYMIA
iMITyJIbC, IO Be/ie 10 CTBOPEHHS HOBOI XYHA0KHBO
nobymoBaHoi popmu oasry [3].

BuBuenns  ¢opm  kuMBOT  TpUpOIU
pooyIKye (haHTa3zio nu3aiiHepa, Jla€e
MOMUIMBICTb  BUPILIMTH MpoOjeMy MOEAHAHHS
(YHKIIIOHATTLHOTO Ta e€CTeTHUYHOro, 30aravye
(hopMasbHi 3acoOM TapMOHi3allil KOMIIO3MIIT Yy

NOIIyKaX HAWBHMPA3HIIMX TMPONOPLIH, pUTMY,
CUMeTpii, IMHAMIYHOCTI.
Tpanchopmauis  pKepena  HaTXHEHHs

BinOyBaeTbcs 3 OMIAAY Ha HOro BHOKpEMIIeH,
MEepPeoCMHCIIeH Ta PO3BUHYTI XapaKTEepPHUCTHKH,
Miclis Yoro oOUpaeThes crnocid X nepeHeceHHs Ha
00’ €KT AM3alH-IPOEKTYBaHHs, SKUH 3Mir Owu
MaKCUMaJbHO BifOOpa3WUTH CYTHICTh Ta XyIOXKHE
3HauYeHHS 00pazy KOJeKIIii.

BuokpemiieHHs1 0OpaHHMX BJIACTH-BOCTEH 3
obpa3dy TBOpYOro jpKepeiaa MpPeACTAaBICHO Y
BUTJIA/I CXEMHU Ha pUCYHKY 1.

(BI/IOKPCMJ‘ICHHH BJIACTHBOCTEH 3 00pa3y TBOPIOTO szepenaD

—(HepeHeceHHs[ 00paHMX BIACTUBOCTEH Ha 00’ €KT TBOPUOCTI >7

~< MonaHi TeHaeHIiT )

{ Marepian >

{ PurmiyHa oprasizauis >

—{ Cunyer l 4{ dakTypa ‘ 4‘ Cumerpis ‘
—{ Kpii ‘ ﬁ S — ‘ 4‘ Acumerpist ‘
Cryninb —‘ IIponopuifiHicTh ‘
00’eMHOCTI popmu Konopuctuuyne
dopmMoyTBOPIOOUI Sa0apRICHEA 4‘ P l
€JIEMEHTH 4‘ Crarn4HicTh ‘
I[ZI;(;I;;T;:; i “ JusamigHICTh ‘

Puc. 1. BuokpemieHHs 00paHMX BIacTMBOCTel 3 00pa3y TBOPUOro mkepena
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B xoai iHTepnperauii mkepena HATXHEHHS
BUJIJICHO JIOMiHYIOUi O3HaKW Ta XapaKTEePUCTHKH
JIOCHIDKYBAaHOTO ~ 00'eKTa 3 OJIHOYACHUM
BUJIyYE€HHSIM MEHII iCTOTHUX OcOONMMBOCTEH Ta
O3HAaK 3 METOI TOJAIBINO] AW3aiHH-PO3POOKH
HOBOTO Martepiany 4epe3 CTBOpeHHsS (akTypu Ta
KOJIOPUCTHYHOTO O(OPMIICHHSI TKAHHHH.

Tak, xaoTuuHi, HeuiTKi aOpucu BOAM Ta
cyxofony, (GakTypHi TipcbKi TIOBEepXHi Ta
MPUPOAHI BIATIHKH, SIKi MOXKHA CIIOCTEepiratu 3
BHCOTH, HaJaJIM MOLUTOBX JJO CTBOPEHHS 3araiabHOl
TEKTOHIYHOCTI  (aKTypd HOBOIO 3pa3ka Ta

€CTeTHYHOI IIJTICHOCTI MiK MarepiaJioM i Horo
KOJIOPUCTUYHUM 3a0apBIICHHSM.

Ha muiaxy mnepeocMucIeHHS Jokepena
HATXHEHHS MpoaHani3oBaHO 0a30BMi (hakTUUHMIA
Marepiall «BUTJISII 3eMJTi 3 BUCOTH», CTIPIMOBaHHI
Ha TOIIYK 1 BHOKPEMJIGHHS PI3HOMaHITHUX
TBOpPUYMX TMIAXOMIB JIO0  CTWIi3alii  00'eKTy,
BU3HA4YEHO Horo OCHOBHI pucu K
BHUCOKOECTETHYHOTO MaTepially, Tak i BHpPOOiB,
30kpeMa  rpadiyHi  WUIAXM  TpaHcopmauii
BJIACTUBOCTEM 00'eKTy-TIepiIoKepena B
aKTyaJTbHUH XKIHOUHMI KOMIUIEKT (pHc. 2).

(TpaHC(bopMauiﬂ JUKEpeia HaTXHeHHsI )

JIOMIHYOYHX
XapaKTePUCTUK

TBOPYOIo JKEpe1a
NEBHUX O3HAK

Ta O3HAK

KBI/I]:[i.]'IeHHSI 3 06pa3y\ 4 Buninenns ) /HepeHeceHHﬂ unx\
XapaKTePUCTHK Ha
00’ €KT TBOPUYOCTI

4 3acTocyBaHHA )
Marepianay npu
CTBOPEHHI MOZei

. . R
Marepiai, dakrypa

KOJIOPDUCTUYHE
3a0apBIICHHS

Puc. 2. Etanu Tpancdopmarii mxepesna HaTXHEHHS

3 MeTOo TONIYKY METOMIB BiJIoOpaykeHHSs
XapaKTepUCTHK JDKepesla HATXHEHHs y MaTepiaii
MpoaHasi30BaHO MOTo AOMiHYyIO4i BJIaCTMBOCTI. B
SKOCTI 00’ eKTy-HaTXHEHHS o0paHo ¢oTorpadil
BUTJISTY 3eMJIi 3 BHUCOTH, sKi 00pobneHo 3a
jgonomororo  rpagiyHoro  pemakropa  Adobe
lllustrator Ttak, o0 cdopmyBaBcs 3arajibHUN
BUIIIA TpupoaHux Mac. [IpudoMy akueHTOBaHO
yBary Ha 4OpHO-Oiniii KomipHild KoMOiHauii Ass
Kpalioro po3yMiHHs JWHAMiku 300paskeHHS Ta
Bi3epYHKIB,  SKi  yTBOPWJIHCSH. OpnepixaHi
300pakeHHs PO3MIIAAaiNch B SKOCTI MaTepiany
JUTSl TIOITYKY HaWOUIbII ONTUMANIEHOT XYJA0XKHBOT
HiTiCHOCTI MaOYTHBOT TKAHWHH.

B  ymoBax  cTpiMKOro  pO3BHUTKY
MPOMUCIIOBOCTI BKpai JIOLITBHO
eKCTMIepUMEHTYBaTH Ta 3MIHIOBaTH TpaauLliiiHe
ysBJIeHHs mpo marepianu. [Ipore, nocimimkeHHs B
il raimy3i 3a3Bu4ail 6a3yloThCs HAa BXKE ICHYFOUMX
METOAaX Ta TEXHOJOTisX OOpOOKM TEeKCTHIbHHUX
MarepiajiB, a 3a OCHOBY OepeTbcs acOPTHUMEHT
ICHYIOUMX Ha PUHKY TKaHHUH.

B skocti Marepianmy Juis  JIOCIiIKEHHS
00paHO HEWIOH, y CKJIaJi SKOTO MIiCTAThCS JIUIIE
CHHTETHYHI TojiaMigHi BojokHa. lle TOHKHA,

HaMIBIPO30pUid MaTepiail i3 IIagKo0 TMOBEPXHEI0
Ta  JETKUM  OJNIMCKOM,  cepel  OCHOBHHX
XapaKTePUCTUK SKOTO 3HOCOCTIHKICTh, JIETKICTB,
HE3MUHAJIBHICTD Ta 37aTHICTh bi (6]
npanipyBanbHocTi. Helinon mignsrae mpoiecy
TUTaBJICHHS 1 pO3KJIaJaHHA Mia Ji€l0  BUCOKOI
TeMreparypd Ta XJOPMICTKMX 3aco0iB, IIO
CIPUYMHEHO BHCOKMM BMICTOM CHHTETHMYHOTO
BojiokHa. Jlanuii Hemomik Martepially, SKHH €
a0COJIIOTHO HEMPUWHATHUM TP MPOEKTYBaHHI
BUpOOIB Ui MOBCSAKAEHHOrO  OJSTaHHS,
MIePETBOPIOEThCS Y TIepeBary Mpu 3acTOCYBaHHI y
BUpOOAax  CBATKOBOro  npusHadyeHHs. Lo
0cOOJIMBICTE BUKOPHCTAHO 3 METOIO MiJICHUJICHHS
XYIOKHBOT BHPA3HOCTI TKAaHWHHW Ta 30aradeHHs
MOBEPXHi, CTBOPIOIOUM LiIKaBUH penbeHUM ePeKT.
Eranu ¢opmyBaHHs QakTypu Ta HaHECEHHs
NpUHTA HajaHo Yy BUDIAA  ¢oTrorpadivHOro
Mmartepiany Ha pucyHky 3. BizepyHuacTta, 00’ emHa
(hakTypa po3polbsieHOr0 MaTepiady JOCSATAEThCS
BUCOKOTEMITIEpaTypHUM BIUTUBOM Ha
TEPMOIUTACTHYHY CTPYKTYPY TKaHWHH, BHACIIIOK
4YOro Ha MOBEPXHI BUHHKAE e(eKT HEepiBHOMipHOT
nopucrocti.  JlaHe  sBHMIIE ~ TMOSCHIOETHCS
TUIABJICHHSAM OKpEeMHX JIUISHOK MaTepiany Ta
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oJIHOYacHUM (GopMyBaHHAM (HaKkTypHOT MOBEpXHi
Ha iHIKX, 3a0e3Meuyloun CKJIaAHy apXiTeKTOHIKY
(hopmu, 300paskeHHs MaTepiany 3 HOBOYTBOPEHOIO
dakTyporo mpencraBieHo Ha puc. 3, O.

TeXHOJIOTiYHOI OCOOJIMBICTIO HOBOTO MaTepiay €
micst

3MiHa JiHIKHUX PO3MIpiB TEIMJI0BOTO

0oOpoONeHHs, W0 HEOOXIJIHO BpaxyBaTH MpH
MPOEKTYBaHHI Ta BUTOTOBJICHHI Mozesiel KOJIeKIIii.
ExcnepumeHTanbHO JIOBENIeHO, 1O B pe3yJbTaTi
CTBOpEHHS (aKTypu Marepiall 3MEHINYEThCA 3a
mioniero npudauzHo Ha 40 %.

Puc. 3. 30BHIlIHI} BUTJIA TEKCTHIBHOTO MaTepiaiy:
a —icHyro4oro, 6 —3 HOBOIO (haKTypoIo,
B — 3 HOBOIO ()aKTYpOIO Ta MMPUHTOM Pi3HHUX BapiaHTIB KOJbOPOBOTO TIOETHAHHS

s oOpa3y kosekmii  daktypa, SK
aKTMBHA BJIACTHUBICTH TIOBEPXHi, € OJHUM 3
KJIFOUOBMX €JIEMEHTIB Yy JU3aliH-TIPOEKTYBaHHI
KOCTIOM, migcuneHa KOJIOPUCTUYHUM
odopMIIeHHSM, HaOyBalOUM HOBOTO 3HAYEHHS Ta
PO3LIMPIOKOYHM MPOCTIp JJIsl HOBUX ifei. Tomy mpu
JM3aliH-TIPOEKTYBaHHI KOMIUIEKTIB  CBSITKOBOTO
MPU3HAYEHHSI TaKOXX BPaxOBaHO BIUIMB KOJIbOPY
Ha 30pOB€ CHPUHHATTI 00’ €eMHOT KOMIO3UIIiT. Jls
YIOCKOHAJIEHHS ~ CTBOPEHOro  marepiaily 3
XapakTepHOO (aKkTypolo Ta HagaHHi KoMy

OinpmIol  XyJOXHBOT BHPA3HOCTI TMOBEPXHEBHIA
edeKT MOCHJICHO HITSIXOM JO1aBaHHs
KOJIOPUCTUYHOTO 3abapBieHHs . dakTypa

MaTepialy, fSKa B3a€MONOB'A3aHA i3 MPUHTOM,
MpuU3HavYeHa s JOCSTHEHHS  eCTeTUYHOT
BHUPA3HOCTI TKaHWHU B WiIoMy i (opMyBaHHI
rapMOHIMHOT KOMITO3WIIHOT  €qHOCTI  00pasy
KOJIEKIIi.

BpaxoByroun BUIIecKazaHe, HACTYITHUM
eranioM € ¢apOyBaHHS MaTepiany, OCOOJUBICTh

(baKTypI/I SKOro aBTOMaTHU4YHO BHUKJIIOYae
3aCTOCYBaHHA YUCJICHHUX LIHUPOKO
PO3MMOBCIOPKEHUX TEXHIK KOJIOPUCTUYHOT'O

3a0apBJICHHS] B CHJTy HEMOXKJIMBOCTI MepEeHECEeHHs
(¢apObu Ha HepiBHOMIpHY TOBEPXHIO TKaHWHU. B
mpolieci MoIyKy HaiOIIbII PallioHATBHOT TEXHIKH
(dapOyBaHHs ~ JaHOro  Mmartepiairy  oOpaHO
TEXHOJIOTII0 MapMypyBaHHsS, WLIO SBJsE COOOHO
BiTHOCHO HOBE BiSIHHS Y MUCTelLIbkoMY cBIiTi. CyTb
TEXHIKHM MOJISTaE B HaHECeHHI creliaibHux (apd
Ha MOBEPXHIO BOJH, SKi IOEJHYIOUMCH CTBOPIOIOTh

Bi3epYHOK, 4Yepe3 JIiueHi CeKyHId Ha BOJI
YTBOPIOEThCS  TUTIBKA, TICHs 4YOro marepiai
JNEKOPYETbCS Y  HOBOCTBOPEHOMY  PO3YHMHI.
PesynbraroMm maHoro nmporecy €  MHUTTEBE

nepeHeceHHs ¢apOu Ha TOBEPXHIO TKAHWUHH i3
NPOHUKHEHHSIM Yy BOJIOKHa, 10 3a0e3nedye
piBHOMipHe  (dapOyBaHHS  HaBiTh  HalMEHII
JOCTYMHUX AUISTHOK MONepeaHbo 1e(popMOBaHOTO
marepiaiy. e OJHi€I0 MO3UTHBHOKO
XapaKTePUCTUKOIO TEXHIKM MapMypyBaHHSA €
CTIMKICTh TIpUHTA 10 (I3UKO-XIMIYHUX BIUIMBIB
0e3 HeoOXigHOCTi  3akpimieHHs ¢apbu 3a
BIAMOBIAMOIO TexHosorieto. Takum 4MHOM, cTae
MOXXJIMBUM HaJlaHHA HOBOTO KOJIOPUCTUYHOTO
oopmieHHs Oyb-IKOMY TEKCTUIILHOMY
MmaTepialy He JMule i3 TJaAkolo, a i i3
HEepPIBHOMIPHOIO MOBEPXHEIO, 10 € 0e3CyMHIBHOIO
NepeBarord BUKOPUCTAHHS JAHOTO METOAY Mepen
IHIIUMU, OLJIBII BITOMHUMH.

Omnucanuii mporec IeKOpYBaHHS TaKOXK
Hajae MOXKJIMBICTb CTBOpPEHHS
Herepe10avyyBaHOrO0 Ta HEMOBTOPHOTO PHCYHKY,
IO € YHIKaJbHOK OCOOJIMBICTIO JIAHOI TEXHIKH.
Bukonytoun  ¢apOyBaHHSI MOXKHAa  CTBOPHTH
(hyTypUCTHUHY KOMIMO3ULiI0, HATIsI0OUM aMopdHi
Bi3epYHKHM JAMHAMIKOIO Ta HEOOXiTHUM HaMpPSIMKOM
pyxy ¢apbu Tak, MO0 MiJKPECIUTH XYIOMKHIO
LUTICHICTh T4 BUPA3HICTh MPUHTA. 3pa3Ku HOBOTO
Mmarepiajly, CTBOPEHOrO pyYHHM  CIOCOOOM,
BUKOHAHO B PI3HUX KOJBOPOBHUX MOETHAHHAX I
MpPECTABICHO HAa PUCYHKY 3.

Mo)kHa BHAUIMTH JBa OCHOBHHMX LIUISXH
noeqHaHHs (GakTypd Ta TPUHTA 3  METOI
CTBOpPEHHS HaiOIIbIOi 00pa3HOi  BHPA3HOCTI
KOCTIOMa. B TEpIIOMY BHIAIKy MaJIOHOK MOXKe
OyTn Jneap TMOMITHUM Ta MOBHICTIO
MiAMOPAZAKOBAHWI BHUSBJICHHIO IiKaBoi (akTypu
Marepiaily, y APYyroMy — NPHUHT Ha TKaHWHI rpae
NPOBIIHY POJib, IPUBEPTAE 10 cebe OCHOBHY yBary
1 MONopsSaKkoBye — 3arajibHe  KOHCTPYKTHBHE
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pimenHst aHcamOmo [2]. B maHomy Bunaaky
KOJIbOPOBUH  MalllOHOK 1 (akTypa TKaHWUHH
BiJlirpatloTh ~ OJHAKOBY  pOJib,  TapMOHIIHO
JOTIOBHIOIOYM ~ OIMH  ofHe.  EcTeTHuHicTh
po3pobiieHOro Marepiaiy, rpa CBiTIa Ta TiHI Ha
(dakTypHili MOBEpXHI TKAHUHU BUOKPEMJIIOE
Marepiaj cepel iHIIMX, JOJAIOYH 3araJIkoBOCTI Ta
CcaMOOYTHOCTi,  PO3LIMPIOIOYH  MPOCTip  JJIs
CTBOPEHHS TBOPUMX KOJICKLiH OJsTy.

Ha ocHOBI netanpHOTO aHalizy TBOPYOToO
JoKepena Ta po3poONieHMX 3pa3KiB  Marepiany
MPOBEACHO MOUIyK HOBHUX (opM ozsry [6]. PoGora

i3 CTBOpEHHS JM3alH-TIPOEKTY TOYMHAETBCS 3
po3poOku rpadivyHOi KOMITO3MILT — eCKi3yBaHHS
KoJieklii. BuWkOHaHO TmoOILIyK OCHOBHUX (hopM,
NiHi#, po3noain Mmac, copMoBaHO y3arajabHEeHe
BpaXEHHs Mpo  mponopuii, put™, Gopmu
enieMeHTiB MaiiOyTHbOi Konekuii. ExcripecuBHi i
HE4iTKI PUCYHKH CHpPSIMOBaHO Ha (HOpMyBaHHS
MEeBHUX EMOIIMHUX XapaKTepUCTHK 00pasy, sKi
ABJSIIOTH co0ot0 0azy s mojanbuioi poOOoTH.
300pakeHHs  (op-ecKi3iB  KOJNeKIii KIHOUMX
KOMIUIEKTIB MPEICTaBICHO Ha PUCYHKY 4.

Puc. 4. ®op-ecki3u KoyneKkUil )iHOYNX KOMIUIEKTIB 3 BAKOPUCTAHHIM aBTOPCHKHMX MPHUHTIB

B pesynbTari ananmizy ¢op-eckiziB 1moao

HOBU3HU Ta OPUTIHAJIBHOCTI, BIiAMOBITHOCTI
KOHIIeNUil KOJeKwii Ta HanpsiMKy  MOJH,
chopMOBaHO y3arajbHeHe OaudeHHS MoJenei

Maii0yTHBOI KOJEKLii, BA3HAYEHO OCHOBHI (hopMH
Ta eJIEMEHTH MPOEKTOBAHUX BUPOOIB, SIKi JIATIIU B
OCHOBY TBOPYMX 3aMaJIbOBOK KoJiekuii. Mopaensm
MpUTaMaHHi TU1aBHi JIiHiT, rapMoHiiiHe
CHiBBIAHOLLEHHS MPOMNOPLIA B KOCTIOMI, 00’ €eMHi
¢dbopmu.  AKIEHT poOUTbCA HAa  BJIACHOPYY
po3pobJieHi MaTepiaiu, sSKi 3aCTOCOBAHO B TPbOX
MOJIEJISIX KOJIEKIIil B IKOCTI OKpeMoro BHUpoOy abo
CKJIaIOBOT YaCTHHH.

Jlnst TBOpPUOTO €CKi3y XapaKTepHUM €
OinbII IeTaibHe ONpaLfoBaHH (GOPMHU, BUSBICHHS
(GOpMOTBOPHUX  Ta  JCKOpPAaTHMBHUX  JIiHiH,
KOJIbOPOBUX  pillleHb, YiTKa (yHKI[IOHATbHA
cnpsiMmoBaHicTb. CroyaTky MNpoeKTyeThesi 0a3zoBa
MOJeJNib, OPIEHTYIOUMCH Ha 5Ky, PO3POOJISIOTH

KOJIEKLiI0 MoJelieil, OCHOBHUMH KPUTEPiIMHU SIKOT
€ TMpOMNOpIIiifHa BiAMOBIHICTP YaCTHH BUPOOY,
SCHICTh PUTMIYHOTO JIaJy JleTalieil Ta eJIeMEeHTIB,
CTUJIICTUMHA OJHOPIJHICTh BCIX CKIQJIOBHX 1
BiJIMOBI/THICTh BCHOTO KOMITO3UILIIHOTO 00pasy
XapaKkTepuUCTHKaM  MaTepialiiB, OJM3bKMX  3a
TUIACTUYHUMHU  BJIACTHBOCTSAMM 1 TEeXHIYHUMH
XapaKTePUCTUKAMHU.

OcrtaTouHi ecki3u Mofenel  KoJekuii
noOyZ0BaHO 3a 3aKOHAMHU KOMIIO3UIIIT i3 UYiTKUM
OTPALfOBAHHAM  TUIACTUKM  (OpPMH,  CHIIyeTy,
3aCTOCYBAHHSAM MPUHLMITY MPOMOPUIHHOCTI MiX
eJIeMEeHTaMH1 KOCTIOMY 3 NPOIYMaHUM
BUKOPHUCTAaHHIM  OCOOJIMBOCTEH  Marepialy —
KOJIbOpY, MallloHKa Ta ¢aktypu. KoMnozuuidHuM
LEHTPOM KOJeKUii € BiacHopy4Y po3pobiieHi
Marepiajid, SKi aKLIEHTYIOThb yBary 3a paxyHOK
00’ emHoi, ckiaaHoi ¢dakTypu Ta mpuHTa. Kpim
HEWIOHY, B KOJEKLii BHUKOPHCTaHO B’ s3aHe
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pPYYHMM  CIOCOOOM TPHUKOTaKHE TMOJOTHO i3
MoMepeHbO Hapi3aHUX CTPIYOK 13 HKMHCOBOTO
MaTepialy TOHKMMH CMYTramH, MO 3pi3ax SKHX
YTBOPEHO KOpOTKYy Oaxpomy. Takox y mopensx
3aCTOCOBAHO TPHUKOT&XK, B A3aHUH BpyuHY i3
LIOBKOBMX modapOoBaHUX HHUTOK, SKi uepes
pI3HOMaHITHY TaMMy CTBOPIOIOTH Y  BHpPOOi
BpaKeHHs OaraTokoJlipHOCTi. Martepiall i3 HHUTOK
py4HOi poOOTH BHKOPHUCTAHO B TPHOX MOJIEIAX
KOJIEKIlii, B IKOCTI 3HIMHUX pyKaBiB Ta OJIy30K, Y
BCIX MOJEJSX Yy BUIJIAI BCTABOK. 3a JOMOMOTOIO
XYH0XKHIX €CKi3iB CKJIaeHO OinpLu
KOHKpETH30BaHe YSBICHHS Npo MaiOyTHI oOpasu

KOJIEKLIii, 30KpeMa  TMpOoMallbOBaHO  JieTalli,
KOHCTPYKTHBHI  €JIeMEHTH,  O3700JIeHHS  Ta
MaTepiaiu.

Ipu MPOEKTYBaHHI KOJICKILIT 3
BUKOPHUCTAHHIM ABTOPCHKHX NIPUHTIB
PEKOMEH/IOBAHO 3aCTOCOBYBATH MPUHLIUI
TOTOXHOCTI, B IKOMY 32 OCHOBY B3STO TEpBHHHI
eJleMeHTH (GopMH Ta po3poleHO  3arajbHy
OUHAMIKy,  TpUTaMaHHy  YCiM  MOJeJsM,

TOTOXKHICTb MPOMOPLIMHOTO 4JIEHYBaHHS (OPMHU.
Tekctunbhe odopmiieHHs BUPOOY MOOYJA0BaHO 3a
3aKOHOM  KOHTPAcTy, 3acTOCOBAHO  MPHUHLMII
PI3KMX BiAMIHHOCTEH OJHOPITHUX XapaKTEPUCTHK
KOMIMO3UIIT KOCTIoMa Y (AaKTypHHUX pillleHHSX.
Bukopucrano crnoci® 3MiHM Macu  MojiesieH,
nepexif Bix OUTbII TUIOCKUX EJIEMEHTIB JI0
eKCTpeMaJIbHO 00’ EMHHUX.

VY TOHOBIii opraHizailii Ta KOJIbOPOBOMY
pilleHHi  BUKOPUCTAHO MPHHLMI  HIOAHCHUX
BiJHOLICHb, IO XapaKTepU3YETbCS HE3HAYHUMHU
BiIMIHHOCTSIMHU Ta TMOCTYMOBOIO TPaHCHOPMAILIEO
KOJIOPUCTHUYHOTO O(OPMIICHHS.

Hdns  xonmekuii  XapakTepHi
BIITIHKM, SIKI € BigOOpakKeHHIM
JoKepesia,  MacTellbHi  KOJbOPH
npupoaHux o0’ektiB. [lpuHTH CcTBOpEeHO i3
JOTPUMAaHHIM NPUHLMITY Y3TOIKEHOCTI
KOJIbOPOBOT FaMMH MK MaTepialloM Ta iHIIUMH
eJleMeHTaMu o0pa3sy.

Y nnackoMy BupilieHHi QopmMu  Ta
KOHCTPYKTHBHOMY  yCTpoi  BciX  mojenei
3aCTOCOBAHO TPHMHLMIT CHUMETpil, MPOTHO30BAHO

MPUPOAHI
TBOPYOTO
Heba, rip,

HasIBHICTh ~ BEPTUKAJIBHOTO  YJICHYBaHHS IO
cepenuHi  BUpOOy 3  METOK  MiJIKpECIIEHHS
CUMETPUYHOCTI €JIeMEeHTIB. Bzaemo3B’ 130k
Monesneil B KoOJeKulii 3a0e3nedyeTbes 3aBAsSKH
BUKOPHUCTaHHIO 3aKOHIB MPONOpUiHOrO
CIIBBITHOIIEHHS MK yciMa ejleMeHTaMHu, Ta ix
KJIFOYOBOIO  XapaKTEePUCTUKOI —  JHUHAMIKOIO
thopmu.

[Ipu mpoekTyBaHHI KOJIEKIIii BUKOPUCTAHO
TaKi KOHCTPYKTHBHO-/IEKOPATHBHI Ta JEKOPAaTHBHI
eJIEMEHTH, fKI  XapaKTepu3yloTb  pyX, fK,
HanpuKiaa, 0axpoMma 4yu BiTiTHI getani. Takox

IuHaMmika ¢opMH  TepeJaHa 32 PaxXyHOK
BUKOPHUCTaHHS HEBaromux, HaIiBIpPO30pUX
MmarepiajliB  Ta  MpOEKTyBaHHS  BHUPOOiB i3
CKJIaJaMu, TpanewuieBUAHOro CHUITYeTY,

MPOEKTYBaHHA pPYKaBiB 30UIBLIEHOTO pO3MIpy.
Ines nmns cTBopeHHs 00'eMHOT (OpMH pyKaBa B
obnacti niktiB abo TUledell HaBisiHA O3HAKaAMU
TBOPUOTO JDKepesia, IO TMepefae  XapakTep
ripcbkoi MicueBocTi. baxpoma, sk camocTiiiHuiA
JVHAMIYHUH ~ XYJOKHBO  BHMPA3HUI  €JIEMEHT,
MiACWIIOE  eMOliiHe  CIPUMHATTS  KOJISKLIil,
CTBOPIOIOYN KOMITO3ULIIHHUIA LIEHTP.

Mogeni KOJIEKLIT BUKOHAHO B
aBaHrapaHOMYy CTHJI «Ha TpaHi MOAW», SIKOMY
NpUTaMaHHI ~ CMUIKMBI  pIlIEHHS, He3BWYaiiHi
noeiHaHHA GakTyp, 30ibLICHI GOPMHU €leMEHTIB
Ta HecTaHAapTHHH cwiyeT. llpomy crwmo, B
skoMy  ¢aHTazis 1  peaNbHICTh  XMMEPHO
MeperuliTaloThesl MiXK COOOI0, HANAIOTh TepeBary
CMIJIMBI JKIHKH, KOTpI Hajie:kaTb A0 THITYy paHHIX
HoBaTopiB. Bce B aBaHrapai mepebuibliieHo, i Bce
Ha MeXi, TOMy OOpaHWil CTHJIb MOXK€ BHKOHATH
OCHOBHY METY TBOPHOT KOJIEKIIii — BigoOpakeHHs
aBTOPCHKOIO 3ayMy AW3aliHepa, KU ABISETbCA
CYKYIHICTb HOTO MOMISA/IB Ta IHTEpeCiB.

TBoOpui ecki3u KoJjeKilii, Ky yTBOPIOIOTh
' SITh JKIHOYMX KOMIUIEKTIB, BKJIFOYATh BHPOOH
TaKMX ACOPTHUMEHTHHUX Tpyn SK: KOMOiIHE30HH,
IIOPTH, TOMW Ta ONY3KHM, TPEICTABIEHO Ha
pucynky 5. KosipHe pillleHHs Mojesei KoJeKIii
o0paHO B  pe3yJbTaTi JETAJLHOTO  aHaJli3y
TBOPUYOTO JDKEpesla Ta BHUIOTOBJICHMX 3pa3KH
Mmarepiais.
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Puc. 5. TBopui ecki3u KOJEKLii )KiHOUUX KOMIUIEKTIB 3 BUKOPHCTAHHIM aBTOPCHKUX MPHUHTIB

3 no3ullii MPUHLUIIIB TTOOYIOBU KOJIEKILil,
CNiJ 3a3HAYMUTH, WO 11 €AUHY UIJTICHY KOHLEMLO
Ta MPOSKTHUH 00pa3 CTAHOBISTH OCHOBOMOJIOKHI
3aco0u — MaTepiaiii, Komip, GpakTypa, y MoeaHaHHi
3 TpudoMaMyd  KOMIIO3MIT — MPOMOPLIEL,
MaciiTaboM, PUTMOM, CTATHKOK 1 JUHAMIKOIO,
CUMETpi€t0 i acUMeTpisi, KOHTPACTOM 1 HIOZHCOM.
BigmToBXyro4nuch Bi JaHUX ~XapaKTEPUCTHK
MOXKHAa  CTBEpXKYBaTH, 110 OCHOBHHMH
MarepiallbHO-IIPOCTOPOBUMHU O3HaKaMHu Ta
nposiBaMH TIpeMeTHUX (opM € iX cTpykTypa i
30BHILLIHIN BUTTIAI.

Came
CTPYKTypa BHU3Ha4ae

MaTepiabHO-IIPOCTOPOBA
3arajibHe  BpaKGHHS |

KOHirypauio moxeneir komruiekris [4, 6, 10].

ToMy y cTBOpeHHi HOBOT KoJieKUil Mozeseil poJb
YiTKO BU3HAYCHOT CTPYKTYpPU € TIPOBIJHOIO
BUMOIOI0, @  HAasBHICTb  psoy  3arajbHUX
00’ €qHYIOUMX O3HaK OOOB’SI3KOBOIO  YMOBOIO
rapMoHiliHocTi oOpaziB. 3 omisay Ha Iie, HaMH

MpoaHai30BaHo, BHUOKpPEMJIEHO Ta
CHCTEMATHU30BAHO  CHiJIbHI  O3HAKH  KOJIEKI[IT
JKIHOUMX KOMIIJIEKTIB 3 BUKOPUCTAHHSM
aBTOPCHKHX MPUHTIB (puc. 6).

Takuit crnocib 00pobkH JaHUX

IPYHTY€ThCS Ha BUJIIJICHHI CIIJIBHUX PUC MOJelei
KOJIEKIIiT Ta Jia€ MOXJIMBICTh TEPEKOHATUCS B
JOTpUMaHHI ~ MPUHUMMIB  rapMoHizadii  Ta
CTHJTICTUYHOT LiTiCHOCTI yeix o0pas3iB.
CTpyKTypoBaHWiI ~ BUIJIAA  CIUIBHUX  O3HaK
KOJIEKIIiT pO3pUBAE KOHLENTyalbHY ilel0 Ta
SIBJISETHCS MiATBePIKSHHIM Y3rOIKEHOTO
B3a€EMO3B’ 13Ky HHM3KH KITFOYOBUX (DAKTOPIB, TAaKHUX
SK: ACOPTHMEHT, MPOMOpLii, thopma,
KOHCTPYKTHBHO-/ICKOPaTUBHI ~ Ta  JIEKOPATHBHI
eJIeMEHTH, MaTepiall Ta HOoro nmoBepxHeBuUil eeKT.

Otxe, 0a30BUM (HaKTOPOM YCHIIIHOCTI
aBTOPCHKOT KOJIEKIIiT € CTHIICTUYHA OJHOPIIHICTh
BCIX MojeJiell Ta 1X BIAMNOBIAHICTH 3arajbHIN
KOHLIETILLT.
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( CrinbHi 03HAKY KOJIEKI[T )
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Puc. 6. CucremaTu3aliis COiIbHUX 03HAK KOJEKLIIT )KiHOUMX KOMIIJIEKTIB
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PesynbTatom nuzaiiHepchkoi po3-poOku €
CIPOEKTOBaHA i BUTOTOBJICHA aBTOPChKA KOJCKLIis
MoJieJiel  KIHOYMX KOMIUIGKTIB MiJi HAa3BOIO
«Insight  Flow» 3 BJIACHUX
npuHTIB (puc. 7).

BUKOPUCTAaHHAM

Puc. 7. BurotoBieHa TBopYa KOJEKLis )KiIHOUHX
KOMIUIEKTIB 3 BUKOPUCTAHHSAM aBTOPCHKUX MPUHTIB

BucnoBku.  CdopMoBaHO  KOHLEMLIIO
aBTOPCHKOI  KOJEKIIl OoNATy i3 BpaxyBaHHIM
BIUTMBY XYJOXKHbO-ECTETUYHOT LIIHHOCTI TBOPYOTO
JoKepea HATXHEHHS B TOJaibIIid  po3poOii
Mozesneil. CTBOpeHO HOBUH XyI0)KHbO-BHpa3HUI
TEKCTUIILHUM Marepian i3 CKJIaJHOK 00’ EMHOIO
(akTyporo Ta BizepyHUaCTUMH Pi3HOKOIbLOPOBUMH
MPUHTaMK Ha OCHOBi 00pasy Jkepesa HAaTXHEHHS.
AKIIEHTOBaHO yBary Ha B’ s13aHOMY TPUKOTKHOMY
MONOTHI Ui OJy30K 13 MOMepeqHbO Hapi3aHHX
CTPIYOK  JDKMHCOBOT TKaHMHH 3  KOPOTKOIO
baxpomoro mo 3pizam. O3HadeHi Marepianu
BUTOTOBJICHO PYYHHM CMOCOOOM Ta 3aCTOCOBAHO B
MOJENAX TBOpYOi Kojekuii. €auHy UimicHy
KOHIIEMI[IF0 Ta TapMOHIWHMI TPOEKTHUM o00pa3
MiATBEPIHKEHO PO3POOJICHUMH 1 NPE/ICTaB-ICHUMHU
¢dbop- 1 TBOPUMMH ecKi3aMH IT AT KOMIUICKTIB

aBTOPCBbKOT  KONeKUil i3 BIOPOBAHKCHUMHU
JOMIHYIOUMMH O3HAaKaMH JiKepesia HaTXHEHHS.
V3arajbHEeHO i CHCTEMaTH30BaHO B3aEMOTIOB’ si3aHi
CHINIbHI eJIleMEeHTH MoJelieil KoJeKiii 3a pi3HUMHU
O3HaKaMH, AKi UTIOCTPYIOTD OCHOBHI
XapaKTePUCTUKU MPOEKTOBAHUX Mozeen.
Po3pobrnena i BUTOTOBJIEHA aBTOPChKA KOJEKIIis
KIHOYMX KOMIUIEKTIB CBATKOBOTO TNMpPHU3HAYCHHS 3
BUKOPDHUCTAHHSIM  BJIaCHUX  MPHHTIB  CTaja
NpU3epOM Ha MIKHAPOJHOMY KOHKYpCi MOJIOAWX
nuzaiinepiB «ledyepcebki kamranu» y 2017poui.
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JU3AMH-PABPABOTKA KOJUIEKLIUUA
MOJIEJEN )KEHCKOM OJEXJIbI C
HNCIIOJIb30BAHUEM ABTOPCKUX NIPUHTOB
OCTAIIEHKO H.B., BEPBEA C.B., JIVUKEP T.B.,
AHTOHIOXXEHKO A.1O0., ABPAMEHKO T.B.

Kueeckuii nayuonanvhuiii yHugepcumem mexHONO2UN U
ousaiHa

Heas. [u3aifH-NpoeKTUpPOBAaHME W W3TOTOBJIEHME
TBOPUYECKOH KOJIJIEKLIMM MOJENEH KEHCKMX KOMIUIEKTOB C
UCTIOJIb30BAHUEM aBTOPCKUX MPUHTOB.

Metoauka. [ OOCTHXKEHHUS MOCTABJICHHON Lienu
U pelleHHs 3aJaHuil NpUMEeHEeH KOMIUIEKCHBIH MOAXOJ,
METO/I CHUCTEMHO-CTPYKTYpHOTO M MOp(dosornieckoro
aHaIM3a  WCXOJHOTO  OOBEKTAa  WCCIEIOBaHMSI  C
MOCJIEAYIONINM €r0 CHHTE30M Ha OCHOBE TOJYYeHHBIX
JAHHBIX. PUCYHKH BBITTOTHEHBI C TIOMOIIBIO Tpaduieckoro
penaktopa Adobe lllustrator.

PesyabraTel. PazpabotaH HOBBIH TEKCTHILHBIN
MaTepHuall MyTeM W3MeHeHHs ero (akTypbl U HaHEeCeHHs
NPUHTOB B COOTBETCTBUM C NPUHUMUIAMU COYETAHUA
LBETOB U KJIFOUYEBBIX MPU3HAKOB UCTOUHMKA BIOXHOBEHUS.
[Ipoananu3upoBaHbl, BbIIENEHbl U CUCTEMATHU3UPOBAHBI
XapakTepHble MPU3HAKK MOJeJeil KOJUIEKLMU KEHCKHX
KOMILJIEKTOB.
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DESIGN-DEVELOPMENT OF
COLLECTION OF WOMEN CLOTHING
USING EXCLUSIVE PRINTS
OSTAPENKO N.V., VERBA S.V., LUTSKER
T.V., ANTONYUZHENKO A.Y., AVRAMENKO
T.V.

Kiev National University of Technologies and
Design

Purpose. Design and  production
women’s set of outfits collection using exclusive
prints.

Method. To achieve the goal and solve
the problems, integrated approach, method of
system structural and morphological analysis of
original researched object with further synthesize
based on received data was applied. Pictures are
made using the Adobe lllustrator graphic editor.

Results. New textile material was created
which contain key features of source of inspiration
by modifying its texture and applying prints with
harmonious color way according to the color
combination principles and source of inspiration.
Characteristic features of women’s set of outfits
collection was analyzed, emphasized and
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HayKOBHH (haxoBuii xypHAT

Texniuni nayku. Mucmeymeosnaecmeo.

Hayunass HoBu3Ha. Ha ocHOBe aHaJIMTHYECKHX
ncciea0BaHnil 0000IEHBl W CHCTEMAaTU3UPOBAHBI 00IINe
DJIECMCHTHI Moneneﬁ KOJIJICKIIN o pas3sIMIHbIM
TNprU3HaKaM, TIOATBEPXKAAKOIIINE B3aNMMOCBA3b MCIKIAY
KaKIOpIM W3  pa3paboTaHHbIX o00pa3oB. OmpeneineH
ITOPUTM MOAM(DUKALMY CYLIECTBYIOIIE TKaHN B HOBBIN
BBICOKOACTETUUECKUI Marepual.

IpakTHyeckas 3HAYHMOCTb. Hsrorosnen
TeKCTWIbHBIII MaTepual ¢ BBICOKMMH 3CTETHUECKUMU
NoKa3aTess MM, KOTOPbIil MPUHAT 32 OCHOBY Ul OU3aiiH-
NPOEKTUPOBAHUS  KONJIEKLUMHM JKEHCKUX KOMIUJIEKTOB,
YUTEHBI ero KOHCTPYKTUBHO-TEXHOJIOTMYECKHUEe
0COOEHHOCTH. AKILIEHTUPOBAHO BHUMaHue Ha
M3TOTOBJICHUM BA3AHOT'O BPYYHYIO TPUKOTAXXHOTO MMOJIOTHA
W3 TIPEABAPUTCIIBHO HAPE3aHHBIX JICHT HKAUHCOBOIO
MaTepuana sl WCTIONIb30BAHUSI €r0 B MOJENSAX OJy30K
KOJUIEKLIUMU.

Knioueesvie cnoea:. mooenu xonnekyuu, agmopckue
NPUHMbL, MEeKCMUIbHBII Mamepuail, pakmypd, yeemosgoe
covemarue.
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systematized.

Scientific novelty. Common elements of
models collection by various features was
generalized and systematized based on theoretical
studies. They prove interconnection between each
of the created models. The algorithm for
modifying the existing fabric into a new exclusive
material was defined. .

Practical significance. New textile
material with high aesthetic indicators was
designed and manufactured manually. Material
was taken as the basis for designing and
manufacturing a collection of women's Kkits,
considering its structural and technological
features. The attention was focused on the manual
production of hand knitted fabric from pre-cuted
ribbons of denim material for the reason to use
material in models of blouses.

Keywords: collection models, exclusive
prints, textile material, texture, color combination.



