Art and Design N21, 2021

HayKOBWI (axoBUiA XXypHan Mucmeymeo3zHascmeo. TexHIYHI HayKu.

YK 75.052(477) "TAPACEHKO O. A., "TAPACEHKO A. A., 2KYBPULL H. P.
"[13 «[TigdeHHOYKpaiHCLKUL HAYioOHAALHUL nedazo2idHull
yHigepcumem imeHi K. [. YuwuHcbk020»

Odecwbka OepxasHa akademis 6ydisHuUYMea ma apximekmypu

IAEA MPOCBITU Y MO3AILI M. A. CTOPOXXEHKA

DOI:10.30857/2617- ™
«J1IbBIBCbKE CTABPOMIFNMUHE BPATCTBO XVI-XVIII cT1.»

0272.2021.1.12.

Mema cmammi: sidcmexumu icmopito cmeopeHHs ma (OeliHul 3micm mo3aiku Mukonu
AHOpiliosudya CmopoxeHka (1928-2015) «/lbgiscbke cmasponieiliHe 6pamcmeo XVI-XVIII cm.» 8
iHmep'epax IT® M.M. bozonoboea HAH YkpaiHu y ®eogpanii (1969) 8 koHmekcmi cnadujuHu yKpaiHcbkozo i
€8iMo8020 MOHYyMeHMAasa6Ho20 MUCMeymea.

Memodonozis. y docnioxeHHi 8UKOPUCMOBYHOMbCA icmopuko-kyibmyposoidHu,
komnapamusHud, ikoHoepagiyHuli ma ikoHoao02i4HUl memodu. Mu cnupaemocs Ha 2epmeHesmuky aHca-
[eopra ladamepa ma meopito «genukozo dacy» M.M.baxmina, wjo 0o3goss€ posensdamu Mo3diku
M.A. CmopoxxeHka 8 KOHmMeKcmi cnadwjuHu c8imogo2o Mucmeymaa.

OcHosHi pe3ynemamu. Y wmo3aiyi «/lekcukoH» 3acobamu MOHYMeHmMAasnbHo20 Mucmeymea
3ameepoxxyemecs genud c108a. M. CmopoxeHko 8i0HOB/OE io20 cakpanbHUll 3micm, 3abymuli 3a yacis
ameidmy. Malicmep nokaszas 3HayeHHs OpyKO8AHO20 €/108d O/ CMAHOBAEHHS YKPAIHCLKOL Ky/lemypu.
Poskpumo (deliHuli 3micm MoOHymeHmanbHol komnosuyii «Cmasponizis. JIekCUKOH»: npocsimHuybke
3Ha4YeHHs ¢a08a [ Mucmeymaea. NMoedHyrouu (Hmep'epu OpyKapHi i XyOoxHbOl MalicmepH( 3 apximekmypHUM
npocmopom Mmicma, maticmep cmeoproe 06pas J/lbgosa fAK Ky/lbMypHO-NPOCBIMHUYLKO20 YeHmpy
npasocnag’s Ha 3axodi YkpaiHu. BukopucmaHHs nopisHs/ibHO20 aHanisy nokasano, wo M. CmopoxeHko
CuHmMe3ye xyOoxHK cnadwuHy cmapodasHeozo cgimy (Tpuninns, €zunem), Kuiscekoi  Pyci
(MOHYMeHmasieHe mMucmeymeo [ MiHiamropa), PeHecaHcy, pokoko, Kybiamy, abcmpakyioHiaMy moujo.
MMonicmuniam,  npumamaHHul  mucmeymsy XX-XXI cmosnimmsa, cmas 0cHO80H — HOPMyB8aHHS
[HOUBIOya16HO20 XyOO0XHBE020 CMUJI0 0OHO20 (3 NPOBIOHUX MUMUIB HAWO020 Ydcy.

Haykoea HoeusHa. BugueHo Ky/JbmypHO-ICMOpUYHUlU ma XyOOoXHIU 3Micm MOHYMeHMansHol
mo3aiku M. CmopoxeHka y 83aemM038'A3Ky 3 npobreMamukoro HAyioHAsbHol camoideHmudgpikayil i
nosnicmuniamy mucmeymaa XX cmoaimms.

TMpakmuy4Ha 3Hayyuwyicme. Pesynemamu 00cniOxeHHs HeobXIOHI 019 cmeopeHHs cy4acHol icmopii
MOHYMeHMan6Ho-0eKopamueHo2o Mucmeymaa Ykpaivu.

KnouoBi cnoBa: Mukosna CmopoxeHko;, MOHyMeHmManbHe mucmeymso YkpaiHu XX cmoaimms;
Mo3aiku 8 iHmep'epax IT® imeHi M. M. bozontobosa; /lesiscbke cmasponiziliHe 6pamcmeo.

Bctyn. MoHymMeHTanbHi  MO3aiku  Ha
Temun: «KuneBo-MorunsaHcbka akagemis XVII-
XVIIl ct.» (1969) Ta «JIbBiBCbKE CTaBpPOMUrinHe
bpaTcTBO XVI-XVIII cT.» B [HCTUTYTI
TeopeTnyHoi isnkm imeHi M.M. boroatoboBa
HAH YkpaiHn (IT®) y ®eodanii (KviB) cranm
BaX/IMBUM €TanoM Yy CTaHOBJEHHI BWAATHOro
xyaoxHunka M.A. CtopoxeHka (1928-2015). Ha
BiAMiHYy Bij 6araTbOx CBOIX Cy4YacCHWKIB, BiH
CTBEPA>KYBaB, wo NPU3HaYeHHS
MOHYMEHTaNbHOrO MUCTeLTBa MNOJAraE He B
CNYXIiHHI iaeonorii couianbHOro nagy, a y
BMPaXKeHi rapMOoHii AYXOBHOrO i
MaTepiaNbHOro, TMMYacoBOrO | BIYHOrO, AyXY i

po3ymy, 3B'A3Ky pogy i Hapoagy. Mwukona
AHZpPINOBMY 3a3HayaB, WO MamMm'aTb MoOXe
MOBEPHYTM  MOHYMEHTaNbHOMY  MUCTELITBY
«lio20 CBAWeHHY OpleHmMayiro Ha 3Aumms
M00uUHU 3 boxecmeom» [6, c. 177]. Po3ymiHHA
ICTUHHOTO  MPW3HaYeHHA MucTeuTBa  Jano
MacLITabHICTb BUPaXXEHHSA iAeMHOro 3amuchy.
IcTopii cTBOpeHHA Ta iAeMHWA 3MmicT Mo3aik
Mwukonn AHApPINOBMYA B KOHTEKCTI CrajLuHN
YKPaiHCbKOrO i CBITOBOTO MOHYMEHTa/lbHOrO
MUCTeLTBa MpUCBAYEHa Halwa cTaTtta «Xpam
Hayku: mo3aikn M.A. CTopoxeHKka B IHCTUTYTY
TeopeTnyHoi isnkun imeHi M.M. boronto6osa
HAH Ykpainun y ®eodaHii» [21].
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[Jane AOCNIAXKEHHSA NPUCBAYEHO
PO3KPUTTIO iAEMHOrO 3MICTy M 0CcobanBOCTEN
XYAOXHBOTO BTINNEHHA KOMNO3WLii «JIbBiBCbKe
ctaBponiriiHe 6patcteo XVI-XVIII c1.» (1969).

AHaniz nonepegHix  Aochip>KeHb.
MepwoaxepenaMmy HaLWOro AOCAIAXKEHHA €
Tekct M.A. CtopoxeHka «E30Tepia MOHymeH-
TaAbHOro mwucreyrsa» [6, c. 176-178], poky-
MeHTanbHUA ¢inbM  «Mukona CTOPOXKeEHKO.
MNepepuytta Tonrodpu» (2015). TBopuocTi
BMAATHOrO MancTpa NpPUCBAYEHi HayKoBi MpaLli
O. ®epopyka [23], O.TapaceHko [20],
O. B. Conos’sa [16], /1. ®eceHka, O. ABpameHko,
tO. beniuka, I. CknapeHko.

MocraHoBka 3aBaaHHA. Oriag nonepea-
HiX ZOCNIAXKEeHb CBIiAUNTD, WO MaclITabHICTb igei
M XYAOXHA  ULIHHICTb  MO3aiyHMX  MaHHO
BMMararoTb rMHGOKOro BCEBIUHOrO PO3KPUTTA.
MeToro CTaTTi € BUBYEHHA ICTOPII CTBOPEHHA Ta
iAenHoro 3Micty Mo3aikn Mukonn ARgpirioBMya
CropoxkeHka «JIbBiBCbKE cTaBponiriviHe
6patctBo  XVI-XVIll ct.» B iHTep'epax ITO

M.M. borontoboBa HAH YkpaiHn y ®eodaHii

(1969) B KOHTEKCTI CNaAWMHN YKPAIHCbKOTO i
CBITOBOrO MOHYMEHTa/NbHOrO MUCTELTBA.
Pe3synbtatn pocnipg)keHHA. MoOHymeH-
Ta/bHO-AeKkopaTMBHI komno3uuii M. A. Ctopo-
XKEeHKa B peKkpeaLisix TPeTboro i 4YeTBepTOro
noBepxie  |HCTUTYTYy  TeopeTuuHoi  i3nkn
o6’egHani Temotro: «[MPOCBITA HAPOAY» [8].
Mo3saiuHe naHHO «JlbBiBCbke YcneHcbke
ctaBponirinie 6patctBo XVI-XVIII ct.» (1969)
po3TalloBaHe Ha yeTBepTOMy nosepci (in. 2).
Komnosuuia cknaga€erbca 3 Tpbox YactuH (in. 1,
4, 3). Y ueHTpi 306paxkeHo y3aranbHeHi obpasn
APYyKapiB i XyAlOXKHMKa B YMOBHOMY MpPOCTOPI
APYKapHi i Xyf0XHbOI MawncTepHi. M. Ctopo-
XKEHKO NMPOCNABASE TBOPLLB KHUT i MOPTPETHUX
obpazie. Y 15 cropiudi B  HimeuunHi
(M. TyTeHbepr) 6yB BMHaWAEHUIN ApYyKapCbKUM
Bepcrart. [lpykoBaHa KHMra gaBana MOX/MBICTb
LUMPOKOTO MOLUMPEHHA B HapoA [AyXOBHOTO
3HaHHA Yepe3 npounTtaHHa CeaToro lMucbMa i
CNPUMAHATTA inen OCBITK. MopTpetn
3abe3neuyBanv 3pMMMIA 3B'A30K 3 NMpeaKamu.
MwucTeutBy KkHuUrn Ha Ykpaidi XVI-XVIII cT.
npucesyeHa moHorpadis A.MN. 3anacka [8].

3niBa npeACTaBNEHO MOHYMeHTa/bHe
306paXKeHHA 3aCHOBHMKA CNOB'IHCbKOIO KHU-
roBuaaHHsa kupuavueto — Leannonsta ®ions

(in. 1). lNpaBopy4y — KOMNO3UTOpa, CniBaka,
ckpunans Makcmma bepesoBcbkoro (in. 3).
I4EA MOHYMEHTaNbHOro TBOPY:

MPOCBITHULbKE 3HAYEHHS KHUIM, MUCTeLTBa.
Llbomy BiAMOBiAatOTb racna Ha KapTyLlax, pos3-
TallOBaHMX Haj OTBOpPaMV ABEpen y HayKoBI
ayauTopii cnpaBa i 3niBa Bij LEHTPanbHOI
KOMMO3ULii CBOEPIAHOrO TPUNTUXA:

«lo6 pig Haw He 6yB
6e3cnoBecHNM 6€3 HEBYUYEHOCTI»;

«3aciB  Haykum npopocte Anf
HapOAHMX».

JlbBiB  ByB CBOEPIAHWMM MOCTOM, LLO
3'eHy€e cxigHy YkpaiHy 3 3axigHoto €BpOmnoto.
Y komnosuuii  M.A. CTopoxeHka  MiCTO
nosHayeHo Aasoma repbamu. Ha Mmo3aili
Hanucn: «CtaBponiria» i «J1eKCMKOoH».

CTABPOIMITA (bykBanbHO — «mnocTaBaeH-
HA XpecTa») — aBTOHOMHa MpaBOC/iaBHa Liep-
KOBHa OAMHMLSA, fiKa NiANOpAAKOBYETbCA 6e3-
nocepesHbO NaTtpiapxy. 3acHoBaHe y 1585 poui
npwu YcneHcbkiv LepkBi «J1bBiBCbKe CTaBpO-
nirinHe 6patctBo XVI-XVIII cT.» 3axumwano npa-
Ba NpaBOCNaBHUX XpuctnsaH. B 1586 poui BoHO
oTpumano cratyc CtaBponirii Bif aHTIOXiNCbKO-
ro natpiapxa. Icropiorpadia bpartcrBa Mictutbea
B ctatTi C. binoi [3]. «be3 6paTtcTBa NpaBoChaBHi
6ynm 6e3 npaB, - po3nosigae Paica
OnekcaHgpiBHa CTopoxeHKo (BgoBa Mwukonm
AHgpinoBuya). — CaranfadyHnin No4yB Mpo Le.
Ana Biicka Tpeba Oyno matm  NpuHUMN
CraBponirinHoro 6patcTtea. 3a 3pa3koM JIbBOBa,
Ha 3emsifiX, MojapoBaHwWx [ankow  nig
6yaiBHMUTBO WKOAM Ha [logoni, BiH noknaB
OCHOBY MalbyTHbOT KuiBcbkoi Akagemii» [14].

Y 1966 poui BuMwna MoHorpadis
A.[. lcaeBnya «bpatcrea Ta ix posib B PO3BUTKY
ykpaiHcbkol  kyabtypu  XII=XVIIl ct»  [9].
JlocnigHnK  cTBepAXYE, WO  pasoM 3
Octpo3bkoto akagemieto JIbBiBCbke 6paTCTBO
MOXe iMeHyBaTUCb [lepwnm  yKpaiHCbKUM
BiPOAXKEHHAM. Bpatumkm BMKYMWAN
APYyKapHKO 1 oOpraHisyBasv MiCbKy LUKOAY.
A. lcaeBny  UMNTYyE  JOKYMEHT, B  AKOMY

HeHaye
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BM3Ha4eHa HeobXiAHICTb OCBITU: «L06 He byB
ix pia 6e3cnoBecHUM yepes CBOE HeyLTBO» [9].
O.Conoert nuwe, WO TeKCT 3i CTaTyTy
bpaTcTBa XyAOXHWUKY npeactaBme B. OBciniuyk
[16, c. 105]. Lia Te3a (Tpoxun TpaHchopmoBaHa)
byna nomilleHa Hag ABEPHMM OTBOPOM
nisopyu: «llo6 pig Haw He 6yB HeHaue
6e3cnoBecHUM 6e3  HeByuyeHOCTi».  TekcT,

In. 1. M.A. CtopoxeHko. LLBannonsT
®iosb — 3aCHOBHWK CNOB'AHCLKOTO
KnurosmaanHs kmpuamueto. Jlisa
YyacTMHa MO3ai4yHOro naHHo
«J1bBiBCbKe YCreHcbke cTaBponiriiHe
6patcTBo. XVI-XVIII cT.». 1969

In. 3. M.A. CtopoxeHko. Komnosutop
Makcrm Co30HTOBMY bepe3oBChbKUiA.
MpaBa yacTnHa naHHo. 1969

po3TalloBaHMI  Hajg ABepvMa MpaBopyuy:
«3aciB HayKn NpopocTe ANA >XXHUB HaPOAHMUX»
€ MnepeknaZoM BUCAOBOBAHHA TeHiaAbHOro
ximika mutpa MeHaeneeBa «loceB HayuHbIi
B3OMAET A/NA  >XaTBbl HapogHon». Cnosa
BYEHOro Oy/nnM HanucaHi Ha nonyaspHomy
nnakati Biktopa Kopeubkoro, cTBOpeHOMYy B
1960-Ti poku — Yac BiAKPUTTA KOCMOCY.
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In. 2. M.A.CtopoxeHko. J/IbBiBCbKe CTaBpoMiriiHe 6paTcTBO
XVI=XVIII cT. 1969. 3aranbHuii BUA. Mo3aika BKAKOYAE HAAMNCK:
«CraBponirisi. JIeKCMKOH». IHCTUTYT TEOPETUYHOT BI3VKM IMEHI
M. M. borosntobosa HAH Ykpainun y ®eodaHii. 4 nosepx
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In. 4. M.A. CTopo>eHKoO. «JIbBiBCbKe YCMeHCbKe CTaBponirinHe
6patctBo. XVI-XVIII cT.». LleHTpanbHa yactuHa naHHo. 1969
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JIEKCMKOH - nekcwka, cnoBHWK, 3anac
B — “ckapbHMUA HapOAHOI CNOBECHOCTI".
MepcoHaxi TpbOXPirypHOI KOMMO3ULii, WO
npeAcTatoTb nepes rasagadyaMmun, MoxyTb 6ytn
CNPWNHATI  AK aneropuuHi  obpasu  Apyky,
NEeKCMKOHY i 0b6pa3oTBOPYOro  MUCTELTBA.
BOHW TMNi30BaHi i HaAgineHi CUMBOAIUHUMMN
atpubytamun. 3a cnosamu B.I. Bnacosa, B xaH-
pi aneropii abCTpakTHi MOHATTA MOKa3yHTbCA
aneropnyHo. 3okpema, 4epe3 300paxkeHHsA
noacekmx diryp 3 atpubytamu [4, c. 160].

LeHTpanbHun  repor  mMoxe  bBytn
CNPUNHATMA  AK  ajeropuyHa nocratb
JlekcvkoHy. Y niBi pyLi CTPYHKOro toHaka
APYKOBaHWM apKyLl 3 HanMcom «J1eKCUKOH», a
B MpPaBill — IHCTPYMEHT ApyKaps — ckpebok ans
HaHeCeHHA  Apykapcbkoi  ¢dapbu. Tonosa
nmokasaHa Ha T/Ai 30/10TOro KBagpaTa, AKUN
CMMBOJI3YE CBITNI0 3HaHb. Buwe npeactaBieHi

repbu CTaBpoOnNirinHoro bpaTcTBa i3
3006paxkeHHAM KPIiMOCHOI CTiHW | A3BiHWL
YcneHcbkoro  xpamy,  BCepeAuHi  AKOro

06'egHyBannCa NpaBoOCNaBHI.

KoxxeH nepcoHax mMae cBOe obpamneH-
HA, fAKe CMPUMMAETbCA AK CaMOCTIHa AyXOBHa
CTPyKTypa. 3niBa 306paxeHnin apykap, pyku
AKOrO  OXOMJHTb, fAK 6u  obinmatrouy,
NiArOTOBAEHY A0 APYKYy AOWKy 3 abeTtkoto.
TBOpeub KHWUI CUAWUTL Ha npeci (enemeHt
APyKapcbkoro  BepcraTta), WO  Haragye
NiICOYHUIN roaMHHMK. lpu ApyKky Heratus |
NO3UTUB  BUABAAKOTBCA B3aEMOOOOPOTHIMW.
barato3HauHW CMMBO/I BUKAWKAE acoLiauil
TakoX 3 puTyanbHUMKU BiHoknenogibHMMu
nocyAnHamMn  TPUMINbCbKOI  KynbTypy (2-ra
MONIOBUHA 5-r0 TUCAYONITTA A0 H. €.) Y HbOMy
BMPa>XXeHO B3aEMO3B'A30K 3eMJi i Heba.

MaicTep nokasaHui B iHTEP'epi ApyKap-
Hi, nNpeAcTaBAeHOI B YMOBHOMY MPOCTOPI
npoekLii Buay 3BepXxy. BuKopucTaHHA pi3HMX
TOYOK 30py Oy/N10 aKTMBI30BAHO XYAOXKHWKaMMU
aBaHrapAHux Hanpamis noyatky XX cronitra (in.
15). ¥ mucreursi CtapogaBHboro €rvnty (in. 5,
14), BizanTii (in. 7, 11), KuiBcbkoi Pyci BOHM
3HaMWAM OrMopy CBOIM MOLIyKaM BWPAa3HOI,
iHbopmaTnBHOI  GOpMU. YMOBHe  pilleHHsA
NpocTopy Ja€ MOXJUIMBICTb 306pasvTn  He

dparMeHT, a BCIO ApyKapHKO 3 0baafHaHHAM:
3/1iBa BHW3Y MoOKa3aHa CNOBO/IUTHS, BULLE — CTiN
3 HabpaHoto 3 10 CTOPIHOK KHUIOO, HaZ HUM —
ApYyKapcbknin BepcTaT 3 HabMBHUMKW NMoOmMMNamu,
Bropi — BXiJ, B MalCTEPHIO 3 HaMIBLMPKY/bHOO
apkoto. «CnoBOANTHA» (Bif CTAPOCNOB'AHCBKOrO
«CN0BO», WO O3Hauyae «bBykBa»), Bifobpaxye
bykBoanBapHe BMpobHMuTBO [13].  Takum
YMHOM, B MO3aili NMPeACTaBNEHWUMA 3aMKHYTUM
LMKn poboT ApyKapHI.

M.A. CTOPOXEHKO CTPYKTYpPY€E KOMMO3M-
Lito, CTBOPHOIOUM  Yy3aranbHeHWn  obpas
ApyKapcbkoi  MmauncTepHi.  KomnosuuinHui
KapKac CKNafa€TbCA 3 BiNbHO PO3TaLLOBAHMX
AEKOPATMBHUX cmyr BepTUKaNemn i
ropusoHTanen, fki BUKAMKaKOTb acouiauio 3
paMKamu, B fKi 3aKpinarETbCA ApPyKOBaHa
dopma (in. 17). EnemeHTn cknaganbHux dopm:
nitepn  wpudty abo wpudTOBI  PAAKY,
APYKYtOUi  JIIHIMKK,  MPOMIXHI  MaTepianw.
Xapaktep KOMMO3WLii MOXHa MOPIBHATM 3
PiI3HVMW TUMaMUK BEPCTKU KHUTN — BIAKPUTORO
BEPCTKOK, WO PYNHYE MNPAMOKYTHUK CMYyrT
Pi3HNX reoMeTpUYHUX GOopPM.

Y npaBi YacCTWHI LEHTPaNbHOrO MaHHO
306paxeHnn  XYJOXHWK B MaWCTepHI.
MigHATUIA NEH3ANK XXNBOMUCLA YNOAIGHIOETLCA
nanatouomy dakeny — CUMBOAY XUTTA. Y
npasi pyLi Manctpa — HaTPYHHWW MOPTPeET,
Npu3HayeHHa AKoro — 36epexeHHA obpasy
ocobuctocti B nam'saTi Hawaakie. CtapoaBHi
ETUNTAHM BBaXanAn MNOPTPET OAHIEHD 3 YMOB
6e3cmepTa. MowmMpeHHA NOPTPETHOrO XaHpy
npurwno B YkpaiHy yepes MNosbLy 3 Pumy.

Y CrapoaaBHbOMYy Pumi nig yac noxo-
BaJbHOrO puWTyany 3a JAOMOMOIOK MacokK
NoAMHaA BO33'€AHyBanacsa 3 npeakamu. 3abyte
HWHI  puUTyanbHe MPW3HaAUYeHHs MopTpeTa
nepesbayae 3B'S30K CBITIB — NOLLENBIYHOro 1
NoTonbiYHOro, TMMYacoBoro 1 BiuHoro. Kynb-
TOBE MWUCTELTBO nepesbayano BesnyesHy
BIANOBIAANbHICTL MUTUSA. AgXe 3a oro gono-
MOTOK 3JiMCHIOBaNacs MOAOPOX B iHLIWK
npoctip. Ceasinnga A" Mutua B puUTyasbHOMY
MUCTELTBI HenpunycTume. MwucTeuTtBo
FPYHTYBasOCA Ha KONEKTUBHOMY [JYXOBHOMY
AOCBIAI, BOHO BY/10 YaCTMHOLO LiNoro.
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In. 5. bor myapocri Tor.
Penbed. 1550-1080 go H. e.
Xpam Xatxop Jlykcop,
€rnner

In. 6. B. XBoliko. OpHameHT
TpvNinbCbKOT KyNbTYpPW.
Kineub XIX cT.

In. 8. M.A. CtopoxeHko.
bornHa-matu. PparmeHT
naHHo. 1969 Xl cT.

3 AT AENASANY

P30 e
[

In. 11. 1360pHMK CBATOCNaBa. PpoHTUCNNC i 3acTaBka. 1073

137

In. 9. YepHiriscbka rpmBHA. 3010TUIA
MeaanbioH. Tn amyneTiB-3MiNOBUKIB.

In. 7. Ekknesiact. Mo3aika
CaHTt-AnoaniHapis-iH-Knaci.
PaBeHHa. VI cT.

JKPANCAY 4

.LART D'UKKRaIRe
In. 10. B. KpnueBcbkuii.
Ob6KNaAnHKa KHUTK
B. LLlepbakiBcbkoro «YkpaiHcbke
MucTeuTBo». 1913,

in. 12. Cs. ioaHH borocnos.
MiniaTtopa. BipmeHis. 1615
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In. 13. Tpinysa Crapo3anosiTHa.
1640. BoanHb. Kuis,
auUioOHaNbHUIN XYAOXKHIV My3en

In. 18. MalictepHs J1. KpaHaxa
Crapuworo. HimeuunHa. MopTpeT In. 19. BuwmsaHka. 3axigHa
kHA34 . b. AHranbcbkoro. 1563. YkpaiHa. Kineup XX cT.
MonTaBCbKNIN XyAOXKHIN My3ein.

In. 17. JpyKkapcbkuii BepcTaT
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Bigomo, Wwo pobuan BOCKOBUIA 37iMOK 3
nomepsoro. A 3a HUM — He inLle NOCMEPTHUN
nopTpeT-nam'sTHUK, a 1 Macky. [lig yac
NOXOBa/IbHOI MPOLECIT akTOpW OAfArann Macku
Y/IEHIB apUCTOKPATUYHUX POAMH Ta OXMBAANN

ix pinctBoM. [peakn HauebTo OXMBaAW,
npUAMaouM A0 CBOEI  CMIIBHOTM  HOBOTO
uneHa. 3p4ilcHIOBaBCA 3B'A30K — TapMOHIf

poAy. 3AIMCHIOBaBCA TaKOX 3B'A30K CBITIB
noTorbiuHoro i nouenbiyHoro. TakMm UMHOM
CTapoAaBHI  PUMAAHW  MOEAHYBaiMCa 3
yncneHHUM pogom. (Aue. ,CraTya pUMAAHMHA
3 MackaMu npeakie», | CT. o H.e.).

Paica  OnekcaHgpiBHa  CTOpPOXeHKO
BBaXae€, WO Y HaTPyHHOMY MOPTPETi MO3aiky,
MOXMBO, 306paxeHmn  HOpin  Kysbmuny
PoratmHeup  (1555-1609) —  3aMOXHUI
peMicHuK, fkun ByB pa3om 3 Bpatom |BaHOM
nepLmnm CTapivLLMHOKO JlbBiBCBHKOTO
YcneHcbkoro 6patctea [14; 23]. Y3aranbHeHWN,
TUMNONIOTIYHWNIA XapakTep NopTpeTa nepesbavae
Pi3HI iHTepnpeTaLii.

PaHiwe MW npunyctuaun, Wo y BepXHii
YacTUHi  Mo3aikn «KuiBcbka akajgemis» Ha
TpeTboMmy noBepci IT® 306paxkeHnn KHA3b
Bonoanmup. € NMOBIPHICTb, WO B 300paXkeHHi
JlbBiBCbKOrO HpaTcTBa MpesAcTaBAeHO YMOBHE
306paxeHHa [aHuna lanvubkoro. PognHHMA
TMNax npucyTHin B rpadiui Onekcn Hosa-
KIBCbKOrO, KWW, B CBOKO Yepry, Mir 3pobutn
obpa3  KHA3A  HaCTiNbkM  MEePEeKOHANBUM,
OCKiNIbKM B3IB 3@ OCHOBY pPOJOBI pucK
muTponoanta AHngpia LWentuubkoro. Ak i
M. bepe3oBcbkuni, A. llenTvubkui  6yB 3
ApeBHbOro smuapcbkoro poay Cacis. Tutyn
6yB oTpumaHuin Big [JaHuna Tannupkoro.
A. Wentnupkni  3acHyBaB  HauioHanbHWiA
XyAOXHi My3el y JIbBOBI, nepesaB 4 TucAYi
KHUr  ana  €napxianbHoi  6ibnioTekn B
CraHicnaBi. MwuTponoant pJaB  KOWTW  Ha
npuabaHHa B6yaiBai Ans XyAOXKHbBOI WKOAW, Ae
npautoBaB Onekca HoBakiBCbKi, AaBaB CTu-
NeHAIl MONOAUM YKPATHCbKUM  XYZLOXHMWKaM.
TakuM YMHOM, CTBOPHOETLCA 3B6ipHUIA NopTpeT
poay i Hapogy.

Y BMpasHMX no3ax | >ecTtax repois
KOMMO3uLii MpuUCyTHA TeaTpanizauis. ABTOp

kKHurn «[loetnka cnos’'aHcbkoro Teatpy XVII -
nepLoi NONOBUHN XVII CTONITTA»
JNl.A. CodpoHoBa 3a3Hauag, Wo TeaTp «yBIiALWOB
B yCi BMAN MUCTeLTBa AK TeMa um meTtadopa,
HaZiMB  CBOIMW  XYAOXHIMW  MpUAOMaMW,
TeaTpanilyBaB nitepatypy, apxiTexkTypy,
xueonwue» [17, c. 55]. 3a choBamu gocaigHuui,
«KUCTb ~ PYKWM  OrosowyBanacid  roJIOBHUM
CUeHIYHUM 3Hapaaaam» [15, c. 47]. Y noetnui
«AmoioH» (1815) ckazaHo: «[onoBHa giioBa
ocoba MOBMHHA CTOATM Mocepes CUEHU A0
3yNWHKM ABa-TPW KPOKW; APYrOPSAAHI X AiAOBI
0CObM MOBMHHI CTOATM MO CTOpOoHam» [17,

c. 48].

TEXHONOTIA. Mo3aika 3pobseHa
3BOPOTHUM Habopom, sk i Habip cnoBa B
KHUTOAPYKYBaHHI. Cnosa APYKYHOTb

3BOPOTHUM Habopom. BuHuKatoTb antosii 3
npuBoAy A3epKanbHWX TeKkCTiB JleoHapao aa
BiHui. 3emns | He6O BUABAAOTLCA CUMBOJIIUHO
B3aEMOMOB'A3aHNUMMW.

AEKOPATWVBHICTb. ¥ mo3aiui CraBponirii
NPUCYTHIA 6araTuii OpHaMeHTaNbHUI AeKop.
Yepes oaar i oTtouyeHHa M.A. CTOpOXeHKO
nepegae rAMOVHHWA  HaUiOHANbHUWA  KOA
Ykpainm (in. 6, 8, 9, 10). XyaoxxHuK nobuB i
BMBYaB HapogHe MucTeuTBo Kapnat He Tibku
y My3esix, a n y noisgkax (in. 19). Paica Onek-
caHApiBHa po3noBigae Npo noisaky B Kapnaty,
wo ob’egHana ix goni. YMoBow i 3rogm Ha
wnob byna noizgka B Kapnatm: «“Akwo Bwu
TakuMM piwyym, TO 3aBTpa Mu byaemo B
Kapnatax”, — cka3ana f. BpaHui npuxogutb
Mwukona 1 Mu igemo B IBaHO-®PpaHKiBCbK. Tam
6yB Haw apyr OnaHac 3anvBaxa. [TokaszaB Ham
LBWHTap, CTpineubki Morman. Bitpax 3anmeaxu
Ta Anam  Topcbkoi po3buan. A pugana.
Tosapwuwysann 3 Annoto [opcbkoto. MNoTim B
KociB. ¥ Kocmaui BiaBigann mysen Carangau-
Horo. [licna uboro B BepxoBuHy, ceno
A3embpoHsa. Togi BxXe 6yB 3HATUIN inbM «TiHi
3abytux npeakie». fopa [Min IBaH. MNMoTtim ceno
manctpis Lewopwn. Xoaunn Ha Apmapky,
Mwvkona BumB4yaB  My3ei. [oBopus, WO
HeobXxigHO 36epertn opHaMeHTn» [14].

Y niBirt YacTWHI MO3aikn NpeAcTaBAEHUI
LLIBainonbT Ol0/1b (1460-1525/26) -
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3aCHOBHUK  C/NOB'AHCBKOrO  KHUrosmaaHHA
knpuanueto (in. 1). Atpmbytom LU. @iona € cTin
3 nitepamn wpudty abo wWpndToBi paaku,
nitepw. MNepwi LepkoBHi KHuUrn: «OcbMornac-
HUK» («MonntBOCNOB»), «YacocnoBeLlpb»,
«Tpioab KBiTHa» 6yan HagpykoBaHi y Kpakosi
B 1491 poui. ¥ uen nepiog YkpaiHa Bxoguna B

Benvke KHsziBctBO JIMTOBCbKE. 3rifHO 3
apXiBHUMM AaHUMK, L. ®ionb 6yB
30/10TOLLBEEM, UYJEHOM Lexy toBenipis. B

OCHOBI 0bpa3y nepliogpykaps — CUMETpUYHa
OCbOBa KOMMO3UUiA. PeHecaHCHMI KOCTHOM
PUTMIYHO MOBTOPIOE NAACTUKY NiTepn «DiTa»

(in.18). B ob'emHOMYy o0aA3i  BMABIEHO
nparHeHHs PeHecaHcy o OCBOEHHS
ropu3soHTani 3emi, CMMBOJIOM AKOI € KBaApar.
3 obox 6okiB Big ronosu L. Dions
CUMETPUYHO poO3TalloBaHi JaBa repba 3
300paxxeHHAM  ApykapHi i A3BiHWUE

YcneHcbkoro xpamy (Bexa KopHsfkTa), LWoO
06'egHyEe peBHUTENIB YKPATHCbKOI NpaBOC/iaB-
HOI KynbTypu JIbBIBCbKOrO CTaBPOMIriiHOIO
6patctBa. Y 306paxeHHi Bexi BMKOpMCTaHa
NaKOHIYHa MOBa NevaTku bpaTtcTBa.

Yci  repoi  KOMMo3uuii  TUNI30OBaHi.
306paxeHHsa B 0bpa3zax KOHKPETHUX NHOAEN He
obany, a MKiB Mae Kibka npuunH. He
3bepernocs  NPUXUTTEBMX MOPTPETIB,  AKi
MOXHa 6yno 6 B3ATM 3a OCHOBY CTBOPEHHSA
IHAMBIAYanbHUX NOPTPeTHMX obpasiB. KoxxeH
MepcoHaXk MaE CBOK XapakKTepucTuky, fka
BMpaXKeHa XYAOXHIMM 3acobamum:
KOMMO3UL,IEF, KOIbOPOM, JiHI€EHO.

Y npaBii 4YacTUHi  MOHYMeEHTaNbHOI
KOMMO3WLii NpeacTaBNeHNA CniBak, KOMMNO3n-
TOP, ANPUTEHT Makcnm Co3oHTOBMNY
BepezoBcbkuin (1745-1777) (in. 3). Bigomo, wo
ManbyTHIM My3MKaHT MpPOBIB AWUTUHCTBO Yy
rnyxoBi — pe3ugeHuii retbMaHa Kupuna
Po3symoBcbkoro Ha CyMLiMHI, Ae HaB4yaBCA B
CMNiBOMYIN LWKOAI; Ni3Hiwe HaByaBcA B KMIBCbKil
AYXOBHIV akagemii; B 1969-1971 pokax — B
BonoHcbKiM  pinapMoHiyHii  akagemii (1765-
1773), B oanH nepiog 3 B.A. MouapTtom. Y
1771 poui cTaB uneHOM akageMii B BULLOMY
paH3i accademico compositore. TBoOpYiCTb
My3uKaHTa rIMBOKO JAOCNIAXKEHO B Mpausax

H.A. NlebeaeBa [11], H.A.TepacumoBoi-lep-
cnacbkoi [7], M.I. Puuapesoin [15]. A.B. Jlebe-
A€Ba-EmeniHa B KHUM3i «biorpadika komnosu-
TOPIB KaTEPUHWNHCbKOI €NOXW: CMiBBIAHOLIEHHSA
AOKYMeHTIB, nereHs i midie» (2017) npea-
ctaBnsie  biorpadito-xpoHorpad M.C. bepe-
30BCbKOrO B LUMPOKOMY KOHTeKCTI [12].

CTBOpPIOOUM MOHYMEHTaNbHUI MOpTpeT
M.A. CTopo>xeHKo FPYHTYETLCA Ha
«MY3UYHOMY aBTOMOpPTPETI» (mepmiH
O.A. TapaceHko) 0gHOTO 3 TBOPL,IB KNACUYHOIO
TUMY  BITYM3HAHOTO  XOPOBOTO  KOHLEPTY.
MoBOI KONbOPY, CBITAQ, TOHY, JIHINHOIO
PUTMY XYAOXHWK NepeAaE MNijHeCeHUN naj
Aywi Kkomnosmtopa. Pasom 3 MonoawnmMuM
cyyacHukamu, ykpaiHuamun  AJl. Begenem i
[.C. BOPTHAHCBKNM, M.C. bepe30BCbKkuM
3'€4HaB TPagwvLit0  BITYM3HAHOI  LLEPKOBHOI
Mysukn a cappella 3 pgocarHeHHAMM
ITaNiMCbKMX XOPOBMX LLKiA, WO 6yn0 HOBUM
HanpsAMOM B NapTecHOMY ChiBi. Y 110ro TBopax
NpUCyTHE TBOPYE OCBOEHHSA ITaNiNCbKOI onepu
Ta IHCTPYMEHTanbHOI My3uKku. Baxxansy posb B
MUCTELTBI nonipoHivHOro nMcbma
bepe3oBcbkOro rpann iHTOHauii yKpaiHCbKMX
niceHb. TBOpYiCcTb bepe3oBCbKOro BigHOCATb
A0 MoYaTKy KAaCUYHOTO CTUKO Y BITUM3HAHIN
my3uui [7; 15].

XKnutra  Mmy3sukaHta  6yno  TpariyHo
nepepBaHo B 32 poku. Moro BMUCOKi nparHeHHs
He 3HaWWAW PO3YyMIHHA B arpecnBHOMY,
MaTepiaNiCTUYHO  HanalTOBaHOMY  COLiyMi
[10]. CTOpoXeHKO nuncas: «A0aA YKPaiHCKOro
reHis gpamatuyHa. <..> CTBOptotoum obpas
M. bepe3oBCbKOro, A MNPOBIB  TPEMTAUBY
CcTpyHy mixx 1970 i 1777 pokamu i NpuUCBATUB
nam'ati  He3abytHboi Anam Topcbkoi» [19,
C. 245]. Y mMo3aiyHOMy MOpTpeTi, CTBOPEHOMY
M. CropoxeHkom B 1969 poui, M. bepe3oBcb-
KMA MPUTUCKAE AO Cepus CKPUMKY, Ha AKin
BipTyO3HO rpas. Beptukanb cMUYKa
cnpamoBaHa Ao Heba. [ornag  My3sukaHTa
CNPAMOBaHWMMA B MNPOCTIP iHWWX CBITIB, B
rapMOHIVHWI Nag, 3BYKiB, TakMX, HaNpWKAag, Ak
B 3HameHuToMy KoOHUepTi N2 18 Ha TekcT
ncanmis [laBnga «He oTBep>Kn MeHe BO Bpemsa
crapoctm» (Kadpusma gecarta, ncanom 70).
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B MasbOBHMUYIN xapakTepucTuli MOHY-
MeHTanbHoro noptpeta M.C. bepe3oBcbKOro,
K | B WMOro My3suui, 3'€4HaHa CTUAICTUKA
NiHINHO-NMNOLWMHHOIO CTUKD YKPATHCbKUX iKOH,
Bi3aHTIMCbKMX Ta BipMeHCbKUX MiHiaTrop (in. 11,
12), MoO3aik Ta BULWYKaHa AEKOPATUBHICTD,
NPOCTOPOBa aXypHICTb, KONipHe 6aratcTBO |
HDKHICTb emnoxu pokoko. Martepian Mo3aiku
(cManbTW, BIYHOrO KaMeHto, Kpuctana) B
MOpTPeTi  BMKOHYE iHWY pPOAb, HIX B
034061eHHI noTy>xHMx xpamis XI-XII ctonite —
yacy po3ksity KwiBcbkoi Pyci. BiH 3Haxoautb
nerkicte! MoBoto 06pa3oTBOpUOro MucTeLTBa
Ta AeKkopaTnBHOI OpHaMeHTUkn M. CTopoxxeH-
KO nepejaB My3WUYHWA Naf  KOMMO3ULIN
M. Bepe3oBcbkoro. (Hanpuknag, «CoHaTta gna
CKPUNKK i YemMbano Ao-maxop»). Mu Moxemo
rOBOPUTU MPO KO/bOPOBY MOAIGOHI0 HECKIH-
YEHHOro pPO3MaiTT  BapiaHTIB  MOEAHAHHSA
TeNN0-XO0N0OAHOrO CMekTpy: AvMyacTo-dione-
TOBMX, BY3KOBUX, CipUX, HIDXKHO-POXEBUX TOHIB.

BaaknTHWR «no3em» (rpadivHo
BUAINEHNI IKOHOMUCHWIA 3HAaK 3eMJli) TOHaNbHO
€EAVHUA 3  OYy3KOBUM T/IIOM AyLIEBHOrO i
OYXOBHOTO  «Heba»  My3umkaHTa. 30/10TUN
KadbTaH CNPUWMaETbCA AK AYXOBHUW oadAr. Y
TOM Xe 4ac, B KocTioMi M. bepe3oBcbkoro
BMPAXEHWA TaNaHTHUA CTWAb  POKOKO, 3
BJ1ACTUBOIO nomy MiHo MepeXxmB,
HECKIHYEHHUM PYyXOM POCANHHUX Bi3€PYHKIB
Ha TKaHWHI 3 BMAETIHHAM CPIOHMX U 3010TUX
HUTOK, BuwWwMBKamn [4]. Crunictuky obpa3sy
M. Bepe3oBcbkoro, sk i L. ®iona MoxHa
BIAHECTM [0 NOPTpPETIB NapCyHHOro tuny [2].

3niBa BiA rONOBWU MY3MKaHTa, Ha KapTyLi
3i CnipasbHMM 3aBUTKOM CTPYMEHATb AiTepu:

Bepe3oBcbkuin.  bosoHcbka  dinapMoHiUHa
akageMmisi, e BiH HaBuyaBcCs, Bnuvcana iMm's
HaLWOro CrniBBITYM3HUKA 30/I0TUMMK JliTEpaMu
Ha MapMmypi.

BucHoBkn. Teopeub mo3aik T

M.A. CTopo>eHKo 6yB NijepOM MOHYMeHTab-
HOro MucTeuTBa YKpaiHu Apyroi nonosmHmn XX
— noyatky XXI| ctonitta. Mo3aika «Crasponiris.
JlekcnkoH» (nopsg 3 anoctonamy MNpoCBiTH,
npeacraBaeHnMm  y  komnosuuyii - «KuiBcbka
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akajemia» — CBIZOUTBO 3pPiNOCTi XyAOXKHMKA,
AKMMA BCTYNMUB Ha LUASX AYXOBHOMO C/YXKiHHS
Hapoay. CTBOpeHi HMM MO3aiku CBigyaTb Npo
BaXK/IMBICTb LYXOBHOI CrNajKOEMHOCTI
NoKOJiHb. [yX, BMPaXeHWh Yy CNoBi, 3BYyKax
MY3MKM, XXMBOMMWCY BM3HAYaE BHECOK HAapoay Y
CBITOBY KyNbTypy i B3a€EMO3B'A30K 3 Heto. Y

mo3aikn  «CraBponirif.  JIeKCMKOH»  BUAK
MUCTeLTBa  MpPeACTaB/leHi  aNeropvyHUMM
dirypamu:

e oirypa L. ®ions 3 aTpmnbytamun 6yks €
aneropiero ApyKoBaHOro C/OBa;

e 0bpaz M. bepe3oBCbKOro, KWK
NPUTUCHYB A0 CepLA CKPUKY, BTIIFOE MY3UKY;

® XYAOXHWK 3 MOPTPETOM, ManiTporo |
neHsnem-dakesoM yocobatOE XXMBOMKC.

NekcmkoH — ckapbHMUA  CNOBECHOCTI
Hapogay. 3acobamu MOHYMEHTa/IbHOrO
MUCTELTBa CTBEPAXKYETbCA Beany ciosa. M. A.
CTOpPOXXEHKO BIJHOBNIOE WMOro CakpaabHWUM
3MicT, 3abyTmin 3a udaciB aTeizmy. Malictep
MOKa3y€e 3Ha4eHHA APYKOBaHOro c/ioBa ANA
CTAHOBJ/IEHHS | PO3BUTKY YKPAIHCbKOT KybTypW.

XyfoXHUK cTBOpUB 0bpa3 Mmicta JlbBoBa
AK BIAKPUTOrO MoOpTasy 3B'A3KYy KyAbTypu
YKpaiHn i 3axigHoi €Bponu. OpHaMeHTasbHi
MOTMBW BOpaHHA nepcoHaxiB i MpocTopy
cepefoBULLA NoB'A3YyIOTb Mo3aiky 3
HanAaBHILWO KynbTyporo KykyTeHb-Tpuninns
Ta AekopoMm [lpukapnaTtra Ta 3akapnatTs.
BuwykaHa konipHa ramma mo3aik cnopigHeHa
CaKkpasbHOMYy MWCTELTBY pPerioHiB 3axigHoi
YkpaiHu.

Mogaynb cmanbT, fK | apobneHoro
KaMeHI, MOXHa MOopIiBHATM 3 OyKkBOM, 3a
AOMOMOTOK AKOI CTBOPHOETHCA C/IOBO-06pas.
Kybukn  cManbTW, 3HaWAeHi Ha  pyiHax
3pyMHOBaHOro MuxalniBCbKOro  MOHaCTMpS
AANN eHePreTUUYHUIA IMNYAbC ANA iAel BTiNEHHS
[Ayxay matepito.

lpes cnyxiHHA YkpaiHi, ¢inocodpcbkuia
Cknaj ~ po3ymy,  TanaHT,  34aTHiCTb A0
CNPUMHATTA  KYNbTYPHOI CMaALWWUHW  Pi3HUX
enox nigHiMaroTb Mo3aikm M.A. CTopoxkeHka
Ha piBEHb CBITOBOro MUCTeLTBA.



Art and Design N21, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHI HayKu.

Niteparypa
1. Gadamer Hans-Georg. Wahrheit und
Methode. Grundziige einer philosophischen

Hermeneutik. Tubingen: J.C.B. Mohr (Paul Siebeck).
1960. 486 s.

2. beneuknii . A
>KNBOMUCb XVII=XVII
WckycctBo, 1981. 256 c.

3. bina C. lMpouec nepexoay A0 YHii JIbBiBCbKOI
CraBponirii B YkpaiHcbkin ictopiorpadii. [lpobaemu
eymaHimapHux Hayk. Ilcmopis. 2014. Bun. 34. C. 16—
30. URL: http://dspu.edu.ua/history journal/arhiv/
34 2014/4.pdf.

4. Bnacos B.T. Anneropus. BonbLuoin
3HUMKNONEAMNYECKUA COBapb M306pa3nTesibHOro
nckyccrea: B 10 1. CaHkr-Tletepbypr: Jlnta, 2000.
T. 1. C. 160.

5. Bnacos B.T. Pokoko. BonbLuor
SHUMKIONEANYECKUA CNoBapb M306pasnTenbHOro
nckyccrea: B 10 1. CaHkr-letepbypr: Jlnta, 2008.
T. 8. C. 236-255.

6. BoiTtoBuY B. Mukona CropoxeHko. Anbbom.
Kwie: iHinpo, 2008. 184 c.

7. TepacnmosBa-llepcunackas H. A.
KOHUEPT B MWCTOPUU  My3biKajlbHOMN
MockBsa: My3bika, 1983. 288 c.

8. 3anacko fA. M. MucteuTBO KHUMM Ha YKpaiHi
XVI-XVIIl  ct.  JlbBiB:  Bua-so  JIbBiBCbKOrO
yHiBepcuTety, 1971. 312 c.

9. lcaesnu f. [l. bpatcTBa Ta iX posib B pO3BUTKY
ykpaiHcbkoi kynbTypu XII-XVIII cr. Kuis: Haykosa
aymka, 2009. 450 c.

10. KykonbHuUK H. Makcum Co30HTOBMY
BepezoBckuin. Vctopuuecknii pacckas. lNMpesaHue
BeKkoB: B 2 T. Pycckasa ucropuueckas nosectb XIX —
Havana XX cronetusa. Kues: Anunpo, 1991. URL:
http://bookworm-e-library.blogspot.com/2008/12/
maxim-berezovskiy-part-1.html.

11. Nebesen H. A. bepe3oBcknii U BOPTHAHCKMNIA
KaKk KOMMO3UTOPbl LiepKOBHOTro neHusa. CaHkT-
MeTepbypr, 1882. 16 c.

12. NebepeBa-EmenvHa A.B.
KOMMO3MTOPOB eKaTepPUHUHCKOM 3NOXM:
COOTHOLWIEHME [AOKYMEHTOB, JereHg wu Mudos.
Uckyccmeo myseiku. Teopus u ucmopusa. 2017.
N2 17. URL: http://imti.sias.ru/upload/iblock/132/
imti 2017 17 3 78 lebedeva emelina.pdf

13.Orap E. YKpaiHCbKO-pOCIACbKMIA Ta
POCiNCbKO-yKpaiHCbKUI CNOBHUK-AOBIAHUK 3
BMAaBHWYOI crnpasw. JlbeiB: Manitpa Apyky, 2002.
224 c.

YKpavHckas
BEKOB.

nopTpeTHas
JleHunnrpag:

MapTecHbI
KYNbTYpbl.

Bbruorpadwka

14.Po3moBa O.A. TapaceHko 3 P.O. CtopoxeH-
ko. Knis, 17 TpaBHa 2019. Apxis O. A. TapaceHko.

15.PbiuapeBa M.T.  Makcum  bepe3oBcKuii:
XW3Hb W TBOp4YecTBO komnosuTopa. CaHKT-
Metepbypr : Komnosutop CI6, 2013. 228 c.

16.Conogenn O. B. MoHyMeHTanbHe MWUCTELTBO
M. CTopoxeHKa fIKk CUHTE3 TpajuLii Ta iHHOBALLN.
XyOoxHs Kynemypa. AkmyaneHi npobaemu. 2020.
Ne 16. C. 103-107.

17.CodpoHosa /. A.  Tloatnka  cnaBAHCKOro
Teatpa XVII — nepsori nonosmHbl XVIII BB. MockBsa:
Hayka, 1981. 263 c.

18.CodpoHoBa /1. A.  CTapUHHbBIN  YKPanHCKUI
Teatp. Mocka: POCCI3H, 1996. 327 c.

19. CropoxkeHko M. A. XuTTa KAMHOM Yy Tino
TBOpYOCTi, abo LWTtpuxmn go pobotn Hag Mmo3aikoto B
60-x pokax y KuiBCbKOMY iHCTUTYTI TeopeTUyHOIl
obisnkn. Xporika — 2000. Kvis, 1995. Bun. 1. C. 239-
245.

20.TapaceHko O. A. Obpas poay i Hapoagy Yy
TBOpYOCTi PomaHa lMeTtpyka. YkpaiHceka Akademis
Mucmeymea. 36ipHUK OOCAIOHUYbKUX Ma HAyKo8UX
npaye. Knis, 2018. N2 27. C. 227-234.

21.TapaceHko O. A,  TapaceHko A. A,  Kyb-
puw H. P. Xpam Hayku: mo3aiku M.A. CTopo>ceHka
B [HCTUTYTY  TeopeTuuHoi  i3vkum iMeHi
M.M. borontoboa HAH Ykpainn y ®eodanii. Art
and design. 2020. N2 1(09). C. 166-174.

22. ®epopyk O. K. BiH npuiilioB Mo CBill AeHb.
Xponika — 2000. Kvis, 1995. Bun. 1. C. 228-238.

23. AiciHoBcbkuiA HO. . PoratnHeup FOpin
Ky3bmuu. EHumknonegis ictopii Ykpainm: y 10 1. /
peakon.: B.A. Cmonin Ta iH. Kuis: HaykoBa aymka,
2012.T. 9. C. 249.

References

1. Gadamer Hans-Georg (1960). Wahrheit und
Methode.  Grundziige einer philosophischen
Hermeneutik [Truth and method. Basic features of a
philosophical hermeneutics]. Tubingen: J.C.B. Mohr
(Paul Siebeck). 486 p. [in German].

2. Beleczkij, P. (1985). Georgij Ivanovich Narbut
[Georgy Narbut]. Leningrad: Iskusstvo. 239 p. [in
Russian].

3. Bila, S. (2014). Protses perekhodu do unii
Lvivskoi Stavropihii v Ukrainskii istoriohrafii [The
process of transition to the wunion of Lviv
Stauropegia in Ukrainian historiography]. Problemy
humanitarnykh nauk. Istoriia. Vol. 34. P.16-30. URL:
http://dspu.edu.ua/history journal/arhiv/34 2014/4.
pdf [in Ukrainian].

142


http://dspu.edu.ua/history_journal/arhiv/%2034_2014/4.pdf
http://dspu.edu.ua/history_journal/arhiv/%2034_2014/4.pdf
http://bookworm-e-library.blogspot.com/2008/12/%20maxim-berezovskiy-part-1.html
http://bookworm-e-library.blogspot.com/2008/12/%20maxim-berezovskiy-part-1.html
http://imti.sias.ru/upload/iblock/132/%20imti_2017_17_3_78_lebedeva_emelina.pdf
http://imti.sias.ru/upload/iblock/132/%20imti_2017_17_3_78_lebedeva_emelina.pdf
http://dspu.edu.ua/history_journal/arhiv/34_2014/4.pdf
http://dspu.edu.ua/history_journal/arhiv/34_2014/4.pdf

Art and Design N21, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHI HayKu.

4. Vlasov, V.G. (2000). Allegorija [Allegory].
Bol'shoj jenciklopedicheskij slovar' izobrazitel'nogo
iskusstva: v 10 t. Sankt-Peterburg: Lita. T. 1. P. 160
[in Russian].

5. Vlasov, V.G. (2008). Rokoko [Rococo].
Bol'shoj jenciklopedicheskij slovar' izobrazitel'nogo
iskusstva: v 10 t. Sankt-Peterburg: Lita. T. 8. P. 236—
255 [in Russian].

6. Voitovych, V. (2008). Mykola Storozhenko.
Albom [Mykola Storozhenko. Album]. Kyiv: Dnipro.
184 p. [in Ukrainian].

7. Gerasimova-Persidskaja, N. A. (1983).
Partesnyj koncert v istorii muzykal'noj kul'tury
[Party concert in the history of musical culture].
Moskow: Muzyka. 288 p. [in Russian].

8. Zapasko, Ya. P. (1971). Mystetstvo knyhy na
Ukraini XVI-XVIIl st. [The art of books in Ukraine
XVI-XVIIl  centuries]. Lviv: Vyd-vo Lvivskoho
universytetu. 312 p. [in Ukrainian].

9. Isaievych, Ya. D. (2009). Bratstva ta yikh rol v
rozvytku ukrainskoi kultury X=XV st.
[Brotherhoods and their role in the development of
Ukrainian culture XII-XVIII centuries]. Kyiv: Naukova
dumka. 450 p. [in Ukrainian].

10.Kukol'nik, N. (1991). Maksim Sozontovich
Berezovskij [Maxim Sozontovich Berezovsky].
Istoricheskij rasskaz. Predanie vekov: v 2 t. Russkaja
istoricheskaja povest' XIX — nachala XX stoletija.
Kyiv: Dnipro. URL: http://bookworm-e-library.
blogspot.com/2008/12/maxim-berezovskiy-part-
1.html [in Russian].

11.Lebedev, N.A. (1882). Berezovskij i
Bortnjanskij kak kompozitory cerkovnogo penija
[Berezovsky and Bortnyansky as composers of
church singing]. Sankt-Peterburg. 16 p. [in Russian].

12.Lebedeva-Emelina, A.V. (2017). Biografika
kompozitorov ekaterininskoj jepohi: sootnoshenie
dokumentov, legend i mifov [Biographies of
composers of Catherine's era: the ratio of
documents, legends and myths]. Iskusstvo muzyki.
Teorija ( istorija. N2 17. URL: http://imti.sias.ru/
upload/iblock/132/imti 2017 17 3 78 lebedeva e
melina.pdf [in Russian].

13.0har, E.  (2002).  Ukrainsko-rosiiskyi  ta
rosiisko-ukrainskyi slovnyk-dovidnyk z vydavnychoi
spravy [Ukrainian-Russian and Russian-Ukrainian
dictionary-reference book on publishing]. Lviv:
Palitra druku. 224 p. [in Ukrainian].

14.Rozmova O.A. Tarasenko z R.O. Storozhenko.
17 travnia, 2019 [Arkhiv O. A. Tarasenko]. [B., m.],
[2019]: 1-5. Druk [Conversation by O.A. Tarasenko

with R.O. Storozhenko] (2019, May). [Arkhiv
O. A. Tarasenko]. 1-5 [printing] [in Ukrainian].
15.Rycareva, M. G. (2013). Maksim Berezovskij:
zhizn' i  tvorchestvo  kompozitora [Maxim
Berezovsky: the life and work of the composer].

Sankt-Peterburg: Kompozitor SPb. 228 p. [in
Russian].
16.Solovei, O. V. (2020). Monumentalne

mystetstvo M. Storozhenka yak syntez tradytsii ta
innovatsii [M. Storozhenko's monumental art as a
synthesis of  traditions and innovations].
Khudozhnia kultura. Aktualni problemy. N2 16.
P. 103-107 [in Ukrainian].

17.Sofronova, L. A. (1981). Pojetika slavjanskogo
teatra XVII — pervoj poloviny XVIII vv. [Poetics of
Slavic theater of the 17th - first half of the 18th
centuries]. Moscow: Nauka. 263 p. [in Russian].

18.Sofronova, L. A. (1996). Starinnyj ukrainskij
teatr [Ancient Ukrainian theater]. Moscow:
ROSSPJeN. 327 p. [in Russian].

19.Spisok oboznachenij v fizike [List of notation
in  physics]. URL: https://ru.wikipedia.org/wiki/
Cnucok o06o3HaveHui B dusuke [in Russian].

20.Storozhenko, M. A. (1995). Zhyttia klynom u
tilo tvorchosti, abo Shtrykhy do roboty nad
mozaikoiu v 60-kh rokakh u Kyivskomu instytuti
teoretychnoi fizyky [Life wedge into the body of
creativity, or touches to work on the mosaic in the
60's at the Kiev Institute of Theoretical Physics].
Khronika — 2000. 1. 239-245. [in Ukrainian].

21.Tarasenko, O. A. (2018). Obraz rodu i narodu
u tvorchosti Romana Petruka [The image of the
family and the people in the works of Roman
Petruk]. Ukrainska Akademiia Mystetstva. Zbirnyk
doslidnytskykh ta naukovykh prats. 27. 227-234 [in

Ukrainian].
22.Tarasenko, O. A, Tarasenko, A. A,
Kubrysh, N. R. (2020). Khram nauky: mozaiky

M.A. Storozhenka v Instytutu teoretychnoi fizyky
imeni M.M. Boholiubova NAN Ukrainy u Feofanii
[Temple of Science: M.A. Storozhenko's mosaics at
the Bogolyubov Institute of Theoretical Physics of
the National Academy of Sciences of Ukraine in
Feofanial. Art and design. 1(09). 166-174 [in
Ukrainian].

23.Fedoruk, O. K. (1995). Vin pryishov po svii
den [He came for his day]. Khronika — 2000. 1. 228-
238 [in Ukrainian].

24.Yasinovskyi, Yu. P. (2012). Rohatynets Yurii
Kuzmych [Yuri Kuzmich Rohatynets]. Entsyklopediia
istorii Ukrainy: u 10 t. / redkol.: V. A. Smolii et al.
Kyiv: Naukova dumka. T. 9. P. 249 [in Ukrainian].

143


http://imti.sias.ru/%20upload/iblock/132/imti_2017_17_3_78_lebedeva_emelina.pdf
http://imti.sias.ru/%20upload/iblock/132/imti_2017_17_3_78_lebedeva_emelina.pdf
http://imti.sias.ru/%20upload/iblock/132/imti_2017_17_3_78_lebedeva_emelina.pdf
https://ru.wikipedia.org/wiki/%20Список_обозначений_в_физике
https://ru.wikipedia.org/wiki/%20Список_обозначений_в_физике

Art and Design N21, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHI HayKu.

THE IDEA OF EDUCATION IN THE
MOSAIC OF M.A. STOROZHENKO

«LVIV STAUROPEGION BROTHERHOOD
OF XVI-XVIII CENTURIES»

'TARASENKO O. A, 'TARASENKO A. A,
’KUBRISH N. R.

'South Ukrainian National Pedagogical
University named after K. D. Ushinsky
“Odessa State Academy of Civil Engineering
and Architecture

The purpose of the article is to study the
history of creation and the ideological
content of the mosaic by Mykola
Andriyovych  Storozhenko (1928-2015)
"Lviv Stavropegic Brotherhood of the 16th
— 18th centuries." in the interiors of
N.N. Bogolyubov ITF of the National
Academy of Sciences of Ukraine in
Feofaniya (1969) in the context of the
heritage of  Ukrainian and  world
monumental art.

Methodology. The study uses historical
and cultural, comparative, iconographic
and iconological methods. We rely on the
hermeneutics of Hans-Georg Gadamer
and the theory of "big time" by
M.M. Bakhtin, which allows us to consider
the mosaics of M.A. Storozhenko in the
context of the heritage of world art.

Main results. In the mosaic "Lexicon”, the
greatness of the word is affirmed by
means of monumental art. Storozhenko
restores its sacred meaning, forgotten in
the days of atheism. The master showed
the importance of the printed word for the
formation of Ukrainian culture. The
ideological content of the monumental
composition “Stauropegia. Lexicon": the
educational value of words and art.
Combining the interiors of the printing
house and art workshop with the
architectural space of the city, the master
creates the image of Lviv as a cultural and
educational center of Orthodoxy in
Western Ukraine. The use of comparative
analysis showed that M. Storozhenko
synthesizes the artistic heritage of the

MAEA NPOCBELWEHUA B MO3AUKE

M.A. CTOPO>XEHKO «J/IbBOBCKOE
CTABPOMUIMAHOE EPATCTBO

XVI-XVIII BB.»

'TAPACEHKO O. A, 'TAPACEHKO A. A,

°KYBPULL H. P.

"TY «FOxHOYKPAUHCKUL HAYUOHANLHBIL nedazoau-
yeckul yHusepcumem umeHu K. /. YwuHcko20»
?0Odecckas 20cydapcmeeHHas akademus
cmpoumesibCmea u apxumekmypeol

Llenb cTatbmu: u3yunTb UCTOPUIO CO3JaHUA U
naevHoe  coaepxkaHue MO3auKm Hukonas
Anpapeesunua CtopoxeHko (1928-2015) «JlbBoBckoe
CraBponurnanbHoe 6patcteo  XVI-XVIli BB.» B
nHtepbepax UT® H.H. borontobosa HAH YkpauHbi

B ®eodaHun (1969) B KOHTeKkCTe Hacnegus
YKPaMHCKOrO W MWUPOBOrO  MOHYMEHTa/lbHOro
NCKyCCTBa.

Metogonorma. B wuccnegoBaHum MCNoONb3yrOTCA

NCTOPUKO-KYNbTYPONOTMUYECKUI,  KOMMapaTUBHbIN,
MKOHOrpaduUeckmii 1 MKOHONOTMYECKNI METOZbI.
Mbl onupaemca Ha repmeHeBTUKy [aHca-leopra

lagamepa wn  Teoputo  «HOMBWOrO  BPEMEeHU»
M.M. baxTnHa, 4TO MO3BOASAET paccMmaTpmBaTb
Mo3amkn  M.A. CTOPOXEHKO B KOHTeKCTe C

HacneavemM MMPOBOrO MCKYCCTBa.
OcHoBHble pe3ynbtaTtbl. B Mo3anke «JIeKCMKOH»
cpeacTBamm MOHYMEHTaNbHOro NCKYyCCTBa
yTBepxgaetrcs  Bennume  cnoBa.  CTOPOXKEHKO
BOCCTaHaB/MBAET €ro cakpasibHbl CMbICA, 3a6bITbIN
BO BpemeHa aTem3ma. MacTep nokasasn 3HauyeHue
neyaTHOro C/n0Ba AN CTAaHOBAEHWUA YKPaMHCKOW
KynbTypbl.  PackpbiTO  naenHoe  copep>kaHue
MOHYMEHTaNbHOMW  komno3uuum  «CTaBponurus.
JleKCMKOH»: NpOoCBETUTENIbCKOE 3HAYeHne C0Ba U
nckyccrea. Couetas WHTepbepbl TuNorpadun  um
XYAOXECTBEHHOMW MaCTepCKOM C  apXUTEKTYPHbIM
NPOCTPaHCTBOM ropofa, Mactep co3gaeTr obpas
JlbBOBa KaK Ky/JbTypHO-MPOCBETUTENbCKOrO LEeHTpa
npaBocnaeunsa Ha 3anage YkpavHbl. icnonb3oBaHmne

CPaBHUTENBHOrO aHanu3a nokasaso, yTOo
M. CTOpPOXEHKO  CUMHTE3UpyeT  XyAOXeCTBEeHHOe
Hacneane gapesHero wMwupa (Tpunonabe, Ervner),

KneBckon Pycn (MOHyMeHTanbHOE WCKYCCTBO W
MWHMaTopa), PeHeccaHca, pokoko, Kybusma,
abctpakumoHumsma n ap. Noanctmamam, npucywmin
nckycctey XX-XXI BekoB, ctan ocHoBoW GpopmMupo-
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ancient world (Tripoli, Egypt), Kievan Rus
(monumental art and miniature),
Renaissance, Rococo, Cubism,
abstractionism and others. Polystylism,
characteristic of art of the XX-XXI
centures, became the basis for the
formation of the individual artistic style of
one of the leading artists of our time.

Scientific novelty. The cultural-historical
and artistic meaning of the monumental
mosaic of M.A. Storozhenko has been
studied in connection with the problems

BaHVA WHAMBWUAYaANbHOTO XyAOXECTBEHHOrO CTUAA
OZHOrO 13 BeAyLLNX XyAOXHNKOB HaLLEro BpemMeHM.
MpakTnueckoe 3HaueHWe MOJyYEHHbIX pe3ynbTa-
TOB 3aK/HOYaeTCs B BO3MOXHOCTU UX MCMOAb30Ba-
HVWA B MCCNefoBaTeNbCKOM AeATEeNbHOCTU YUYEHbIX
MO M3YYEHUHO HOBENLLIEN WUCTOPUN MOHYMEHTasb-
HO-/leKOPaTMBHOIO WCKycCTBa YKpauHbl, B cO3ja-
HUK moHorpadum o TBopyectee H.A. CTOpoXXeHKO.
HayuHasa HoBM3Ha. VI3yyeH Ky/bTypHO-UCTOpUYeC-
KWM N XYyAOXECTBEHHbIA CMbIC1 MOHYMEHTalbHOW
mMo3ankm M.A. CTOpOXeHKO BO B3aMMOCBA3N C

npobaeMaTnKon HaLMoHaNbHOW caMoungeHTudmKa-

of  national  self-identification  and || un n noancTnanama mckycctea XX Beka.
polystylism of art of the twentieth century. | MpakTuueckas 3HAaUMMOCTb. Pe3ynbTarthl
Practical significance. The results of the || niccnegoBanma  Heobxoaumbl  ans  co3paHus
study are necessary for the creation of a || coBpemeHHoM ncropum MOHYMEHTaNbHO-
modern history of monumental and || sekopaTnBHOro nckyccTBa YKpaviHbl.

decorative art of Ukraine. KnioueBble cnoBa: Hukosnai  CmopoxeHKo,
Keywords: Mykola Storozhenko;, | MOHymeHmaneHoe uckyccmeo YkpauHel XX eeka;
monumental art of Ukraine of the || mo3auku 8 UHmMepoepax nT® UMeHuU

XX century; mosaics in the interiors of

N.N. Bogolyubov
Brotherhood.
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