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Aim: to analyze the stylistic and constructive features of the design of the books in the series “Fairy
Tales from Around the World” by the publishing house “Veselka”, to trace the sequence of the publishing
project and the role of the designer and art-designer in it.

Methodology. Historical and comparative methods, as well as art history methods of image and
stylistic and formal analysis have been used in the research.

Results. The artistic approaches to the creation of 25 books of the series “Fairy Tales from Around the
World” (1978-2016) have been analyzed, the stages of creating the book design of this series have been
studied with the help interview of the main artist of the publishing house “Veselka” (1975-2015), national
artist of Ukraine M. Pshinka, the image and stylistic features of this series design have been revealed, which
allowed synthesizing the verbal, figurative and architectonic levels of books, ensured the integrity of the book
as an artistic object, contributed to the emotional and aesthetic expressiveness of illustrations.

Scientific novelty. The image and stylistic features of the decoration of the series “Fairy Tales from
Around the World", founded in 1978 by the National Children's Literature Publishing House “Veselka", have
been analyzed for the first time. The analysis of the books™ design in this series as a synthesis of text,
illustrations, and layout design has been presented. The sequence of the artistic and production process and
the designer’s role in achieving the synergy of visual and verbal images has been traced. The constructive
elements of the layout have been analyzed and introduced to ensure the serial stylistic unity of the books,
which illustrations were made by different artists, keeping their own bright individual style.

Practical significance. The study allowed analyzing the design features of the layout, which due to
the creative approach of designers and collaboration with leading Ukrainian illustrators ensured the
continued popularity of the books “Fairy Tales from Around the World” among several generations of young
readers, success and awards at numerous international and national competitions over four decades. The
construction and serial elements of the layout design, which provided the stylistic unity and recognizability of
all books of the series, have been described. The results of the research can be used for further study of the
traditions of the art school of illustration and design of Ukrainian books, and also serve as theoretical and
visual material in the educational process specializing in “graphic design”.

Key words: design; children's book; layout; illustration; stylistic decisions; series “Fairy Tales from
Around the World"; National Children's Literature Publishing House “Veselka”.

Introduction. Among the nearly five advantageous, slender, and careful
dozen series of books published by the architectonics of the layout, where all
National  Children's Literature Publishing components are harmoniously combined: font
House “"Veselka”, the books of the “Fairy Tales design, text blocks, decorative elements, plot
from Around the World” series have gained illustrations made by talented Ukrainian artists
the highest awards at international and in various stylistic manners and graphic
national competitions and exhibitions. Since techniques. The head of the project involved
1978, twenty-five original editions and dozens leading Ukrainian artists with a bright
of reprints have been published. The success individual style to the implementation of the
of this publishing project, which was led and multi-volume serial project, and set them the
designed by the leading artist of the main task — to feel and reproduce the mood,
publishing house Mykola Pshinka, is in the emotions, deep ideological content of folk
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tales; to study, creatively rethink and interpret
folk art of different countries of the world,
keeping its specific national identity.

The publishing house has a long history
(founded in 1934 under the name "Dytvydav
(Children's Publishing House) of the USSR,
since 1964 — “Veselka”) until the 1990s of the
twentieth century was the only state
specialized publishing house for children's
literature in Ukraine, and now it competes with
dozens of private publishers. During its
operation, more than 10,000 titles of books for
children of all ages, their parents and teachers,
have been published with a total circulation of
1.5 billion copies. Therefore, it is fair to say that
several generations of young Ukrainians grew
up on books with the Veselka logo [6]; as for
researchers, these publications can serve as
material for in-depth and comprehensive
analysis in the historical perspective of trends
and achievements in Ukrainian children's book
design.

The leading artist of the publishing
house (now - the artistic director) was in
charge of the design of books in the
publishing house, following the official duties
with art editors, who often acted as designers
and developers of the book layout. Of the
nearly fifty book series, we have selected the
most successful one, "Fairy Tales from Around
the World" (founded in 1978), which has stood
the test of time and remained a favorite series
with young readers for over forty years. Each
of the twenty-five volumes of the series has
been awarded prizes, diplomas of various
book exhibitions, and competitions.

Analysis of previous research. Despite
the success of the series “Fairy Tales from
Around the World", the advantageous layout
and involvement of the most talented
Ukrainian artists to illustrate books, this long-
term and multi-volume publishing project,
features of its design have not been deeply
studied by art critics. In the reviews of
publications, some illustrators of the series
were mentioned [3]. The author of the design,
the leading artist M. Pshinka, told about this
and other series of "Veselka” and about his
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work in the publishing house with artists in the
interview for the Soviet Union magazine "V
mire knig” [8]. Analysis of the works of artists

S.Kim, B. Mikhailov, O. Mikhailova-Rodina,
O. Koshel, S. Artyushenko, M. Pshinka, who
illustrated “Fairy Tales from Around the
World”, is described in the article by

G. Zavarova [4].

O. Avramenko's article [1] is devoted to
the works of M. Storozhenko and, in particular,
to the publication “Bulgarian Folk Tales”, but
she paid most of the attention to illustrators
involved in the project “Fairy Tales from
Around the World"” in her dissertation research
[2] analyzing the works of artists
S. Storozhenko, V.Ignatov, S. Artyushenko,
S. Kim, I. Vyshinsky. However, the topic of the
book design was not a priority for the
researcher. In the study of V. Oliynyk, devoted
to the design of children's books, only two
books of the series are mentioned: K. Shtanko
"Norwegian folk tales”, B. Diodorov “"German
folk tales” [7].

According to the analysis of literary
sources, the series of the publishing house
"Veselka” “Fairy Tales from Around the World”
was not in the field of researchers’ attention. In
the process of studying the image and stylistic
features of publications, we used the interview
of the series’ developer Mykola Pshinka — art
editor and designer (1970-1974), leading artist
of the publishing house "Veselka” (1975-2015),
and national artist of Ukraine [9].

Setting objectives. The objectives of the
study are: to analyze the structural elements of
the design of the “Fairy Tales from Around the
World" series; to determine the contribution of
the series’ designer; to determine the influence
of printing technologies on the design of
children's books in Ukraine in the second half
of the twentieth century.

Results of the research. Preparations
for the publication of the first book — “French
folk tales” (1978) began with a discussion and
approval of technical parameters by the
editorial board of the publishing house. These
parameters provide a publication format (205
x 260 mm) — optimal for the target audience



Art and Design N22, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

(children from 5 years), and also consistent
with the format of the paper produced by the
industry. The circulation of 65 thousand
copies, type of frame, paper quality, offset
printing, expected economic result, and other
parameters were also approved. Mykola
Pshinka, the leading artist, was commissioned
to develop the basic layout of the series'
books. The artist developed the concept of the
project, created a sketch of compositions and
schemes-drawings of the cover, text blocks,
font design, trigger pages, which should begin
each fairy tale, as well as screensavers for
them, identified the approximate number of
plot illustrations: page, half-page, different
types of covers, tail-pieces.

On the first page of the cover,
M. Pshinka suggested a composition with an
illustration in a decorative arch, and on the 4th
page (the back of the cover) he placed the
illustration in an arched window. The arch as a
constructive architectural element gives the
composition harmony and solemnity, it is
associated with a gate or a window into the
magical world of fairy-tale adventures and
heroes of different nations. To place the title of
the book, the designer used a cartouche in the
form of a half-unfolded scroll-ribbon - so
there is an association with an ancient
manuscript, which records folk tales and
legends. Another successful decision of the
designer is to diversify the compositions of the
covers (but keep the seriality), M. Pshinka
instructed the illustrators to create a cartouche
design (i.e. to unfold the tape in different
ways) and not to impose mechanically on the
illustration, but to build into the plot,
according to the composition images. The title
of the series is typed in a «light», transparent
outline font, and placed on a white plate at the
top above the images so that it stands out on
the page, but “does not press” on the
illustration. The white die visually supports the
white paper of the cartouche manuscript
(Figs. 1a, 2, 3a). The movable type was used to
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reproduce the artificial script, which the
designer in the publishing photo lab
photographed, printed, found for the right
size, and then assembled on the plane of the
cartouche with scissors and glue.

After unfolding the cover of the book,
the reader, according to the designer's idea,
should meet the main characters of fairy tales,
which are placed as a frieze on the flyleaf (Fig.
3b). The first page of the book block - the
avant-title — contains the title of the series and
a compact black-and-white or two-color
graphic drawing symbol. On the frontispiece
(second page of the book block) of all books,
there is a color page plot drawing; on the title
page, there is a font composition and a black-
and-white or two-color graphic drawing (Figs.
1b, 3c).

The headpieces on the trigger pages, at
the beginning of each fairy tale, are also black
and white or two-color (Fig. 3d). They are often
shown in silhouette, which helps to achieve
expressiveness, the expected significance of
the image, the absence of minor details, as
well as enriches the layout of the book with a
combination of purely graphic and picturesque
ways of creating images. The main idea of the
designer is to organically combine a graphic
drawing with a black and white set of text. A
third of the page (behind the golden section)
is set aside for the screensaver on the trigger
page, the designer places it on a ruler with an
ornamental element that imitates a frieze and
echoes the frieze images of the characters on
the flyleaf. This approach is an allusion to the
architecture of ancient Greece, where the
pediments of temples in the form of friezes
depict scenes from the lives of gods and
mythological heroes. In the book, these are the
culmination of the plot of the tale. Black and
white or two-color limbs support the graphic
style of screensavers, and together these
elements enrich the image series with its
conciseness and clarity (Fig. 3d).
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Fig. 2. Covers to the books of the series “Fairy Tales from Around the world":
a — "Bulgarian Folk Tales". Artist M.A. Storozhenko. 1979; b — “Norwegian Folk Tales".
Artist K.V. Shtanko. 1986; c — “Crimean Tatars™ Folk Tales". Artist |.K. Zaruba. 2016
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Fig. 3. "Indian folk tales”. Artist M.S. Pshinka. 1984. Structural design elements of the series “Fairy Tales
from Around the World": a — cover; b — flyleaf (fragment); c — frontispiece and title; d — trigger page with
headband; e — broadside with illustrations and tail-piece; f — page illustration [5]

The most important task for the project book of the series, who will be able to become
manager was to invite an illustrator for the first a like-minded person in the implementation of
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the design idea, perceive it as a whole and
enrich it with his/her creative vision, set high
standards of illustration.

Here is what M. Pshinka said about the
peculiarities of cooperation of publishers with
artists: “To make it easier for young readers to
navigate the book sea, the publishing house
typifies publications and unites them in a
series. Developing the principles of new series
design, typical layouts, we, on the one hand,
make them the elements of stability which are
common to all books in the series, and on the
other hand, leave the artist space for
creativity, for a comprehensive manifestation
of their individuality, as in the series “Fairy
Tales from Around the World". When
entrusting the leading masters of book
graphics to illustrate gift editions, we take
into account their literary preferences, the
peculiarities of the creative manner, | would
say, the attitude on this topic. There are often
some difficulties in working on the design of
such  publications, and this is quite
understandable because not every talented
illustrator also has the talent of a designer. In
this case, combination of the efforts of an
illustrator and a designer, gives the desired
result” [8]. In the work of an illustrator,
M. Pshinka first of all values individual style,
the plasticity of drawing, ability to reproduce
and enrich with visual means emotional and
ideological and artistic content of the text,
having thoroughly studied the subject of the
image, to be able to rethink and offer a
proper interpretation of images, to express
mood and character.

To illustrate the book “French Folk
Tales” the project manager involved the artist
Svetlana Kim, with whom a long collaboration
began (illustrations in Fig. 1). In search of the
best compositional solutions, she created
several variants of each illustration
(sometimes up to ten), and the designer
improved the design of the layout and text
layout. The illustrations for the next book,
“Bulgarian Folk Tales” (1979), were performed
by Mykola Storozhenko (Fig. 2a). The book
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was awarded a silver medal at the
International Competition of  Bulgarian
Publications Abroad (Sofia, 1979). In the

creation of the book “Indian Folk Tales”
(1984), M. Pshinka acted as a designer and
author of illustrations (illustrations in Fig. 3).

When the artistic presentation of the
future book was completed, the illustrations
were approved by the art council at the
publishing house. Next, the manuscript for
composing text lines, the illustrations for
making test prints of drawings, were sent to
the printing house. Then, the art editor made
a calculated model with a millimeter ruler,
scissors, and rubber glue, specifying the sizes
of drawings and fonts. Color reproduction
was stated on the prints of the illustrations.
The signed layout and prints were returned to
the printing house for composition. After the
layout arrived from the printing house to the
publishing house, it was checked again,
clarified, and signed for printing. And then,
M. Pshinka controlled the printing process in
the printing house, carrying out color
correction with the printer. Because the
accuracy of color reproduction and the most
accurate tonal nuances was not guaranteed
by printing, book illustrators often used
contours in drawings.

It is difficult for modern designers to
imagine the complexity and imperfection of
printing technologies of the 1970s in Ukraine,
which significantly affected the quality of
books. The situation changed dramatically;
the new opportunities for an experiment in
design appeared with the latest digital
technologies in the early 1990s and the
creation of a computer design center in the
publishing house “Veselka” which employed a
team of experienced, talented art editors and
designer artist.

Table 1 presents 25 books in the series
“Fairy Tales from Around the World". The
layouts for them (except for “Crimean Tatars
Folk Tales” (2016), were personally made by
the project manager M.S. Pshinka, who
worked closely with each illustrator.
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Table1
Books in the series “Fairy Tales from Around the World"” (1978-2016) by National Children's
Literature Publishing House "Rainbow”
Year Title lllustrator Volume

1978, 1982 French Folk Tales S.D. Kim 152 p.
1979, 1988 Bulgarian Folk Tales M.A. Storozhenko 192 p.
1980 Czech Folk Tales P.A. Gulin and N.V. Kyrylova 160 p.
1980, 2020 Polish Folk Tales N.D. Kotel and I.A. Vyshinsky 144 p.
1980 English Folk Tales S.D. Kim 152 p.
1981 Romanian Folk Tales S.K. Artiushenko 152 p.
1982 Slovak Folk Tales P.A. Gulin and N.V. Kyrylova 152 p.
1982 German Folk Tales B.A. Diodorov 160 p.
1983 Yugoslavian Folk Tales O.l. Koshel 160 p.
1984 Vietnamese Folk Tales V.-K. M. Ignatov 136 p.
1984 Indian Folk Tales M.S. Pshinka 152 p.
1985 Greek Folk Tales V.A. Ulianova and V.A. Buynovsky 160 p.
1985 Hungarian Folk Tales LLA. Vyshinsky 152 p.
1986, 2020 Norwegian Folk Tales K.V. Shtanko 160 p.
1986 Japanese Folk Tales 0.M. Mikhailova-Rodina 152 p.
1986 Italian Folk Tales S.D. Kim 152 p.
1987 Turkish Folk Tales O.l. Koshel 136 p.
1988 Cuban Folk Tales R. Sakhaltuiev 136 p.
1989 Spanish Folk Tales K.I. Sulima 160 p.
1991 Chinese Folk Tales 0O.M. Mikhailova-Rodina 160 p.
1993 African Folk Tales B.O. Mikhailov 160 p.
1993 Ukrainian Folk Tales S.P. Minenko 152 p.
2000 Finnish Folk Tales K.V. Shtanko 160 p.
2007 Azerbaijani Folk Tales A.B. Zhukovsky 160 p.
2016 Crimean Tatar Folk Tales I.K. Zaruba, head ornaments by R. Skybin 128 p.

Conclusions. The sophisticated and synergy on the implementation of the series

organized design of the layout and “Fairy Tales from Around the World". They

constructive elements of the series of “Fairy
Tales from Around the World” by “Rainbow”
publishing house helped to preserve the
individuality, style, manner of each talented
artist without focusing illustrations on a single
standard, and the integral style of all the
books from the series was kept due to the
connecting pictorial elements. Thus, the
designer and a team of artists worked in
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made a great contribution to Ukrainian book
art, laid down and developed approaches to
illustrating children's books. The achievements
of the book design school of the “Rainbow”
publishing house need further study and
popularization, as it is its editorial team and
illustrators united around the publishing house
that have established and continue to develop
the traditions of Ukrainian children's book art.

ABpameHko Onecs OnekcaHapiBHa; AH Ykpainu,
[H-T MucTeuTBO3HaB., GOABKAOPY Ta eTHONOTrIT
iM. M. T. Punbcbkoro. Kuis, 1993. 176 c.

3. AyHaescbka J1,  TanaHuyk O.  Crexxkamu
APYX6u Ha wnsaxu pobpa. /limepamypa. Jimu. Yac.
Kvis: Becenka, 1983. C. 64-71.




Art and Design N22, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

4. 3aBapoBa I. |ntocTpauis B cydacHin KHUXL
ana piteni. Slimepamypa. Jimu. Yac. Kvis: Becenka,
1985. C. 118-127.

5. IHaicbki  HapogHi kaskm / ynopsa. Ta
nepekas 3 xiHgi C.|. HanuBalika; BCTyn. cnoBo
tO. B. Mokanbuyka; Man. M. C. MuiHkn.  Kuis:
Becenka, 1984. 152 c,, in. (Ka3kn Hapogis CBITY).

6. HauioHanbHe BWAABHULTBO ANTAYOT
nitepatypu  “"Becenka™: odiuiiHmuii  cant. Tpo
BugasHuuTteo.  URL:  https://veselka.in.ua/team/

(daTa 3BeHeHHs: 18.06.2021).

7. Oniinuk B. A.  TpaHcpopmauii  obpa3sHoi
CUCTEMW B AM3aHI yKpaiHCbKOT KHMrM 1980-1990-x
pokie: aBTOoped. AMC. ... KaHA. MUCTELTBO3HaBCTBa:
17.00.07 / OniHuk BikTopia AHaTtosniiBHa; KuiB. HaL.
YH-T KyAbTypu i muctens. Kuig, 2018. 220 c.

8. MuwuHka H. C. KOHbIM uuTaTeNAM YKpauHbL:
MHTepBbo. B mupe kHue. 1985. Ne3. C. 38-43.

9. Muinka M. C. Cepis "Ka3kn HapogiB cBiTy":
XYAOXHbO-KOHCTPYKTOPChKI PilleHHA: IHTEPB'tO Bij,
15.06.2021 p. Kunis. becigy nposena lMuwiHka H. M.
(3 ocobucToro apxisy MuwiHkn H.M.).

10.®OpaHuUy3bki HapoAHI Ka3ku / Ynopajkys.
O. B. XatyHueBoi; nep. 3 ¢p. I. . CnagopeHko Ta iH;
BCcTyn, cnoBo M. M. Tangas; man. C. A. Kim. Kuis:
Becenka, 1982. 152 c, in. (Cep. "Ka3ku Hapogis
cBiTy").

References

1. Avramenko, O. O. (1988). Obraz vichnoyi
mudrosti [The image of eternal wisdom]. Literature.
Children. Time. Issue 13. Kyiv: Veselka. P. 133-136
[in Ukrainian].

2. Avramenko, O. O. (1993). Ukrayins'ka
dytyacha knyha 1970-1990 rokiv: osnovni
tendentsiyi  rozvytku  ilyustratsiyi  [Ukrainian

children's book 1970-1990 years: main tendencies
of illustration development]: Candidate’s thesis.

CTUNICTUYHI | KOHCTPYKTUBHI
PILUEHHA B AN3AWUHI KHUT CEPIi
«KA3KW HAPOAIB CBITY»
HALLIOHA/IbHOIO BUAABHULITBA
ANTAYOI NITEPATYPU «BECE/IKA»
KOJTOCHIYEHKO M. B, KPOTOBAT. @,
MNALLKEBMY K. /1., MWIHKA H. M.

Kuiscokul HayioHanbHuUU yHigepcumem
mexHos102iti ma ou3auHy

Merta: npoaHanizyBaty  CTUAICTUYHI  Ta
KOHCTPYKTMBHI OCOBAMBOCTI AM3allHy KHUT

Kyiv, Rylsky Institute of Art Studies, Folklore and
Ethnology 1993. 176 p. [in Ukrainian].

3. Dunaievska, L., Talanchuk, O. (1983).
Stezhkamy druzhby na shlyakhy dobra [From paths
of friendship to the path of good]. Literature.
Children. Time. Kyiv: Veselka. P.64-71 [in
Ukrainian].

4. Zavarova, G. (1985). llyustratsiya v suchasniy
knyzhtsi dlya ditey [lllustration in a modern book

for children]. Literature. Children. Time. Kyiv:
Veselka. P. 118-127 [in Ukrainian].
5. Nalyvaiko, S. 1.  (trans) (1984). Indiys'ki

narodni kazky [Indian folk tales]. Kyiv: Veselka.
152 p. [in Ukrainian].

6. National Children's Literature Publishing
House "Rainbow": official website. About the
publishing house. URL: https://veselka.in.ua/team/
(Last accessed: 18.06.2021) [in Ukrainian].

7. Oliynyk, V. A. (2018). Transformatsiyi
obraznoyi systemy v dyzayni ukrayins'koyi knyhy
1980-1990-kh rokiv [Transformations of the image
system in the design of the Ukrainian book of
1980-1990s] Extended abstract of candidate’s thesis.
Kyiv, Kyiv National University of Culture and Arts.
220 p. [in Ukrainian].

8. Pshinka, N.S. (1985). Yunyim chitatelyam
Ukrainyi: intervyu [To young readers of Ukraine:
interview]. In the world of books. N2 3. P. 38-43 [in
Russian].

9. Pshinka, M. S. (2021). Seriya "Kazky narodiv
svitu”: khudozhn'o-konstruktors'ki rishennya [Series
"Fairy tales from around the world": artistic and
design decisions: interview from 15.06.2021]. Kyiv.
The conversation was conducted by N. M. Pshinka
(From the personal archive of N. M. Pshinka) [in
Ukrainian].

10.Khatuntseva, O. V. (eds). (1982). Frantsuz'ki
narodni kazky [French folk tales]. Kyiv: Veselka.
152 p. [in Ukrainian].

CTUINCTUYECKME U KOHCTPYKTUBHDIE

PEWUEHWA B AU3BAMHE KHWUI CEPUN
«CKA3KU HAPOAOB MWPA>»
HAUMUOHAJIbHOIo MN3AATE/IbCTBA

AETCKON NINTEPATYPbIl «BECE/IKA»
KO/TOCHIYEHKO M. B, KPOTOBAT. &,
MALUKEBWY K. J1., TTIUMHKA H. H.
Kuescokuli HaUUOHAIbHLIU yHUBEpcUMem
mexHos02ul u Ou3auHa

Uenb:

npoaHann3npoBatb CTUANCTUYECKNE U

KOHCTPYKTUBHble OCODEHHOCTUM AM3alHa KHUT

27


https://veselka.in.ua/team/
https://veselka.in.ua/team/

Art and Design N22, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

cepii «Kaskm HapogiB CBiTy» BWAABHWLTBA
«Becenka», sidcmexumu  nocai0osHICMb
peanizayii e8udasHU4020 nNPoeEKmMy [ posb

dusaliHepa, XyOOXHUKG-KOHCMpykmopa 8
HbOMY.

MeTogonoria. Ona npoBeAeHHs
JOC/IAXKEHHS  3aCTOCOBAHO  ICTOPUYHUIA i
NMOPIBHANBHNN MeToaMu, a TaKOX
MUCTELTBO3HaBUi MeToAN obpazHo-

CTUAICTUYHOTO | GOPMaNbHOIO aHani3y.
Pesynbratn. [IpoaHanizoBaHO  XyAOXHi
nigxoan Ao cTBOpeHHA 25 kHur cepii «Kasku
Hapoaie cBiTy» (1978-2016), BuBYeHO eTanu
CTBOPEHHA AM3alHYy KHWUIM AaHoi cepii 3a
[OMOMOTOH0 IHTEPB't0 FONOBHOTO XYA0XHMKa
BuAaBHMUTBa «Becenka» (1975-2015), Ha-
poaHoro xyaoxHuka Ykpainn M. C. Mwinky;
BMABNEHO OOpPa3HO-CTUAICTUYHI 0COBAMBOCTI
AV3aHy Has3BaHoOI cepii, fAKi  A03BOANAM
34INCHUTN  CUHTE3 BepbanbHoOro, obpaso-
TBOPYOrO Ta apXiITEKTOHIYHOrO PIBHIB KHWT,
3abe3neunnm LLiNiCHICTb KHUTY AK
MUNCTELLLKOrO 06'eKTa, CNPUSAN eMOLINHO-
€CTETUYHIN BMPA3HOCTI iNtOCTpaLLin.

HaykoBa HoBu3Ha. Bnepwe po3raaHyTo
XapaKTepHi  06pasHO-CTUAICTUYHI  0cobaun-
BOCTI XyAOXHbOro opopmaeHHs cepii «Kazku
HapoAiB CBiTy», fika 3anoyaTkoBaHa y 1978 p.
HauioHanbHUM  BMAABHULTBOM
nitepatypu «Becenka». MNpeactaBneHo aHani3
AV3alHY KHUT L€l cepii AK CUMHTe3y TeKCTy,
INOCTpaui Ta KOHCTPYKUii MakeTa. Biacre-
XXEHO MOCNIAOBHICTb  XYAOXHbO-BUPOOHM-
YOro npouecy Ta posib Av3alHepa B A0OCAT-
HeHHi CuHeprii Bi3yaabHUX | BepbanbHUX
obpasis. [lpoaHani3oBaHO  KOHCTPYKTUBHI
eNeMeHT! MakeTa, BBejeHi Ana 3abe3neyeH-
HA CePIMHOI CTUAICTUYHOI EAHOCTI KHWUXOK,
Haj, INHOCTpaLisMKM A0 AKMX NPaLOBanM pisHi

XyAOXHWKK,  36epiratoum  CBiW  BAACHWM
ACKPaBWUW IHAMBIAYaNbHUIA CTUAb.
MpaktnuHa  3Hauywictb.  JocnigXeHHs

[AO3BOAMAO MNpOaHanizyBaTM KOHCTPYKTUBHI
0CO6MBOCTI MaKeTa, AKi 3aBAAKN TBOPYOMY
nigxosy  AuW3aiHepa i cniBnpaui 3
MPOBIAHNUMWN  YKPAIHCbKMMW  inrOCTpaTOpamu
3abe3neunnn HesMiHy MOMYAAPHICTb KHUT
cepii «Kaskmn HapogiB CBITy» cepes KiNbKOX

AUTAYOI

cepun «Ckaskym HapoAOB Mupa» U3jaTesbCTBa
«Becenka», oTCneAMTb  MOCNE€AOBaTENbHOCTb
peanun3aumm M34aTenbCKOro MpoekTa U poJb
AV3aiHepa, XyL0XXHNKa-KOHCTPYKTOPa B HEM.

Metoponorusa. [1na nposeseHna nccaesoBaHms
NPUMEHEHbl UCTOPUYECKMA WU  CPABHUTE/bHBIN
METO/bl, @ TakXe WCKYCCTBOBeAYEeCKMEe MEeTOZbl

obpasHo-cTAnCTMYeckoro 1 GOpManbHOro
aHanmsa.
Pesynbtartbl. [IpoaHasn3vpoBaHbl  XyLOXeCT-

BEHHble MOAXOAbl K CO3AaHuo 25 KHUr cepun
«Cka3kun Hapogos Mupa» (1978-2016), nsyueHsl
3Tanbl CO3jaHWA AM3aiHa KHUT JaHHOW cepun ¢
MOMOLLbKD  WMHTEPBBID  [IABHOTO  XYAOXHWKA
n3gatenoctea «Becenka» (1975-2015), Hapoa-
HOro xypoxHuka YkpauHbl H. C. MwuHKK; BbIAB-
NeHbl  0bpa3HO-CTUANCTUYECKME OCOBEHHOCTU
AV3allHa  Ha3BaHHOW  cepwuK, MO3BOJMBLUME
OCyLLLEeCTBUTb CUHTE3 BepbasbHOro, M3obpasu-
TENbHOTO U aPXUTEKTOHUYECKOTO YPOBHEW KHMU,
obecrneunnn LENOCTHOCTb KHUTM KakK XyAo-
XeCTBEeHHOro obbekTa, cnocobcTBoBaAM 3MO-
LMOHaNbHO-3CTETUYECKOM BbIPa3nTENbHOCTM
WANKOCTPALLNIA.

HayuHas HoBu3Ha. Bnepsble paccMOTpeHbl
XapakTepHble 0bOpPa3HO-CTUAINCTUYECKNE  OCO-
6EHHOCTU XyA0XXeCTBEHHOro 0QOPMIEHNA cepum
«CKa3Kkn HapoAoB MUpa», OCHOBaHHOM B 1978 T.
HaunoHanbHbIM n3aaTenbCTBOM AEeTCKOWN
nvtepatypbl «Becesnka». [lpeactaBneH aHanvs
AV3aiHa KHWUT 3TOW CepuM KakK CUHTE3 TeKCTa,
WANKOCTPaLMN M KOHCTPYKUMKM MakeTa. Otcne-
KE€Ha MoCNeAoBaTeNbHOCTb  XYAOXECTBEHHO-
NPOW3BOACTBEHHOrO MpoLecca U ponb An3au-
Hepa B AOCTUMXEHWUM CUHEPTUMM BU3YyasbHbIX WU
BepbanbHbiX  06pa3oB.  [MpoaHannsmpoBaHbl
KOHCTPYKTUBHbIE 3/N1EMEHTblI MaKeTa, BBEAEHHbIE
ana obecneyeHnss CEPUMHONO CTUANCTMYECKOTO
€AVHCTBA KHUT, HaZ WINKOCTPaLMAMN K KOTOPbIM
paboTann pasHble XYAOXHWKM, COXPaHAs CBOW
COBCTBEHHbIN APKNI UHANBUAYANbHBIA CTUIb.
MpakTnueckaa 3HauumocTb. ViccnepoBaHue
NO3BOINNO NPOAHANN3NPOBATb KOHCTPYKTUBHbIE
ocobeHHOCTM MakeTa, KkoTopble 6narogaps
TBOPYECKOMY MOAXOAY An3alHepa U COTPYAHU-
yecTBa C BeAyLW MW YKPaUHCKUMK UATKOCTPaTO-
paMmu obecrneunmnn HeusMeHHYH MOMNyAAPHOCTb
KHUTr cepumn «Cka3kum HapoAoB Mupa» cpeau
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HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

MOKOJHb FOHMX YMTauiB, YCMiX i HAropoaw Ha
UNCNEHHUX MIDKHAapPOAHMX | HauioHaNbHMX
KOHKypCax YMpPOAOBX YOTUPbOX AECATUNITb.
OnuncaHo KOHCTPYKLitO, CepiViHi  enemMeHTH
AV3aiHy MakeTa, 3aBAfKM AKMM AOCATHYTO
CTUNICTUYHOT  €AHOCTI, BMI3HABAHOCTI  YCiX
KHUT cepii. Pe3yabTati AOCAIAXKEHHA MOXYTb
6yTM  BWKOpPWCTaHi  AnA  MOAANbLIOrO
BMBUEHHS Tpaguuii  MUCTELBKOI  LUKOM
INFOCTPYBaHHA | AN3aMiHY YKPaAiHCbKOT KHUTY, a
TakoX CAyryBaTW TEOPETUYHUM | HAOUYHUM
mMatepiaiOM B OCBITHbOMY npoueci 3a
cneuianisauiero «rpadivyHUI AN3aH».

KnrouoBi cnoBa: OdusaliH, dums4a KHuad,
makem, UIrocmpayis, CmuaiCmuy4Hi pluleHHs,

HECKONbKMX MOKOJEHWI HOHbIX YUTaTesNen, ycnex
N Harpagbl Ha MHOTOUYUCAEHHbIX MeXAYHapOA-
HbIX W HaUWOHaNbHbIX KOHKypcax B TeueHue
yeTblpex AecaTmnetTmin. OnucaHbl KOHCTPYKLNN,
CepuiiHble 31eMeHTbI An3aliHa MakeTa, baaroga-
ps  KOTOPbIM  AOCTUTHYTO  CTUANCTMYECKOe
€AMHCTBO, Y3HABAaeMOCTb BCEX KHUT Cepun.
Pe3ynbTaThbl nccnesoBaHms MOryT  ObITb
MCMONb30BaHbl AN JaNbHENLIEro  U3y4YeHus
TPAAVLMIA XYLOXKECTBEHHOMW LUKOJbl UANKOCTPU-
pOBaHMA U AM3aliHa YKPAUHCKOW KHUTK, @ TakxKe
CNYXUTb  TEOPETUUYECKUM n HarnsAHbIM
MaTepunanomMm B obpasoBaTesibHOM MNpoLecce Mo
cneunanbHOCTU «rpaduyecknin Au3anH».

KnroueBble cnoBa: Ou3aliH, Odemckas KHueaq,

cepia «Kasku Hapodis ceimy», HayioHanbHe || makem, usIrCmpayus, cmuaucmuyeckue

gudasHUYymMeo dumsayoi aimepamypu || peweHus, cepus «Ckasku Hapodos Mupa»,

«Beceska». HayuoHaneHoe uzdamesibCmeo demckoli

Aumepamypel «Beceska».
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