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The purpose of the article is to study the land art objects created from the wood by various techniques
used by the artists. To achieve the purpose, the following tasks have been identified and solved: the analysis
of means of wood processing used by the artists to create the works of land art has been performed, the types
of materials used to create installations have been determined; modern wood processing techniques and their
characteristic features introduced in the land art objects have been studied.

Methodology. The system approach, methods of typological, comparative-historical, reconstructive,
structural-functional analysis, etc. are used.

Results of the research. The study of wood processing techniques used by the artists of land art in
their works has been conducted. The special decorative significance of wood processing techniques during the
realization of the art object and their influence on the concept of the work have been determined. It has been
found that the main trends in modern art are the environmental friendliness of materials used by the artists
of land art, the use and restoration of ethnographic techniques and methods of creating art objects, but
giving the work its own semantic component, often environmental one.

The scientific novelty is to determine the author’s artistic techniques and approaches used for the
creation of objects of land art in wood processing techniques, to develop the typologies of objects of land art
from wood, as well as to determine the impact of traditional wood processing industries on the work of the
artists of land art of our days.

The practical significance lies in the fact that the materials presented in the article, their analysis
and generalization can be used in research on the development of land art in Ukraine and the world, as well
as for further implementation in the author’s art projects.

Keywords: design; art; ecology; land art; culture; creative projects.

Introduction. The land art originated in  Ukraine and the world is analyzed. In
the second half of the 20™ century but has particular, the authors [1] have studied the
deep roots and a wide range of primary design of land art objects made of wood using
sources, among which the decorative and modern digital technologies and identified the
applied art occupies an important place [6]. possibility of developing a continuous and
The land art artists use natural materials, repetitive workflow based on parametric
landscape elements, natural phenomena, and design, implementation of structures and
the environment to create their works. During  procedures of computer numerical control to
the realization of creative ideas, the land art identify, control and evaluate several wooden
artists use various design techniques, among installations, which are characterized by the
which the elements of ecodesign are widely internal complexity of the concept, production,
used because they combine the philosophy of installation, and implementation.
environmentally friendly natural material, the The authors A.Berleant and A. Carlson
environment in which the work is located, and study the aesthetics of environmental art and
the ethnographic experience gained by the provide the typology with ecologism, i.e. the
masters. aesthetic assessment of nature must be

Analysis of previous research. In our accentric, environmentally oriented, serious,
days, the complex research of various wood objective, and morally engaged. The authors
processing techniques and their role in art is also explore modern approaches to aesthetic
presented in the scientific literature, their assessment of nature, aesthetics of attraction
influence on creativity of land art artists in
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and scientific analysis in terms of
environmental requirements [2].
B. Hinkes also analyzes the role of

installation in environmental art [3]. The study
of traditional techniques of decorative and
applied arts used to create objects of land art
is conducted by the authors of the article in
the papers [4, 5]. The analysis of artistic
features of decorative art of Western Podillya
in the 19" — 20" centuries has been conducted
by O.V.Dyakiv [7]; she has found that the
beginning of the 20" century was marked by
the entry of new structural types of furniture
into life, the artistic expressiveness of which
was enhanced by the elements of different
historical styles. Rural woodworkers
moderately  introduced new  elements,
performed them by means of traditional
decoration (flat carving, profiling). The author
also found that the new constructive forms are
intrenched on the basis of people’s
professional experience. Odrekhivsky R.V.
considered the sacral wood carving in Galicia
in the 19™ — the first half of 20" centuries as a
phenomenon of artistic culture of Ukraine [8]
and found that the peculiarity of sacral carving
in Galicia as a phenomenon of artistic culture
of Ukraine is both the unique features of the
interpretation of ornamental motifs (specific
imitation of historical styles, interpretation as
the “national style”, etc.), and the antiquity of
the plots of ornamental decor (motives of
“Christmas tree”, "rhomb”, etc). Kohan N. M.
studies the creative approaches as a means of
expression in land art [9]. The trends and
creative achievements of land art artists are
demonstrated in photo catalogs of their works
[10]. Also, the basic concepts and creative
approaches, as well as the materials from
which the works are made, are presented on
the web resources of artists and art
communities [12-15, 17].

Despite the wide coverage of the
researched problem by different authors, the
question is at the initial stage of its study, and
the creative approaches of artists and the
variety of wood processing techniques in the
art of land art are constantly supplemented by
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new aspects. Thus, the use of wood processing
techniques for the creation of art objects
requires further research.

Statement of the problem. The
purpose of the study is to analyze the use of
various wood processing techniques for the
creation of objects of land art, and to identify
the most popular creative techniques used by
the artists.

Results of the research. At the present
stage, in art history there is an awareness of
the need to study artistic techniques, tools,
and create objects of land art. The tendencies
to turn to the acquisition of artistic heritage
are largely due to the use of techniques of
decorative and applied arts as a source of
deep historical and cultural traditions [8, 83]. In
the modern artistic space of Ukraine and the
world, the interest in traditional knowledge
and historical heritage is revived. And when
researching various techniques of decorative
and applied arts, namely: wickerwork, weaving,
wire weaving, stonemasonry, carving and
others, on the example of the works of land art
artists from Ukraine and the world, it is found
that land art artists actively use the
abovementioned techniques in their works,
and the spread of techniques is all over the
world.

Among the artists of land art, the
technique of wood carving is quite popular,
which is one of the oldest and most common
techniques in Ukraine. The principle of creation
of works consists in removal of a certain layer
of material by means of special tools. This
method can be applied to any type of wood,
i.e., a material that is strong enough to hold its
shape during processing, and at the same time
soft enough to work with. Traditionally, the
work with wood was widely used by ancient
masters to create household items, interior
decoration elements, furniture, architectural
buildings, means of transportation and
shipping, church decorations, etc. Modern
artists use the following methods of wood
processing: carpentry, joinery, cooperage,
wheelwright, apiculture, carving, etc. (Table 1).
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Table 1

Traditional wood processing industries

Design object Techmqu.e of
production
Furniture Joinering
Means of Wheelwright
transportation
Architectural Carpentry
buildings, small
architectural
forms
Dishes Cooperage
Sculptures, Carving
decorative
figures, church
decor

Stuart lan Frost, the British artist, creates
his art objects according to the concept when
the place where the work will be located is the
dominant factor for the realization of the idea
[14]. He works mainly with the wood that
comes from the area, which provides it with
identity and belonging to the local
environment. For example, the artist uses dried
tree trunks, branches, or remnants of
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Functional purpose, application

Utilitarian and aesthetic, artistic
and decorative. Everyday
products used in everyday life,
interior and exterior.

o
NN

Utilitarian and functional,
household. Consumer goods,
vehicles, and their elements,

used in everyday life, trade and
cultural spheres, etc.

Utilitarian and functional,
cultural and household, artistic
and decorative. Housing,

religious and farm buildings, etc.

Utilitarian and aesthetic, artistic

and decorative. Used in
everyday life as household
items, for interior décor.

Artistic and decorative,
utilitarian and aesthetic,
functional. Works of art, interior
decoration, toys, ceremonial,
religious and decorative items,
etc.

production. The characteristic features of
Frost's works are their unusual shape,
alienated from the location in which they are
located, as well as the changes in the structure
of the object due to carving, perforation,
decoration with patterns. Implementing this
approach, Frost created the work of art from
the oak, which was felled by a storm at the
same place where he grew up. Land art object
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"The Broken Oak” is located at the foot of
Mount Arte Sella (Borgo Valsugana, Italy,
2019) [17]. Land art object is made by
perforating wood with round holes of the
same size to demonstrate the strength of the
force of nature and the weakness of the
mighty oak, as well as to illustrate the effects
of the catastrophe at the area caused by
climate changes because of human activities
(Fig. 1, a).

Another land art object, created by
Stuart lan Frost “The Spore”, is located in the
gardens of the Palace of Pena (Sintra, Portugal,
2016), has the correct geometric shape of the
cylinder and is created wusing another
technique — intarsia, that is, gluing the same
geometric elements of different types of wood
(Fig. 1, b). This is how an optical illusion of a
carved surface with bulges and depressions is
created by using different surfaces, contrasting
in color and texture, as well as different types
of wood — acacia and bark. This land art object
embodies a beautiful, geometrically correct
and at the same time alien element, brought
by human to the forest, and demonstrates its
contrast to the environment.

The art object “"Okuri” was created by
S.I. Frost on a mountain slope above the
village of Kamiyama (Shikoku Island, Japan,
2014) (Fig. 1, ¢). This area is widely known for
its pilgrimage route, which leads to 88
temples. Taking advantage of a special
association, pilgrimage and worship of the
temple, the author used the main bell of the
temple Tion-In, Kyoto, Japan as a basis and
recreated its shape. To create the art object
“Okuri”, the handicraft material, traditional for
the area, was used — bamboo, which performs
both constructive and decorative functions. In
his works, Frost uses natural materials inherent
to the area, which give them an identity and
belonging to the location. The creative process
related to the creation of this art object is also
characterized by the involvement of the local
community in the collection of the bamboo. In
this work, the author used the technique of
sawing bamboo into arcuate elements, from
which a large, light-filled art object was
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formed. The work of |I. Frost always
demonstrates alienation (the alienation of the
element to the location). A characteristic
feature of his works is the massiveness of the
art object; at the same time, his works have
closeness, similarity, and kindship of forms,
that are manifested in the process of
modification of the natural world. The question
of the unity of the work with the place and the
environment where the work is located has
always been Frost's main task. The art object
“Okuri” is associated with the area through its
connection to the temple bell and the
pilgrimage path, as well as the use of local
natural materials and the involvement of the
local community, and therefore, this work fits
in and changes the space in which it is located.

Ursula von Rydingsvard, the American
artist, uses the technique of carving according
to the patterns of individual volumes, made of
glued multicolored cedar bars, when working
with wood [12]. She considers “Zakopane”
(Brooklyn, USA, 1987) to be an iconic work
among her works, which has a response to the
biographical events of her life: the name refers
to her mother's hometown in the Polish Tatras
(it is also an adjective form of the Polish verb
"zakopac” — "to bury”). Her works are often
interpreted through the narrow prism of a
biography, because the Rydingsvard's works
have a certain emotional and semantic echo of
the reflection of her childhood, spent in
German concentration camps.

However, at the same time, she also
borrows from her past a “peasant ethic of
economy and ingenuity”, as the famous
American art critic D.L. Strauss described in
1993: “job satisfaction, gratitude for modest
materials, and willingness to work with the
materials she already have” [11]. The sewn
edges of the protruding beam “Zakopane”
became an innovation in her method of work
in the late 1980s: starting from the project
“Untitled”, 1987, she began gluing cedar
beams and cutting out visible elements of the
composition using a circular saw, thus
reproducing the texture of the surface of the
layers according to the patterns (Fig. 2, a).
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a b C
Fig. 1. Land art works, presented by Stuart lan Frost: a — “The Broken Oak”, Borgo Valsugana, Italy, 2019; b
— "The Spore”, Sintra, Portugal, 2016; c — "Okuri”, Shikoku Island, Japan, 2014
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Fig. 2. Works, presented by Ursula von Rydingsvard: a — an artist surrounded by cedar blanks in a
workshop, Williamsburg, USA, 2002; b — “The Huge”, the collection of the Museum of Art of the State of
North Carolina, USA, 2009; c — “For Martin F.”, Sculpture Park, Yorkshire, UK, 2013
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Fig.r 3. Land art works, presented by Urs-Peter Twellmann: a - “Anneau D'epicea” (Eng. “Spruce Ring"),
Switzerland, 2002; b — “Erlen-kugeln” (Eng. “Alder Balls"), Shanghai, Switzerland, 1996; in — “Bosco
geometrico” (Eng. "Geometric Forest”), Borgo Valsugana, Italy, 2012

Fig. 4. Land art works made using mixed techniques: a — “Grandmother Willow", D. Bernier, Victoria,
Canada, 2017; b — "Wooden Ballerina”, K. Skrytutsky, Kyiv, Ukraine, 2009; c — “The Horse", K. Skrytutsky,
Kyiv, Ukraine, 2009

34



Art and Design N22, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

She also began to tint her works with
graphite powder, which falling into the holes
and irregularities of the surface visually
increases their depth and emphasizes the
geometric facet, enhancing the effect of
fractures and planar transitions. Rydingsvard
used this technique in the land art work
"Ogromna” (the collection of Museum of Art of
the State of North Carolina, USA, 2009), where
she used additional metal pins, on which
individual parts of wood were strung to give
the strength to the structure (Fig. 2, b). The
work dominates against the background of
fragile trees due to its size: 6.29 x 3.76 x 3.55 m
and the shape of an inverted cone, which
seems to hang over the viewer and has hard,
chopped geometric vertical faces, which
emphasize the size of the work even more. Her
land art “For Martin F." (Sculpture Park,
Yorkshire, UK, 2013) is created by the same
method, but differs in appearance because it
has a softer cylindrical shape, which has a
convex rounded protrusions and almost twice
smaller in size that is 3.65 x 1.7 x 1.98 m, so it
fits harmoniously into the environment.

The land art of Urs-Peter Twellmann, an
artist from Switzerland, is based on an
intellectual study of raw wood as a material
and its physical capabilities [13]. His
experience with the material and the
techniques of wood processing and carving
with various modern devices, developed by the
artist, all allow him to produce works that
demonstrate filigree skills and tend to change
the perception of the source material. The
artist describes sawn tree trunks as a process
of “discovery” because the saws demonstrate
the diversity of perceptions of the size of trees
and specific species of wood. In his works, Urs-
Peter Twellmann cut a spruce trunk with
branches into the thinnest longitudinal
sections; he graphically bucked willow
branches on small cylinders; gouged cylindrical
holes in the trunks of large trees and made
incisions. Due to the use of different
approaches in the processing of land art
objects, a decorative play of light and shadow
is formed, which is demonstrated in such
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works and allows perceiving the wood from a
different point of view.

One of such land-art works of the artist
is "Anneau D'epicea” (Eng. “Spruce Ring")
(Switzerland, 2002) (Fig. 3, a), in which the
artist combined different types of wood: thin
branches and semicircular sections of spruce
trunks. This art object is created as a ring, the
body of which is filled with branches that
diverge from the center like rays, and the
contours form flat, rounded sections of the
trunk. Twellmann’s land art “Erlen-kugeln”
(Eng. "Alder Balls”) (Shanghai, Switzerland,
1996) (Fig. 3, b) is a composition of three
wooden balls of different sizes. In this art
object, the artist created balls of the correct
geometric shape by fastening alder branches
together, and by using slices of different
thickness, an unusual textured pattern of their
outer surface was formed.

Land art “Bosco geometrico” (Eng.
“Geometric Forest”), created during the
international plein air “Arte Sella” [17] (Borgo
Valsugana, Italy, 2012), is presented in the
form of a composition made of cut tree trunks
set in the middle of a living forest. These
trunks have the same height, but each is
perforated with geometric rectangular holes.
The author used the technique of contrast
between the living trees growing nearby and
the “Bosco geometrico” (Eng. “Geometric
Forest”), created by man, demonstrating its
impact on the forest and the unnaturalness of
the object in the environment.

Analyzing the various techniques of
processing land art objects made of wood, it is
worth mentioning the works of Debra Bernier,
well-known Canadian artist, who works with
dried trees and snags that drifted in the water
and were thrown ashore by the waves. Her
land art philosophy is to restore and provide a
new, sometimes fantastic image to the
material, i.e., the desire to give new life to the
old material [15]. The artist mostly works with
snags or drifting wood collected on the coast
of reservoirs, from which she creates
numerous art objects in the form of mythical
characters, fairies, mermaids, etc. Debra
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Bernier's work “Grandmother Willow" (Victoria,
Canada, 2017), (Fig. 4, a), carved from a large
cramp using a textural paste and additionally
decorated with natural opal, shows the image
of an old woman inscribed in a tree trunk. This
object of land art emphasizes the importance
of aging as a stage of human life, gaining
experience and wisdom over the years. That is,
the concept of the work is to reflect the
wisdom accumulated over time, to draw
parallels between the material — old wood and
the object reproduced from it.

Konstantin Skrytutsky, an artist from
Kyiv, has a similar creative approach, but with a
different concept [16]. His land art objects are
aimed at preserving old dead trees in Kyiv's
courtyards. The sculptor’'s creative output
includes several land art objects, art objects
and wooden sculptures, etc, created from
dried trees that were subject to destruction:
“Grandmothers on a Tree”, Kyiv, Ukraine, 2007;
“Flying Crocodile That Caught a Reckless Fish”,
Kyiv, Ukraine, 2007; "White Crows™ Dormitory”,
Kyiv, Ukraine, 2008; “The Lime Cat", Kyiyv,
Ukraine, 2008; “The Pinocchio”, Kyiv, Ukraine,
2008; "The Horse”, Kyiv, Ukraine, 20009;
“Wooden Ballerina”, Kyiv, Ukraine, 2009, etc.

The work “Wooden Ballerina” (Kyiv,
Ukraine, 2009) (Fig. 4, b). According to the
author of the sculpture, the sculpture “Match”
was first created on the place where the art
object is located. For his purpose, the author
used an appropriate tree: smooth, thin,
straight. He ordered a sulfur head from
ceramics and carved the trunk in the shape of
the match. But the audience interfered in the
creation process: a few days after the start of
work on the match, a note appeared with the
following content: “Please, make a ballerina
here. An honored ballerina lives nearby, she
will be very pleased. Thank you”. In response,
Konstantin Skrytutsky recreated the art object
“Wooden Ballerina”. The wooden body of the
art object is made of linden that has dried and
needed to be destructed, the arms and head
are made of ceramic, and tutu skirt is made of
construction mesh, which adds a decorative
effect, sparkling in the sun.
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Another well-known work by
K. Skrytutsky is “The Horse” (Kyiv, Ukraine,
2009), or another name given to the work by
the audience — “The Hedgehog in the Fog”
(Fig. 4, ¢). According to the concept of the
work, the hero of the animated film “The
Hedgehog in the Fog” has found his horse, as
the sculpture is in front of the monument to
the defenders of the borders, which is made in
the form of a horse statue with a rider. To give
the work the greatest resemblance to the hero
of the eponymous cartoon, he holds a ceramic
bindle in his paws, and the hedgehog's
needles are made of screws. In this way, the
artist gives the old, withered trees a second
life, realizing them as the works of art.

As a result of the analysis of works of
world and Ukrainian artists of land art, it is
possible to single out the following
characteristic features for the creation of art
objects in wood processing technique:
the work of land art is harmoniously

in the environment where it is

inscribed
installed;
for the realization of the work, the
artists use materials and methods of creation,
which are appropriate for the given
environment, or the materials found by the
artist directly at the location;

during the creation of the art object,
there is no intentional damage to the
environment, or on the contrary, the materials
that are subject to disposal are used, and the
artists give them a chance for a second life as
an art object, etc.

The works of land art in wood processing
techniques can be classified according to the
following factors:
by the method of surface processing:
grinding, polishing, firing, inlay, coating with
various substances, etc.;
by the method of creation: carving,
splitting, perforation, gluing, milling, turning,
bending, sawing, cutting, recess, intarsia, etc.;
by origin of wood: dried tree trunks,
branches, drifting snags, wood from the area,
etc,
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by types of wood: willow, maple, ash,
bark, cedar, bamboo, pine, oak, etc,;

by the nature of the surface: relief,
perforated, flat, openwork, sculptural, mixed,
etc.;

by the form: geometric, abstract,
animalistic, anthropomorphic, etc,;

by the use of additional materials:
metal, natural stones, texture paste, wire,
screws, etc.

Conclusins. In the article, the wood
processing techniques used by the artists in
creating land art objects are studied. It is
determined that for different localities artists
use characteristic types of wood for the

realization of works, which can be explained by
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TEXHIK OBPOBKW AEPEBUHU AK
3ACIb CTBOPEHHA OB’EKTIB JIEHA -
APTY

FANIbYNHCBKA O. C, MPOLUWVK B.O.,
KPIYNOY K.B., HABOJIbCbKA J1.B.
Kuiscokuli HayioHanbHUU yHigepcumem
mexHos02ili ma ou3aliHy

MeToro cCTatTi € JOChigkKeHHs 06'ekTiB
NeHA-apTy, CTBOPEHWMX 3 JEPEBUHN 3
BMKOPUCTaHHAM Pi3HNX TEXHIK, AKi
BMKOPWUCTOBYOTb MUTLI. [na AOCATHEHHA
nocTaBNeHOI MEeTU BU3Ha4YeHi Ta BUpiLleHi
TaKi 3aBAAaHHSA. BMKOHAHO aHani3 cnocobis
06pobKM  AepeBUHK, WO 3aCTOCOBYHOTb
MUTLI ANA peani3auii TBOPIB /eHA-apTy;
BM3HAuYeHO PpI3HOBMAM MaTepianis  And
CTBOPEHHSA IHCTaNALIN; AOCNIAXKEHO CyYacHi
TexHikn  0bpobkn  fepeBMHM Ta X
XapaKTepHi O3HaKW, LLO 3anpoBaXYyHTbCS
B 06'ekTax nNeHa-apTy.

MeTtoponoria. 3acTocoBaHO CUCTEMHUN
niaxia, MeToaM  TMMOJOTIYHOro, MopiB-
HANIbHO-ICTOPUYHOTO, PEKOHCTPYKTUBHOrO,
CTPYKTYPHO-OYHKLIIOHaNbHOrO aHanisy
TOLLO.

Pesynbtatm pocnigyxeHHAa. [lposegeHo
AOCNIAKEHHS TexHiK 06pobkn AepeBUHM,
AKi 3aCTOCOBYHOTb MUTL N€HA-apTy B CBOIX
TBOpax. BusHaueHo ocobanse gekopatmBHe
3Ha4YeHHs cnocobis 06pobkn aepeBUHN Nig
yac peanizauii apT-06’ekTy Ta ix BNAMB Ha
KOHUenujto  TBOpPY. BcTtaHoBneHo, wo
OCHOBHWMW TEHAEHLIAMW B  Cy4acHOMY
MUCTELTBI € eKOJIOTIYHICTb MaTepianis, AKi
BMKOPWUCTOBYIOTb  XYZAOXHUKM  JIEHA-apTY,
BMKOPWUCTaHHA Ta BIAHOBJ/IEHHS eTHOrpa-
dIUHMX TEXHIK Ta cnocobiB CTBOPEHHS apT-
060'ekTiB, MpoOTe HajaHHA TBOPY BJACHOI
3MICTOBOI  CK/IQZOBOI, 4acTO  EHBIPOH-
MEHTa/IbHOTO XapakTepy.

HaykoBa HOBM3Ha MNoJifirae y BU3HAUEHHI
aBTOPCbKMX XYAOXHIX NPUIAOMIB Ta MiAXOAiB
ANS CTBOPEHHS OO'eKTIB MUCTELTBA NEHA-
apTy B TexHikax 06pobku aepeBMHM,
po3pobui TMnonorin O6'ekTiB NeHA-apTy 3
AEPEBUHN, @ TaKOX Yy BU3HAYEHHI BMAUBY
TPaAuLIHUX AepeBOObpObHNX MpomuciB
Ha TBOPYICTb MUTLLIB neHa-apty

TEXHUKN OBPABOTKU APEBECMHbI KAK
CPEACTBO CO3AAHUNA OBDBEKTOB JIEHA-
APTA

FATBYNHCKASA O. C,, MPOLbIK B.A.,

KPMYNQOY K.B.,, HABOJIbCKAS /1.B.
Kuesckuti HAUUOHANbHbIU
mexHos02ull u dusatiHa

Llenblo cTaTbk SBAAETCA UCCAeA0BaHME OObEKTOB
NeHA-apTa,  CO3JaHHbIX M3 APEBECUHbl  C
NCMONb30BaHNEM  XYAOXHMKAMW  Pa3NYHBbIX
TeXHUK. [Na AOCTMXKEHUs MNOCTaBAEHHOW Liean
onpeaeneHbl M pelleHbl Ccaeayroline  3ajauu:
BbIMOJIHEH  aHanm3  cnocoboB  0b6paboTkM
APEBECUHbBI, KOTOPbIE UCMOb3YHT XYAOXKHUKIN ANs
CO34aHUNA MPOU3BEAEHUIN NIeHA-apTa; OnpesesieHbl
BUAbI MaTepuanoB AN CO3ZAHWUA WHCTAANALMY;
nccnefoBaHbl COBPEMEHHbIE TEXHMKM 06paboTkum
APEBECUHDBI, KOTOPbIE UCMONb3YHThC B 06bekTax

YyHuUsepcumem

NeHa-apTa.
Metopgonorna. Icnosb3oBaH CUCTEMHbIN NOAXOA,
MeTOAbl TUNONOTNYECKOTO, CpPaBHUTENBHO-

NCTOPNYECKOrO, PEKOHCTPYKTUBHOTO, CTPYKTYPHO-
bYHKUMOHaNBbHOrO aHaAn3a 1 Tomy nogobHoe.
Pe3synbrathbl nccnepoBaHuA. [NpoBegeHo
nccnesoBaHne TeXHUK 06paboTKm  ApeBecuHb,
KOTOpble MPUMEHSAIOT XYAOXHWKW NleHA-apTa B
CBOMX Mpowu3BeaeHusAx. BoisBneHo gekopatuBHoe
3HayeHue cnocoboB ob6paboTkm ApeBecHHbI Mpu
peannsaumm apT-obbekTa M UX BAUAHME Ha
KOHLeNuuio npousBeaeHnsa. YCTaHOBAEHO, YTO
OCHOBHbIMU  TEHAEHLUMAMWU B  COBPEMEHHOM
NCKYCCTBE fIBNAETCA 3KONOMMUYHOCTb MaTepuanos,
NCNONb3yeMbIX B obbekTax neHp-apTa,
MCNONb30BaHNE YTPaAUEHHbIX 3THOrpapuueckmx
TEXHUK W CcnocoboB CO3aaHUsA apT-OOBEKTOB, C
nocnegyrowen  TpaHchopmaumen C  Lenbro
npuaaHns  CoAep>XaTesibHOW  COCTaBASIHOLLEN,
YacTo EHBUPOHMEHTANbHOIO XapaKkTepa.

HayuHasa HOBM3Ha 3aKNO4YaeTCs B BbIIBAEHUU
aBTOPCKMX  XYZAOXECTBEHHbIX  MPUEMOB 7
NOAXOAOB ANs CO3jaHMA OOBEKTOB MCKyCCTBa
NeHa-apTa B TexHWkax o06paboTkn ApeBecuHbl,
pa3paboTke TUMNONOrMA OGBLEKTOB NeHA-apTa U3
APEBECVHDBI, @ TakXe B OMPeAeNeHUN BAUAHUS
TPaANLMOHHbIX AepeBoobpabaTbiBatOLLUNX
NPOMBICNIOB Ha TBOPYECTBO XYAOXHWKOB JIEHA-
apTa COBPEeMEHHOCTW.

MpakTnueckana 3HAUMMOCTb 3aK/OYAETCA B TOM,

39



Art and Design N22, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

CbOTOZEHHS.
MpakTuuyHa 3HauyLlicTb MOAArae B TOMY,
WO penpe3eHTOBaHI y CTaTTi Matepianu, ix
aHani3 Ta Yy3araJlbHEHHs MOXYyTb 6yTn
BMKOPUCTaHI B HAYKOBUX AOCNIAXKEHHSX,
NPUCBAYEHNX PO3BUTKY MWUCTELTBa NEHA-
apty B YKpaiHi Ta CBiTi, a TakoX AnA
NOZaNbLIOro BMPOBAAXKEHHS B aBTOPCbKUX

YTO NpeAcCTaB/leHHble B CTaTbe MaTepwuanbl, WX
aHanm3 n obobuieHne MoryT 6biTb MCNO/b30BaHDI
B Hay4HbIX  WUCCNEfOBaHWAX,  MOCBALLEHHbIX
Pa3BUTUIO WCKYCCTBa JIeHA-apTa B YKpavHe U
MUpe, a Takke ANf AasbHeWllero BHeApeHus B
aBTOPCKMX XYJ0XKECTBEHHbIX NMPOeKTaXx.
KnroueBble cnoBa: dusaliH, UCKycCmeo, 3K0/102Us;
JIeHO-apm; Ky/lemypa, meop4eckue NpoeKkmei.

MUCTELLbKNX MPOEKTaX.

KnwouoBi cnoBa: JusaliH;, mucmeumso;

ekosio2if;, NleH0-apm,; Ky/Jemypa; meopHi

npoekmu.
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