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Purpose. The purpose of the study is to identify the features of modern Ukrainian photo books, which
have become a striking example of following the trends of postmodern art.

Methodology. The study is based on the integrated use of historical, comparative methods, systems
analysis, synthesis, generalization.

Results. The modern Ukrainian photo book is considered as a work of conceptual art of
postmodernism. Certain artistic and compositional features and design techniques of Ukranian photobooks
are identified; originality of form, author's presentation of textual, content and visual components of the
indoor unit: inclusion of ready-made images (ready-made) and photo manipulation, use of collages, photos
of utilitarian objects, etc.

Scientific novelty. On the example of art history analysis of a number of well-known Ukrainian
photobooks, the characteristic features of the photobook as an object of modern conceptual art is
determined, the features of figurative, stylistic, artistic and compositional design solutions are systematized.

Practical significance. The artistic and compositional features and design techniques used by
photographers in the implementation of creative ideas have been identified, the theoretical basis of modern
conceptual art have been expanded that can be useful in future creative projects of photobooks that will have
both artistic and commercial value.

Keywords: conceptual art; Ukrainian photobook; art of postmodernism; ready-made; photographs of
utilitarian objects.

Introduction. In the era of Such works of art, in our opinion, should
postmodernism, first against the background include a number of well-known Ukrainian
of disappointment in the subject of science, photobooks, which can be considered as
and later against the background of the examples of conceptual art of the postmodern
development of digital technologies and mass era.
media culture, there was a certain rethinking of Setting objectives. The renowned
the subject of art. The philosophical aesthetics American photographer and researcher of the
of postmodernism is aimed at mixing history of photography, Martin Parr considers
heterogeneous elements, traditional values, the photobook as a unique work of art,
the use and processing of classical heritage. If covering the events of the last 172 years of
previously the reality was imitated and copied world history, and aims to communicate with
(mimesis — imitation of the natural), then in the  the viewer through a series of photographs or,
works of postmodernism the use of objects, according to the author, perform "physical and
that are already a certain "copy" of reality have visual communication with people" [21].
began. This formed a kind of work of art or Authors of photobooks express themselves
object, which by moving them to another, new through the symbolic content, composition
or unusual context, acquire new meaning or and order of the photographs in order to
significance. Conceptualism flourished in the create a visual narrative (narrative) or
1960s, where experiments with the art object documentary work. Over the past 20, 30 years,
itself and its concept, playing with the viewer photobooks have not only become very
through patterns of meanings and signs, and a  popular around the world, but also changed
typical perceptions of habitual things that their appearance. They differ in shape, design,
acquired new aesthetic qualities in the context genre of the presented photos, etc. The
of a work of art, became clear [1; 2; 11; 14; 17] interest in the photo book is evidenced by the
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large number of international festivals, that
take place annually in Europe, America, Japan
and other countries. These are photo festivals
in Vienna (Vienna Photo Book Festival), Belfast
(Belfast Photo Festival)), International Biennial
of Photography and Visual Arts (BIP) in Liege
(Belgium), International Photography Festival
in Brazil (Encontros da Imagem), festival
(Format) in Derby, the annual photography
festival in tod Ta and many more. Time, The
Guardian, and the New York Times regularly
cover topics related to modern photo books.

The photo book, which is presented
today at international exhibitions and festivals,
is one of the forms of art presentation, which is
able to simultaneously broadcast author's
concept through the maximum number of
informational channels through the perception:
tactile, sight, smell, and sometimes taste. That is
why, in the practice of photography, as in other
modern creative practices, the term "art object"
is often applied to a photo book, which means
an object of art or synthesis of arts, a valuable,
non-utilitarian thing created from different
materials and objects that conveys the creative
idea of the artist through visual interaction with
the viewer and is designed for the emotional
reaction of man.

In a recent decades, the Ukrainian
photobook has become a regular participant in
international competitions and festivals, where
the works of Ukrainian photographers Borys
Mykhailov, Yevhen Pavlov, young Ukrainian
authors  Serhiy  Lebedynsky,  Vladyslav
Krasnoshchok, Vadym Trikoz and others, have
repeatedly received positive reviews and
awards in creative competitions. Therefore, the
purpose of the study is to determine the
features of the Ukrainian photobook as an
object of modern conceptual art and make a
systematization of its figurative and stylistic
techniques and artistic and compositional
design solutions.

Analysis of previous researches. Much
attention is paid to the disclosure of the nature
of conceptual art, its theory and practice in the
works of various authors, both Ukrainian and
foreign. The 7th issue of the collection of
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scientific works "Contemporary Art" of 2010
edition (Institute of Contemporary Art Problems
of the National Academy of Sciences of
Ukraine) is completely devoted to the analysis
of the peculiarities of contemporary Ukrainian
visual art. Among the recent publications of
Ukrainian scientists, we can highlight the work
of LV.Smyrna [15], O.M.Petrova [12],
O.S. Afonina [1], N. Molok [9], where the views
on the essence of the art of postmodernism, its
trends and its reflection in different areas of art
are generalized.

Applying a semiotic methodological
approach to the analysis of contemporary
visual art, Olga Petrova uses the concept of
"Code of Linguistic Art". According to it, the art
as a system develops on the principle of
dynamic contrast between Language and Code
[12, p.39]. Language is a structure with
historical memory, it preserves and supports
tradition. Code - a newly created artistic
structure that breaks out of tradition, striving
for innovation. It is these two components that
form the "Code of Linguistic Art". Modern
culture and culture in general is based on the
traditions of heritage, but each time the
tradition is interpreted with new qualities [12,
p. 48]. O.M. Petrov considers the essence and
specifics of Ukrainian visual art is a kind of
unity of Language and Code, which is the
case fof contemporary art in general.

LV.Smyrna makes an analysis of
Ukrainian art of the second half of the
twentieth in hder work. The author considers
underground works of art, including in the
field of photography, which arose in
opposition to «socialist realism» and affirmed
the national character of Ukrainian art [15].

Analysis of the main publications
devoted to the peculiarities of the
development and formation of the photo book
in the world are the previous works of the
author [7; 14], which analyzed the most
important foreign publications and research
on this issue, including M. Parr [21], A. Dudi
[20], P. Di Bello [19], A. Ruye [13].

In the work [14] on the basis of the
analysis of scientific sources, features of design
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of the modern foreign and Ukrainian
photobook, the authors generalized
approaches to its art-compositional decisions
and design, made classification of types of the
photobook on a way of representation of
content as concrete editions. in the series. At
the same time, the limited volume of
publications did not allow to cover all aspects
of the formation of a modern Ukrainian
photobook.

Results of the research. Marcel Duchamp
was the first artist, who proposed a kind of
manifesto of contemporary art, which involved
the use of a typical objects and forms. In his
works "Bottle Dryer" (1914), "Advance for a
broken arm" (1915), "Fountain" (1917) and
others (Fig. 1, Fig.2), which he called ready-
made «without additions» (ie, a pictorial frame
that would be able to give a certain art to
objects), Marcel Duchamp argues that the artist
is not required to create certain new forms or
improve existing ones, which he transforms or
processes — he can take ready-made objects
and give them artistic significance only by
moving them to another context, which leads to
a change in their symbolic value. Thus, the
importance of Marcel Duchamp's early ready-
made lies in the fact that he rearranged the
traditional ways in which artists defined the
form and content of art. According to
Duchamp's ready-made concept, the artist is
free to place any object in any artistic (or non-
artistic) context, without processing the material,
but using ready-made objects in their pure
form. Duchamp's work is considered not only a
transitional  link  from  modernism  to
postmodernism, but also the first work of the art
of conceptualism, which developed within the
framework of postmodernism [9]. Note that
such techniques as the appropriation of works
by other authors for use in their collages, as well
as assembly, photomontage, bricolage began to
be used by representatives of the avant-garde
Dadaism, whose American representatives
included Marcel Duchamp, Francis Picabou and
Man Ray.

The forerunners of the concept of the
postmodern photobooks were the works of
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the Dusseldorf School of Photography. A series
of photographs of the similar industrial objects
(factories, buildings) are typical projects of the
school representatives — Berndt and Healy
Becher. By moving such series (catalogs) into
the exhibition space, the visual load of the
photographs is rethought, their simple frontal
frame becomes three-dimensional and
multifaceted, and they acquire artistic value as
objects of art. In addition, photographs of
Berndt and Healy Becher are based on the idea
of time. Photographs capture the objects of
the industrial past, blurring the line between
present, past and future. The destruction of
time becomes the system on which the
paradox of personnel is built [22].

Among modern Ukrainian photo books
we can single out a few that most vividly
illustrate the basic artistic techniques of
postmodernism (editing, appropriation,
assembly, use of images-symbols and
metaphors, anti-aesthetics, ready-made, etc.).

Notably that the theme of the modern
Ukrainian photo book is often aimed to
understand the Soviet past or modern social
problems and is presented by the author
through the original design of the book and
photos, which recorded events, utilitarian
objects or objects in unusual contexts and
without  decoration, often  grotesquely
provocative. Such a photo book makes a deep
ambiguous  impression, evoking certain
associations, as a reaction to the original visual
series presented by the photographer.
Consider a number of well-known Ukrainian
photo books, which in our opinion can be
attributed to the objects of conceptual art.

In 1985, Borys Mykhailov, a prominent
Ukrainian photographer of the Kharkiv School
of Photography, presented his new work to his
colleagues from the Vremya group, a self-
published artbook made of yellowed papers
(Fig. 3). According to the legend, Mikhailov
found someone's unfinished dissertation and
used it as a material basis for his own project.
On the back of the each sheet he pasted
"cards" (his photos of Soviet everyday life
made as if from home archives) and bordered
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it with "notes in the margins" (handwritten
comments that do not clarify anything, but
rather complicate the understanding of the
connection between text and image). Thus, in
this work, a random object, which essentially
has no aesthetic and scientific value, due to its
use by the artist, acquires significance and
certain meanings. In this format, the author
conducts a dialogue with the recipient and
gives him the freedom to make sense.

The "Unfinished dissertation” with its
ostentatious anonymity, blurring meanings,
mediocrity of the visual and non-bindingness
of the written, resembles a real manifesto of
late Soviet apathy. The title of the English-
language edition of the book is a quote from
llya Kabakov, which aptly covers the essence of
the repressive experience of existence in those
years with the inability to reflect this
experience: "According to the plan of life. a
person should write a dissertation at least
once in his life" [4].

Roman Pyatkovka's "You Are Waiting"
artbook (Fig. 4) of the 1989 edition. won the
award ot the French festival Rencontres
d'Arles. (Rencontres d'Arles is an annual
summer photography festival founded in 1970
in Arles by photographer Lucien Clerg, writer
Michel Tournier and historian Jean-Maurice
Rouvet. The publication also was in the list of
the best photo books of the festival in Kassel,
Germany (Kassel Photobook Award 2018). As
the author said in his exclusive comment, the
artbook "You are waiting" is an ironic photo
story on the topic: "There is no sex in the
USSR". The artbook was created on the basis
of a set of cards for expectant mothers, which
the author found in the dump near the clinic,
and which described the process of expecting
a child and the postpartum period [21].

In 2017, the photobook "Completed
Dissertation" by Shilo's group was published
(Serhiy Lebedynsky, Vladyslav Krasnoshchok
and Vadym Trikoz). By superimposing their
photographs on top of Boris Mikhailov's
photographs, actively introducing their works,
using any occasion to develop the feature of
intertextuality, the authors, in fact, undermine
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the information space of Boris Mikhailov's
Unfinished Dissertation (Fig. 5). The
"Completed Dissertation" of a young group of
photographers, formed under the influence of
the Kharkiv School of Photography, is a
striking example of the "art game" and a kind
of response to the "Unfinished Dissertation" of
Boris Mikhailov. The book appeals to
anonymity — another Kharkiv trend (a series of
projects "Lurika" by Boris Mikhailov, "The Third
Author" by Eugene Pavlov and Vladimir
Shaposhnikov, "Rapid Response Group" by
Boris Mikhailov, Sergei Solonsky and Sergei
Bratkov). In their works, young artists continue
the aesthetics of their predecessors and their
techniques (irony, metaform, sarcasm, the use
of anti-aesthetic photographs, quotations),
bringing it to the absolute [11]. Thus, the
characteristics of postmodernism reach their
apogee in their work. The text and additions of
the authors do not explain, but rather confuse

the viewer in the interpretation of the
dissertation.
It is important to note that the

postmodern deconstruction of reality is one of
the peculiarity of the works of the Kharkiv
School of Photography. By deconstructing
documentary photographs (editing techniques,
collage, painting photos in bright colors), the
famous artists of this school (Eugene Pavlov,
Vladimir Shaposhnikov and others), not only
destroyed the essence of photography, but also
created the new meanings with the help of
specific ~ painting  techniques [10]. The
approaches of their photo projects do not meet
the criteria of aesthetic in the classical sense.
Ernst van Alfen's work emphasizes that
contemporary art is characterized by so-called
"failed images"”, which are translated literally as
“failed images". While selecting the photos,
Eugene Pavlov, for example, preferred rather
failed images. In his study of photographic
practices, Ernst von Alfen singles out several
artistic strategies that can make sense of
unconscious and make visible the media space
of the photography, which usually remains
opaque.
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Fig. 1. "The Fountain", Marcel Duchamp, 1917. Fig. 2. "50 cubic centimeters of Parisian air" Marcel
Tate Gallery, London [9] Duchamp, 1919. Art Museum, Philadelphia [9]

Fig. 4. Fragment of the photobook "You are waiting", Roman Pyatakov, 1989 [16]

) ebpe

Fig. . Fragment of the photobook "Finished thesis", Shilo group, 2017 [11]
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These strategies include defocused
photographs, underexposed and overexposed
images, staged photography and archival
photography [18].

In 2018, the Museum of the Kharkiv
School of Photography was opened in Kharkiv,
with the MOKSOP publishing house next to it.
His first work was the photo book «Kochetov»,
which included photographs of father and son
Victor and Sergei Kochetov, taken in Kharkov
during the 1970-2000 (Fig. 6). The photo book
is distinguished by a recognizable style; an
ironic vision of the world around. According to
T. Pavlova, “Kochetov's work is an amazing - in
its completeness, sincerity and coverage — It is
an encyclopedia of Soviet myth, a complete
absurdity of Soviet reality with a touch of
brutality. The author creates, or rather
reconstructs the main popular "ready-to-use"
Ukrainian archetypes, as it were an illustrations
cut from popular national magazines, with
their low-quality print and a parade of
beautiful faces, which he decorates with
additional coloring [6]. The tradition of "lurics",
which gained a popularaty in Kharkiv
photography, has been brought to their
aesthetic limits in their photographs. The well-
constructed visual series fully represents the
achievements of these photographers, who
were little known before the release of the
photobook.

In the modern photo book "Dembel's
album", which was presented at the photo
festival Circulation (s), took place from March
17 to May 5, 2018 in Paris, Kharkiv
photographer Sergei Kamennoy through a
popular self-published format of a specific
form of photoalbum of the military subculture.
It is called "Dembel album" and includes the
photographs, documents, handwritten text,
and other materials about the life assignment
of the military staff, ironic about modern
society (Fig. 7). Such an album was invented in
Soviet times at a time when the soldier was
close to demobilization ("dembel"). The author
presents the "Dembel" as an album of his son,
Taras Kamenny, who is currently serving in the
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Ukrainian army. Although physically the space
of Taras's movement is limited by a kilometer
of the military unit, he travels countries,
epochs, pages of art history, co-authoring with
the classics in the album [5]. The lack of an
aesthetically beautiful image from the classical
point of view, manipulation with the recipient's
emotions (the use of scandalous symbols
suggestive of homosexual relations;
unaesthetic images of food and military life
that resonate with the Soviet past) cause
disgust and disgust. Using the techniques of
allegories, metaphors, signs-symbols and
technologies of photomontage and photo
collage, the author reveals the problems of the
current state of the Ukrainian conscript service,
society as a whole

A more veiled work is the photo book
"Schwarzenegger is my idol", the second
printed edition of the Museum of the Kharkiv
School of Photography (MOKSOP) in 2020,
which includes a series of photographs taken
in 2012 by Mykolayiv photographer Serhiy
Melnychenko (Fig. 8). The designer of the
photo book is Kalin Kruse, the founder of
Dienacht Publishing (Germany). The
photobook has many layers of meanings and
symbolism. "Schwarzenegger is my idol" is a
story about the generation of 80-90 grew up
on Hollywood blockbusters. It tells the story of
a young boys in love with sports, who turned
teenage hobbies into a landmark in the midst
of suffocation in the post-Soviet province.

The simple gyms, built in the Soviet
times, appeal to the Soviet past. The title of
the book appeals to the American dream and
its ideals, unattainable for young people in
Soviet society. At the second level of
symbolism, it can be found the references not
only the classic American magazines, that
shows a beautiful body and athletic form, but
also to Renaissance art with images of the
ideal athletic bodies of young men. At the
highest level, the photographer raises the
issue of corporeality — the naked body as an
object of art.
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Fig. 7. Fragment of the photobook "Dembelsky Album", Sergiy Kamennoy, 2018 [5]
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Fig. 8. Fragment of the photobook "Schwarzenegger — my idol", Sergiy Melnichenko, 2020 [4]
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The author does not answer the
questions, but leaves the viewer alone with the
photobook and gives him the right to decide -
to mock or admire the naked bodies of young
men with their desire to achieve physical

Conclusions. It is determined that the
modern author's photobook corresponds to
the main aspects of the postmodernism period
as a direction of photographic art. A
photobook is a form of presentation of the art
project in which the artist transmits his ideas in
an original pictorial solution, which may
include: not typical form of presentation (diary,
administrative document, notebook with notes
and sketches, etc); specific author's textual
content and visual components of the internal
and external blocks of the book (the use of
photographs of utilitarian or "ugly” objects,
"finished" images, collage and photomontage
techniques, etc.). The plots of selected
photographs vary widely from documenting
people, events, living conditions, to staged
photographs. By using unaesthetic
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COBPEMEHHAA YKPAMHCKAA ®OTOKHUIA
KAK OBDBEKT KOHLENTYAJIbHOIO
MNCKYCCTBA NOCTMOAEPHU3MA
CadpoHosa A. B.

Kuesckuti HAUUOHAbHbIU
mexHos02uli u dusaliHa
Llenb wnccnepoBaHuA: BUABUTL OCOHBEHHOCTM
COBPEMEHHbIX YKPaMHCKUX (GOTOKHMUI, KOTOpble
CTain  APKUM  MNPUMEPOM  HacnefoBaHWSA
TEeHAEHLUMM UCKYCCTBA MOCTMOAEPHM3MA.
Metogonorma. B  ocHoBy wucciesoBaHuA
NOJOXEHO KOMMJIeKCHOe NCNoab3oBaHMe
NCTOPNYECKOrO,  CPaBHUTENIBHOTO  METOZOB,
CUCTEMHbIN aHann3, cMHTE3, obobLleHwne.
Pe3ynbTtatbl. CoBpeMeHHYI YKpanHckyto ¢oTo-
KHUTY pacCMOTPEHO KaK NMpouv3BeAeHne KoHLen-
TyaAbHOTO MCKYCCTBa MOCTMogepHu3ama. Onpe-
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XYAOXHbO-KOMMO3MLiMHI  0cobamBoCTi i
NpUAOMM  AWM3aHY, NpPUTaMaHHi  paay
BIZAOMMX YKpPaiHCbKMX bOTOKHUT:
opuvriHanbHICTb GOpPMK; aBTOPCbKE MOAAHHA
TEKCTOBOI, 3MICTOBHOT  Ta Bi3yanbHOI
CKNaj0BUX BHYTPIWHBOIO 610KY: BKAOUYEHHSA
rotoBux 306paxeHb (pegi-meng) i ix
06p0o6ika, BMKOPWUCTaHHSA Kosn1axiB,
doTorpadin ytnnitapHux 06'ekTiB TOLLO.

HaykoBa HoBM3Ha. 3a  JOMNOMOrow

MWUCTELTBO3HABYOrO aHaniy pagy BigoOMUX

YKPaiHCbKMX bOTOKHUT BM3Ha4YeHOo
ocobamsocti  doToKHUTM  AK  0B'eKTy
Cy4aCHOro  KOHUENTya/bHOrO  MWUCTELTBa,
cMcTemMaTmM3oBaHo prcK obpasHo-
CTUAICTUYHUX TeXHIK [ XYZ,OXKHbO-
KOMMO3ULIAHWUX  AM3aVHEPCbKMX  pilleHb.

Po3rnaHyTi 3aKOHOMIPHOCTI, WO NpUTamMaHHi
YKPaiHCbKMM  QOTOKHMIaM AK  Bi3yalbHUM
HapaTMBaM, a TaKoX acrnekTu, Wo GopmMyroTb
CyYacHy YKpaiHCbKy GOTOKHUTY.

MpakTuuHa uiHHicTb. BuasneHi B poborTi
XYAOXHbO-KOMMO3ULiMHI  0COBAMBOCTI i
NPUAOMU  AM3alHY, WO BUKOPWUCTOBYHOTb
bOTOXYAOXHMKM Y peani3aLii TBOpUMX igen,
PO3LINPIOIOTL TEOpPeTUMYHYy 6a3y cydacHoro
KOHL,EeNTyaAbHOIro MUCTELITBA | MOXYTb CTaTu
KOPUCHUMU Y PILIEHHAX ManbyTHIX TBOPYMX
nNpoekTiB  GOTOKHMUI, WO MaTUMyTb  AK
XYAOXKHHO, TaK i KOMEpPLNHY LiHHICTb.
Knrouosi cnoBa: KOHYenmyasoHe
mMucmeymeo; YKpaiHceka ¢omokHuza;
Mucmeymeo nocmmooepHiamy; pedi-melo;
¢domozpadpii ymunimapHux o6'ekmis.
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AeneHbl XyZOXECTBEHHO-KOMMO3MLIMOHHbIE
0COBEHHOCTM W NpueMbl AM3aliHa, npucyine
pPAZY W3BECTHbIX YKPaMHCKNX QOTOKHWUI: OpUrn-
Ha/NbHOCTb GOPMbI; aBTOPCKOE MpeAcTaB/ieHme
TEKCTOBOW, COAEp>KaTeNbHOW W  BU3yasibHOW
COCTaB/ANOLLMX BHYTPeHHero 61oka: BKItoveHue
rOTOBbIX U306paxeHUn (pean-menia) n nx obpa-
60TKa, ncnonb3oBaHWe Koanaxew, dpotorpadun
YTUANTAPHbIX O6LEKTOB U T.4.

HayuHas HoBu3Ha. C NOMOLLbKO WCKYCCTBO-
BEAUYECKOro aHa/iv3a psia M3BECTHbIX YKpauHC-
Knx GOTOKHUI onpegeneHbl 0ocobeHHocTn ¢oTo-
KHUTM Kak o6bekTa COBPEMEHHOro KOHLen-
TyafbHOrO  WCKYCCTBA,  CUCTEMATM3UPOBaAHBI
YyepTbl 06PA3HO-CTUAUCTUUECKNX TEXHUK N XyAO-
KECTBEHHO-KOMMO3MLIMOHHbIX  AM3alHepPCKUX
pelleHuin. PaccMOTpeHbl 3aKOHOMEPHOCTH, Npu-
cywime yKpavHCKUM GOTOKHMIaM Kak Bu3yasb-
HbIM HappaTVBaM, a TakXe acnekTbl, Gpopmupy-
tOLLME COBPEMEHHYHO YKPANHCKYHO GOTOKHUTY.
MpakTnueckaa LUeHHOCTb. BbiABAeHHblEe B
paboTe XyA0XeCcTBEHHO-KOMMO3WLMOHHbIE OCO-
6EeHHOCTN 1 NpUeMbl An3aliHa, KOTOpble NCMOb-
3ytOT POTOXYAOXHMKM B peanu3aumm TBOpYeC-
KWX wnaen, pacwmpsatoT TeopeTuyeckyro 6asy
COBPEMEHHOrO KOHLENTyaNbHOrO WCKycCTBa W
MOTYT CTaTb MOJIE3HbIMU B peLUeHMAX ByayLimnx
TBOPYECKUX NPOEKTOB POTOKHUT, KOTopble ByayT

nmeTb KaK  XyLOXeCTBEHHY!IO, TaK 7
KOMMepYeCcKyo LeHHOCTb.
KnroueBbie cnoBa: KoHYyenmyaasHoe

UCKYcCmeo, yKpauHckas omokHu2d, UcKyccmeo
nocmmodepHusma, pedu-meld;, ¢gomozpagpuu
ymuaumapHeix 066ekmos.
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