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Mema. Memowo HayK08020 0O0CNIONCEHHS € GU3HAYEHHS NepedymMo8 OuU3AUH-NPOeKmy8aHHs.
XyCcmKo8o-uLaposux eupoobis 3 BUKOPUCMAHHAM A8MOPCbKUX Xy0odicHix pobim [llanosana A.I.

Memoouka. [{ns ananizy nepedymos UKOPUCHAHHA A8MOPCOKUX POOIM @ OU3AUH-NPOCKMYBAHHI
XyCmKOoBO-ulaphosux — 6upobi6  BUKOPUCMAHO — CYYACHI Memoou  icmopiocpadiunozo, cucmemHo-
CMPYKNYPHO20 MA MOPON0IYHO20 aHANIZY.

Pesyavmamu. Pesynemamom € aumanimuuui oocnioxcenHs meopuux pobim Illanosana A.I. 3
Memolo GUOKPEMIIEHHS XYOOICHbO GUPA3HUX CKIAOO0BUX elleMeHmié 00poOKY asgmopa Oisi NpOeKmySaHHs
BUCOKOECMEMUYHUX XYCMKOBO-uap@osux eupodbie. Buseneno Xy0odcHi ocobnugocmi ma Npuiiomu 6
meopuocmi agmopa 3 NOOANLULUM 3ACHOCYBAHHAM 6 OU3AUHMI, AKYEeHMOBAHO Y68acy HA NPUPOOHOCHI i
2APMOHII KOMRO3UYilIHO20 | KONIPHO20 piuteHb pobim 3 Memolo ix akmyanizayii ma nepeocmMucieHHi 8

cyuacHux upoobax.

Haykoea nosusna. Haykoga nosusna pobomu nonsiede y ecmemuyHo-Xy00XUCHbOMY RiOX00i 00
NPOEKMYBaHHsl HOGUX MOOeell XyCmKo8o-ulapghosux supobie. Cucmemamuzo8ano pizHo8UOU ABMOPCOKUX
pobim xyooxcnuka-intocmpamopa Lllanogana A.I'. 3a pisnumu o3naxkamu.

Ilpakmuuna 3na4UMicmo.
PO3UWLUPEHHI  ACOPMUMEHIY

Ilpakmuune 3Ha4eHHA OMPUMAHUX pe3YTbMamie Nouseac 8
CYYACHUX  XYOOICHbO-KOMNO3UYIIHUX ~Hanpayiosaws y cgepi  Ousati-

NPOEKMYBAHHA  XYCMKOBO-UAPPOBUX 8UPODI8, a MAKONC Y MONCTUBOCHI GUKIAOAHHA MAOYMHIM
XYOO0ACHUKAM-MOOENEPAM 0CODNUBOCHEN BUKOPUCMAHHSA ABMOPCLKUX XYOONCHIX pobim 6 OU3aiiHi.
Knwouoei cnosa: xycmxogo-uiapgosi eupobu, OusailH-npoekmyeanHsi, agmopcvki pobomu,

XY 0024#CHbO-KOMNO3UYIUHI 0cObIUBOCMI.

Beryn.  EcretmuHi  XapakTepHCTHKH
BHUPOOIB, 30KpeMa XyI0KHbO BUPa3HUX XYCTKOBO-
mapdoBux, CTaHOBJIATh HaHCyTTeBILII

XapaKTEPUCTUKU CYYaCHHUX TOBapiB 3a YMOBH
BUKOHAHHS HUMU (yHKLIA npu HeoOXigHOMY i
JIOCTaTHLOMY PiBHI KOM(OPTHOCTI Y CIIOKMBAHHI i
CHPHSIIOTH MPOCYBAHHIO BUPOOiB Ha puHKY [1, 2].
[TpoekTyBaHHS HOBUX MOJEel XyCTKOBO-
map$oBux BUPOOIB 3 BUKOPUCTAHHSIM aBTOPCHKUX
pobiT  XymoKHHUKA HAYKOBO-II€aroriyuHoro
mpaiiBHUKa Kadeapu XyJI0KHBOrO MOJIETFOBAHHS
koctiomy lllamoBana Awnartonis ['puroposuua,
JIOMYCKA€ BIAMOBY BiJ CTaJuX KOMIO3MLIIMHUX
pillIeHb i ySBJICHb MPO KJIACUYHUH NHU3aiiH TaKWX
BHUPOGIB [2 — 4]. YV KoJi 0AHOAYMLIB-XY10KHUKIB
aBTOpa BUIUIAIOTH SK BJIYMJIHBOTO XYJA0KHHKA-
¢inocoda 3 nanirporo baratorpaHHux oOpasis.
ITocranoBka 3aBgaHHs. JKUTTEBHI HOCBIi,
chopMoBaHi TOMNIAM, TBOPYMI TONIYK, BJIACHI
pPO3OYyMH TapMOHIHHO BIITBOPEHO B poboTax
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aBTopa, JOCJTI/DKEHHS SKHX CBIIYUTH TIPO
NIMPOKUIM CHEKTp X PI3HOMAHITHUX HAMpsMiB,
TEM, KaHpiB, 00’ €KTIB 300pakeHb, IHCTPYMEHTIB
tomo. ToMy, aKTyaJlbHUM € BHKOPUCTAHHS
JIOpOOKY MUTIL Ta 3aCTOCYBaHHS XYIOXHBO-
KOMITIO3ULIIMHUX ~ €JIEMEHTIB MOro aBTOPCHKMX
poliT B IM3aMH-TIPOCKTYBaHHI  XyCTKOBO-
mappoBUX BHpPOOIB 3 MeETO HaJaHHA iM
OPUTIHAILHOCTI Ta €CTETUYHOT BUPA3HOCTI.

Pesynbratu gociimkeHs. Bigomo, 1o 1o
XYCTKOBO-11ap¢OBUX BUPOOiB, IKUMHU HAKPHUBAIOTD
royioBy i (abo) 1m0, HamexaTh mapdu, XyCcTKH,
KOCHHKH, 1iaji, cHyau, 6addu, XoMyTH, OaHAaHH,
HaKH/IKH, MaHTO, MeJIEPUHHM, MaTaHTUHHU Toulo [1,
2]. VYkpaiHCbKUEi pPHHOK MPOMOHYE LIUPOKHIA
aCOPTUMEHT TaKWUX BHUPOOIB, SAKI PIBHATBCS 3a
NpU3HAYCHHSM, MarepiajaMd, MOJCISIMU  Ta
LiHOBOIO KaTeropieto, ajge He B TMOBHIH Mipi
3aJIOBOJILHSE ©CTETUYHI BUMOTH CIOXKUBAYiB 70
JIAHUX BUPOOIB.
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[lepengymoBamMu  nU3aiiH-MIPOEKTYBaHHS
BUPOOiB 3a3Ha4YeHOr0 ACOPTUMEHTY €
3aMpONOHOBAHUM XYI0KHbO-€CTETHUHUM  ITIAXi[T
10 TX CTBOpEHHs, 110 0a3yeThes, Mepll 3a Bce, Ha
aHaisi, CTPYKTYPOBaHOMY y3arajibHeHHI
TBOPHOTro JIOPOOKY XYAO0KHHKA Ta
OOrpyYHTOBAaHOMY BMOKPEMJIEHHI 3 HbOIO pOOIT Ta
iX XyJO0XKHBO BHpPA3HUX €JIEMEHTIB B SKOCTI
TBOPYOro JpKepena, iael y 3a3HaueHuX Bupodax [5
- 7]

[HImMMH, He MEHII BaXITUBUMU
CKJIaIOBUMH €CTETUYHO-XYJOXKHBOTO MiIX0Ay 110
MPOEKTYBaHHS  HOBUX  MOJeNied  XYCTKOBO-
mapdoBux BUpOOIB €  B3a€EMOIIOB si3aHa 1
y3ro/pkeHa iHQopmallis o0 CTaTeBO-BiKOBOI
03HAKU CIIOXKMBAUiB; CE30HY; NMpPU3HAYCHHS, YMOB
eKCIUTyaTalil; HampsMKy MOJH, CTHIBOBOTO
po3MaiTTa; ¢GopMH Ta PO3MIpIB; ACOPTUMEHTY

3aCTOCOBYBaHHMX MaTrepialiB Ta iX BIACTHBOCTE;
KOJIbOPOBOTO MOETHAHHS, KOHCTPYKTHBHO-
TEXHOJIOTIYHOTO pileHHs, 03100JieHHs BHUPOOIB
TOLIO.

[poekTyBaHHIO i BUTOTOBJIEHHIO
BHCOKOETETUYHUX BHUPOOIB XYyCTKOBO-IIaphoBOro
ACOPTUMEHTY TMepeaye JOCHi/DKEHHS TBOPYOTO
JOPOOKY aBTOpa, fKe JO03BOJIIE BHOKPEMHUTH
XYJIOKHBO BHpa3Hi poOOTHM Ta X CKJIQJOBi
€JIeMEHTU [JIs YPi3HOMAaHITHEHHS aCOPTHUMEHTY
Cy4acCHUX HOBUX Mojeiell BHPOOIB HUIAXOM
TpaHcdopmallii TBOPYOro JKepena pooiT
xyaoxuuka [8 — 10].3 ornsay Ha e, Ha OCHOBI
aHATITHYHUX  JIOCHI/DKEHb  y3araJlbHEHO  Ta
CUCTEeMAaTHU30BaHO pPI3HOBUAU POOIT TBOPHYOro
nopobky IllanoBana A.I'. 3a pi3HUMH O3HaKaMu

(puc. 1).
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Puc. 1. V3aranbHeHa cucTemMaTH3alis pi3sHOBUIB aBTOPChbKUX poOiT [llanosana A.I'.

Enementamu pooiT SKHBOITHCY
BUCTYMAIOTh CHOKET, 00pa3, ¢opma, KOHIIeIIis,
KOJIbOPOBE PIllIEHHS Ta X KOMOiHyBaHHS 3a YMOB
YHOPSIKYBaHHS, 30aJ1aHCOBAHOCTI,
B32€MOY3TOJIKEHHOCTI BCIX KOMITOHEHT,
CHIBBIJHOLIEHHS KIJBKOCTI, LIUTICHOCTI 00’ €KTIB
toio. CrpoeKkToBaHi XyCTKOBO-IIAP(OBI BUPOOH
MpU  1UBOMY BHUKOHYIOTh TEBHY  (YHKIIiO,

BTULIFOIOTh €MOLIHMI BIiAOUTOK poOIT aBTOpa, €
iHpopMaLiiHO KyJbTYPHHMHM HOCIIMM aX [0

CTBOPEHHS JIU3aiH-TIPOYKTiB i MaroThb
OaraTopiBHEBUII ~Ta  BapiaTUBHUH  Xapakrtep
oOpa3iB.

Ha ocHoBi cuctemHoro ananizy poOiT
XyIOKHUKa-1TIocTparopa AlT. LIamoBana
BUSIBJICHO, 110 Cepell BiIOMMX XYH0XKHIX HarpsMiB
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HaWpO3NOBCIOMHIKMM € kuBomnuc (puc. 2, 9, 10),
¢ororpadika (puc. 9), aeporpadis (puc. 4),
KoMmIT toTepHa rpadika (puc. 5), imoctparii (puc.
7), ixonomuc (puc. 8) TomO 3a IOMOMOrOHO
PI3HOMaHITHUX XYAOXKHIX TEXHIK Ta iIHCTPYMEHTIB.
TBOpM  JKMBOMHUCY  BHUKOHYIOTH  OJIIHHUMH,
aKpWJIOBMMH,  TEMIIEPHUMH,  aKBapelbHUMH,
ryamesumu dapdbamu oo [4, 11 — 16].

Cepen BiIOMHMX J>KaHpiB >KMBOMHUCY —
MOpTpeTY, HaTIOPMOPTY, neizaxy 3
aHIMaJliCTUYHUM,  Mi(ONOTIYHUM,  ICTOPUYHUM,
OaranbHKUM, MOOYTOBMM CHpSMYBaHHSIM, iHTepec
XY/IO)KHHKa BUKIIMKA€ jKaHpoBa Komrmo3uuis. B

TBOpPAaX >KUBOMHKCY 3YCTpivaeThes MOEAHAHHS JBOX
i Oinbie >xaHpiB abo ix enemenriB. Hampukan,
HATIOPMOPT  YM  TMeH3aK  MOXYTb  BJIajio
JONIOBHIOBATH MOPTPETHE 300paXKeHHS.

O06pazu JKUBOTIHUCY Xy10’)KHHKA-
imoctpatopa IllamoBanma A.I'. gyxe Hao4Hi W
MEePEKOHJIMBI, BiJIPI3HAIOTHCS cnietudikoro
TEXHIYHOTO BUKOHAHHS i HE3BMUAHHUM pillICHHSIM
XYJ10’)KHbO-00pa3HUX 3aB/IaHb. Tak,

MpeICTaBIeHU I JTUTITHX BHUKOHAHO 3

BUKOPUCTAHHSIM aXpOMAaTHUYHOI KOJIPHOI ramu i
npucesiueHo Tpareaii Ha YopHoOumbebkii AEC

(puc. 2).

Puc. 2. TBopui po6otu A.T'. IllanoBasna 3a HAIPSIMOM — KHBOTIMC Ha €KOJOTIYHY TeMY, THITHX, MPUCBYSHAN
tparenii Ha YopaoOunbcbkiit AEC, «Paniauis», «MyTtauis», remnepa, 1987p.

XyctkoBo-mapdoBi BUpoOM 3 obOpaszamu
poOiT eKOJNOriYyHOi TeMH MpPUBEPTAIOTH YBary
CYCHINIbCTBA JI0 TMPOOJeMU i € BifoOpaKeHHSIM
CBOro uacy. Bpaerbcsi aBTOpy Takuii pi3HOBHUI
rpadiyHoro wmwucreuTsa, sk Qotorpadika (Bia
rpei. phos — eBimio» i grapho — xpecso,
¥ ;

-

Majiol»), B SKOMY TOpSA 3 TpaauLiiftHUMU
BUKOPUCTOBYIOTb TeXHiuHi 3acobu QoTorpadii,
¢oromoHTaxy. Ilpukimagom 1poro Hampsmy B
TBOPYOCTI MUTUA € Horo poOOTH Ha MNpUKIani
emolliiiHoi Temu (puc. 3).

Puc. 3. TBopui pobotu A.I'. [llanoBana 3a HanpsiMmoM — potorpadika Ha eMoLiiiHy TeMy

I'paiinuBuii HacTpiii CTBOPIOKOTE,
Hanpuknaj, maphu-cHyau, OGapdu, XoMyTH,
OaHmaHu JyIs JiTeil i3 HAHECEHWMU MPUHTAMU

oOpazamu  poOIT eMOLlifHOT TeMH, B SKHX
00’ekTaMH  300pakeHb BHUCTYMNAIOTh TBapWHH,
repoi Ka3oK TOLIO.
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JlocHTh TOIIMPEHOIO € TeXHiKa HAHECEHHS
MaJIIOHKa Ha TIOBEPXHIO 32 JOMOMOIOI CTPYMEHs
pO3MOPONIeHOT  KOJIBLOPOBOT  pilMHKM  aeporpada
(moBitpsiHoro mepa). Aeporpadis K MHCTELTBO
BHUHUKJIO B KiHUi 19 cT. i XapakTepHUM I HbOTO
€ MaJIIOBAaHHS MOBITPSIHUM po3nuiioM ¢apoH, sike
YTBOPIOE MOJIOTHO (papOu 3 HEHMOBIPHO MJIABHUMH
MeKaMM TPaKTHYHO SIK OauyuTh Halle OKO CBIT
HaBKkpyrd. PoOoTH, BUKOHaHI B LIbOMY Hampsmi,
MICTATh ~ TEXHIYHI  MpUHOMH,  KOMMO3ULiiHI

pilleHHs 3  MalCTepHMM  BHUKOPHCTaHHSIM
KoJIbOpiB. Muteub 3BepTacTbes 10 (inocopcbrol
abcTpakilii Ta CTBOPIOE 3a CBOIM XYJOXHIM
3MICTOM Cepilo i3 TPbOX BHU3HAYAIBHHUX POOIT Y
BJIACHOMY MPOYMTaHHI i po3yMiHHi (puc. 4).

MeTtadopruiHO-CTHITI30BaHI €JIeMEHTH
aBTOPCHKHUX pOOIT XKUTTEBOI abo QaHTacTU4HOT
TEMH JOPEeYHO PpO3MICTHUTH, HampHKIag, Ha
najaHTUHaX, wapdax i XycTkax BeJTMKUX PO3MipiB
Ta IHIIUX BUPOOAaX 0OPaHOTO aCOPTUMEHTY.

Puc. 4. Teopui po6oru A.I'. lllanoBaxna
3a HampsAMoM — aeporpadist Ha ekosoriuHy Temy, Temnepa, 2000p.

beskoHTakTHa ~ TexHika  poboTH 3
aeporpadoM J03BOJIIE OTPUMYBATH PpeasliCTHUHI
300paskeHHs, a TaKOX SK TOHKI YiTKi KOHTYpH i
JiHI, TaKk 1 PO3MUTIi ULIMPOKi, 3aBASKA UOMY
BUKOHaHi aeporpadoM MasroHKK (HaMMpoCTimuM
npooOpazom  aeporpadha  MOXKHa  BBaXKaTH
MyJIbBEpU3aTOp) 3a CHPUHHATTAM OJM3bKI 10
SKOCTI cnpaBkHix (OTO3HIMKIB Toro vacy. Tomy
MpU  HANEXKHIM  BNPABHOCTI  JIOCATAETHCS
MpakTH4HO oTorpadiyHa SKiCThb.

Hns  crtBopeHHs rpadiuHuxX 300paXkeHb
[lanosan A.I'. yacTo BUKOPUCTOBYE KOMIT FOTEpHI
TEXHOJIOril 1 BIAMOBigHI MporpaMHi MPOIYKTH.
[lpudomy XynoxHHMK 3ynuHs€ CBili BHOIp Ha
KOMIT IOTepHill  rpadini  Haibiuactime s
BifoOpakeHHsI B pPo0OTax >KUTTEBO-EMOLIIMHOT
TeMH. BiguyTHOIO B TONOTHaX € MPUPOIHICTH i
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HEBUMYIIEHICTh PO3BUTKY CIOXETHOI JiHIT Ta
nepeiayi okpeMHx Airounx ocid. Y Toit ke uac
NOIIYK B HANPSAMKY XYAOKHBOT ()OPMH TMOCTIHHO
CTIPSIMOBAHWI HA CTBOPEHHS Yy IJIsAada BPayKeHHS,
IO BIiAITBOpEHa Ha TMOJIOTHI Mo BiAOyBaeThCs
Oe3nocepeHbO Mepes] HUM 1 3a HOro yvacTi, a 1e
JIO3BOJIIE CKOHLICHTPYBaTH YyBary 1 MiJICHINTH
TICUXOEMOLIIHHNI BIUTMB Ha Iiisfada. Taka BHCOKa
TexXHika Ta  mnpodecioHani3M  JO3BOJIIOTh
XYZ0)KHUKY B KOXXHOMY 00pa3i nepeaaTy BiauyTTs
JaHoi JIOJWHH, 3MYILIYIOTh TJIslavya 3aJyMaTHCh i
NPOMYCTUTH 11X IyMKH Kpi3sb cebe. (puc. 5).
XycrkoBo-maphosi BUpoOUM MarOTh BiAMNOBIAATH
XyAOXKHIA ~ KoHUenuii  oxsary, cdopmoBaHoMy
CYCHJIBHOMY  €CTeTHUYHOMY ileaysy, HOBH3HI
MOJieNli 1 KOHCTPYKIIiT, CTYMEHIO JOCKOHAIOCTI
KOMITO3HLIT MOZETI.
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Puc. 5. Teopui po6oru A.I'. lllanoBaxna
3a HampsIMOM — inrocTpatii, koMt totepHa rpadika, 2006p.

XyH0KHUKY TaKOXK IiJBIaIHAN TaKuit
BUJ KHIDKKOBOT rpadiku, sk imocTpauii (Bia nar.
illustratio — ocBiTyieHHs1, HaOUHE 300paXkeHHs). Y
BYy3bKOMY, TOYHOMY 3HAY€HHI UIFOCTpalii — Le
TBOPH, TpU3HAYEHI Ui CHPUMHATTS B TMEBHIN

€THOCTi 3 TekcToM. KoskHa 3 mpe/icTaBieHux pooit
(puc. 6) HamoBHeHa TITHOOKHUM  (BiTOCOPCHKUM
3MiCTOM, Jie MaiiCTepHO PO3KPHUTO Tparizm Mol y
3pi3i yacy HaIIOTO MOBCAKISHHOTO YKHUTTS.

Puc. 6. TBopui po6oru A.I'. lllanoBaxna
3a HampsMOM — 3Mimana TexHika, 1995 — 2002p.

YMOBM  BHUKOpUCTAaHHA Ta  MOJHI
BMOJOOAHHS CIIOXKMBA4iB  XYCTKOBO-LIAP(HOBUX
BUpOOIB € BUpilIaTbHUM (akTopoM Yy BHOOpi
MaTepialliB Ta KOHCTPYKTUBHOTO pillIeHHS MOJIE]T.
PosmairTs oOpa3iB TBOPYOIO JIOpOOKY
JIOCSITAaEThCS 3aBASKH 00pobui BUpPOOiB
JIPYKOBaHUM PUCYHKOM, BUUIMBKOIO, arTiKalli€ero 3
pi3HUMU edeKTamu.

Lmoctpariii  go  JiTepaTypHOro TBOpY
pa3oM 3 HUM MPEJCTABISAIOTh COOOI0 €TMHE 1iIe i
MOBMHHI BignoBigatu Horo 3micty. KHkKkoBi
UTFOCTpallii, BUIy4YeHi 3 TEKCTY, MOXYTh 3 4acoM
CTaT MAJIO3PO3YMIJIMMH | HEBUPA3HUMHU. 3MICT Ta

ieiina CHPSIMOBAHICTb KOXKHOT  poGoTu
BUJIIIAETHCS CIJIAHOBaHOKO KOMIO3ULII€IO,
IHAMBIMyaJIbHUM MiXOJ0M, OPHTIHAIBHICTIO Ta
CKJIQ/IHOIO TEXHIKOIO, BUKOHAHOIO B
aXpOMaTHMYHUX KOJIbOPaX — BiJ YOPHOro [0
Oimoro,  dyepe3  cipi  BIOTIHKM  eQeKTHO
BUKOPUCTOBYIOUH KOHTpPAcTH. LmocTparnit

MiJICKTIOIOTh  BPOKEHHS Thsfjada y  BiA4YyTTi
ricuxoeMolLiiHoro Hampy»xeHHs (puc. 7). Ha cepii
ouMX podbiT i B MOJanblIMX TBOPYMX MOLIYKaX
MO)KHA SICKpPaBO CIIOCTEepiraTl aKTUBHWUH BIUIMB
CY4acHOTO KUTTS Ha MMTILIA.
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Puc. 7. TBopui po6oru A.I'. lllanoBana
3a HarpsAMOM — KHIKKOBa imrocTtpariss, 1989p.

Xapakrep imroctpauiiiHoi cuctemu A.l. Ilpo wmupokwuii cnekTp TeM  poOiT
[llanoBana Mo>kHa OLIIHIOBATH 3 TIO3UILIN Mepeadi  XYJAOKHHMKA CBiT4aTh TBOPU BiJl 1CTOPHUYHOTO,
JIBOX OCHOBHHUX KaTeropii Ail — MpocTopy i yacy. peJIiriiHOro 10 €KOJIOTiYHOTO, aHIMaJiCTUYHOTO

[Mpu posrnaal  IHAWBIAYadbHUX OCOOJIMBOCTEM  XapakTepy, IO He MOXKE He CIPHUSITH 3apOJKEHHIO
00pa30-TBOPYOT MOBU XYAOKHMKA CIiJl 3BEpPTaT  HOBOI TUIACTMKM BHUPOOYy, B SKOMY BCe [0
yBary Ha Te, sIK BiH Bele JIiHilo i IsAMy, XapakTep  HalapiOHIMX AeTaned NPU3BOAUTH 10 YTBOPEHH:

pyXy, UOMYy XyIOXKHHMK BiJJae TiepeBary,  HENOBTOPHOTO CTHIIIO.
MoJielrorour GopMy, — JTiHIT 1 MIacTuil abo CBITIY Icropuunmii JKaHp 3 fioro
i KompoOpy, sK OyIye NpOCTOpPOBI IUIaHM, SK  MPOMAaraHIuCTChKHM, naTpioTHYHUM qu

posmojiinise 4yopHe i Oije, sKe 3HAUEHHS Haa€e JUIAKTHYHUM ~ XapakTepoM  3MIiHIOE  BJlacHe
CUIIyeTy, SKMMH KOMMO3WI[IHHUMHU TNPUHIUIAMUA 11€0JIOTIYHE HABAHTAXKEHHS 3TIJHO MAHIBHUX iAcH

MePEeBaKHO KOPUCTYETHCS. B OKpeMHil iCTOPUYHHMI TpPOMiXKOK (Ha HBOrO
VY TBOpYOMY NOpOOKY XyJOKHMKA TaKOX  BIUIMBAIOTH Mi(oJIOTiYHA CBIIOMICTbh, petiridHui
rilHe Micle TMOoCinaloTh  XYJOXKHI  poOOoTH,  (aHaTH3M, peBouoLi HHMIN KJTACHIIU3M,
BUKOHaHI B HanpsMmi odopT — me pisHOBUA  pedopMaTOpcTBO,  MITITApHU3M,  TOTATITAPU3M
XyIOXKHBOI TPaBIOPH, BiZOWUTOK 300paskeHHs 3  TOLIO).
rOTOBOrO  KJille, sIKe BHTOTOBISIETbCA 32 [TpuBepratoTh yBary poOOTH peiriiiHOro
crielialibHO TexHouoriero. Kiacuuna rpaBiopa  KMBOMHUCY — KaHPY OOpa3oTBOPYOTrO MHCTEITBA,
MpeJicTaBisie  cOOOK BiIOMTOK 3 JIEpeB'STHOTO, OCHOBHUMM CIO’KE€TaMHU SIKOTO € emi3ou 3 biomii ta
noniMepHoro  abo  akpwioBoro  Mmarepiany,  €saxrenii (puc. 8). BimuyTHumH i BpaxkarouuMu 3a
MPOPI3aHOTO Pi3lieM Y BUIIIA/I MaTFOHKAa. B OCHOBI ~ CBO€I0 CHJIOKD B TakuxX poborax € TiIuboKi
odopTHOTO BiTOWTKA po3MillleHa MeTaJIeBa, MiJIHA,  PO3AYMH, TOIIYKH ICTHHHW, JyXOBHOCTI, fKi
cTajieBa a00 LMHKOBAa IUIACTHHA, 1 MPU LBOMY  MOCTiHHO MiAJAI0ThCs BUNPOOYBaHHIM
KiJIBKICTh BiTOMTKIB OOMeKeHa. PeaIbHICTIO.

Puc. 8. TBopui po6oru A.I'. lllanoBaxna
3a HalpsIMOM — iKOHOIIKC, JIEBKac, CycajlbHe 30J10TO

B rmiomuHi poGiT penirifiHoro Hampsmy ~— TBapuHu 1 npupona (puc. 9, B), apxiTekTypa,

LIJIKOM CITYIITHO BUOKPEMHTH 00pa3u abo CHOXKETHI MeXaHi3MHU TOUIO. Binomum >KaHPOM
JiHIi 3  MoAamblIMM  BioOpakeHHSIM  iX, 00pa3oTBOpPUOr0  MHCTELTBA € aHIMaJliCTHKa
HaNpUKJIaJ, Ha XyCcTKax IS BiABidyBaHHS Xxpamy  (moxomutsb Bin saT. Animal —TBapuHa), B SKOMY
TOLLO. OCHOBHHUM 00’ €KTOM 300pa)KeHHSI € TBAPUHHU.

006’ extamu 300paxkeHb B poOOTax MHUTLS AKLIEHTOBaHO yBary Ha NpPUPOAHOCTI i
uctynarote Joau (puc. 9, a), abcrpakitis,  rapMOHIilT KOMIO3HMLIAHOTO i KOJIPHOro pillleHb
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poOiT 3 MeTorO X aKTyallizallii Ta mepeocMUCIICHHI

B CY4acCHHUX XyCTKOBO-IapHOBUX BUPOOAX.

B

Puc. 9. Teopui po6oru A.I'. lllarnoBana 3a HANPSAMOM — aCOLiaTUBHUMN KUBOTIHC!
a — dllacts»; 6 — «KBiTn YopHOoOHIsA»; B — «XMapu» (ouist, 1995 — 200pp.)

B aHamizi okpeMuX 3pa3KiB KOJIpHOrO
pileHHs poliT XynoxkHHKa-imocTpaTtopa A.l.
lllaroBasia  migKpeciieHO  sSK  B3a€EMO3B'A3KH
KOJIbOPY 1 croco0iB HOro rapMoHi3aii 3i 3MicToM,
Tak 1  0cOoOJIMBO  TIOEMAHAHHS  OKPEeMHX
o0Opa3oTBOpuMx 3aco0iB, Kombopy, 0OOpa3HOl
ctpyktypu. KounipHe pinieHHs Moxke OYTH TEeTTuM

i XONOJAHWUM, BECeJUM 1 CYMHHUM, CHOKIHHUM i
Hanpy»XeHUM, CBITIUM i TeMHUM. Kotip € oqHuM 3

BaXKJIMBUX «IHCTPYMEHTIB» n3aiiHepa,
pO3YMiHHS ~ SKOTO  Bpakae, a TaKoOK  iX
CHIBBIJIHOIICHHS, BUKOPHUCTAHHS aXpOMAaTUYHOT

NajiTpyu MpU CTBOPEHHI aBTOPOM BJIACHUX POOIT
(puc. 10).

Puc. 10.TBopua poborta A.I". [llanoBaa 3a HAMPSAMOM — KMBOTIHC,
«Komera Xeitna-borma», akpw, kaptos, 1997p.

YopHo-0ini poGOTH XYH0KHHUKA TITHOOKO
peayicTU4Hi, He MICTATh B cO0i 3aliBUX jAeraye,
ajie B TOW JKe 4yac Ha HHMX JETallbHO i MpaBAMBO
MpOpUCOBYIOTbCs  Bci  npiOnumui. Lleit  Bua
MUCTELITBA BUMArae BiJl XyJOXXKHUKA 1 TanaHTy, i
BMIHHS KOPUCTYBATHCh €IMHUM PEKBI3UTOM, SIK OU
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rparoouu cBIiTJIOM i TiHHIO (puc. 11). TemaTnaHUMHU
MOXYTh OyTH XYCTKOBO-IIap(oBi BHUpPOOH 3
PUCYHKOM, IO  JEMOHCTPYIOTb  KYyJbTYpY,
BHILIYKAHHI CMaK, COLIAJIbHUI CTATyC, LIaHyBaHHS
TpaJuIlii Tomo.
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Puc. 11.TBopui pobotn A.T". lllanoBana 3a HanpsiMoM — rpadika,
«Mapraputa», «KoHi», {lopTpeT cydacHuka», omisenp, 1983-89%p.

OcHoBoto 111 300pakeHHs B poOoTtax
MHUTLSL  CIIYTYIOTh  XOJICT, KapToH, Harip,
FiNCOKapTOH 3a JOMOMOIOK TaKWX IHCTPYMEHTIB
IK Tepo, aeporpad), pYydYKU-JIIHEPH, TCH3JIUKH,
oniBui, pamigorpadu (IHCTPYMEHT Uil BUKOHAHHS
TOYHHMX KPECISIPChbKUX PpOOIT CKIaAaeThes 3
TpyOKH, KJanaHa 3 TOJKOKW 1 OalloHYMKa s
TyIi).

OcobnuBHiA eTan y PO3BUTKY TBOPYOCTI
MUTI, WOro  MalWCTepHOCTI €  CTBOPEHHS
MOPTPETIB  SIK MepeciuHux Jroaed, Tak i
icropuuHux ocobuctoctedi. OOpa3Ha BHpa3HICThH
KOJKHOTO TOPTPETa, CTBOPEHOTO XYAOKHHKOM,
JOCSITAEThCS  B3A€MOTIOB’ SI3aHUM 1 y3TODKEHUM
KOMIMO3ULIHAM Ta KOJipHUM BUpilleHHsAM. Bupas
00JINYYS HAMMCAHUX TIOCTaTel CTBOPIOE BPAKEHHS
JKUBHX, TMo30aBineHux Oynp-9Koi  imeanizarii
o0pa3iB 3 SCKpPaBO BHUPAKEHOK TIIMOWUHOIO |
BHYTPIIIHBOIO CHJIOIO, sIKa XapakTepHa Jyis
icropuuHux ocobucroctedt (puc. 12). B takomy
pa3i risgad4  BiguyBae  3JIeT, MEepeKUBAaHHS,
JyXOBHE TIiTHECEHHs1, 3aXOIUICHHS Bill TOOa4eHOro
Ta MO€EIHAHHS TyXOBHOTO 3 MaTepiabHUM.

| TP

JlitepaTypa

1. Komocuivenko M.B. Epronomika i mmzaiin.
[MpoekTyBaHHA Cy4acHMX BHIIB omsiry: HaBuanbHuii
nociouuk. / M.B. Konochiuenko, JI.I. 3yOkosa, K.JI.
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Puc. 12.TBopua po6ota A.I". llanoBaxa 3a HanpsMom
—aeporpadis, «lormsaa», cemisi, 2007p.

BucnoBku. Xynmoxni TBopu AT
[lanoBana BUHATKOBO pealliCTH4Hi, a B OKPEeMHUX
BUMaJKaX MIMOOKO JpaMaTH4Hi, B SKUX JIMLIE
npaBia >KUTTA, O BijoOpakeHa i 3adikcoBaHa
BIYMIMBUM  XyJOXKHHKOM-(dinocopom.  Horo
TBOPHU CMOBHEHI MPUPOIHOCTI Ta TapMOHii, 3irpiTi
TEIUIOTOI0 Ta JIOOOB’'I0 [0 JKUTTA 1 JIIOJCH.
3arponoHOBaHUI XyJIOKHBO-ECTETUYHUHN MiAXIiJ,
K TIepeIyMOBH [0 JAW3ANH-TIPOCKTYBaHHS i
BUTOTOBJIGHHS ~ Cy4YacHMX XYCTKOBO-IIap(hoBUX
BUPOOiB, 6a3yeThCs HA B3a€MOY3TOJKEHHOCTI BCIiX
KOMITOHEHTIB, HAWBWKIMBIIIOID 3 SKUX €
y3arajbHeHa cucTeMaru3alisi aBTOPCbKUX pooiT i
nojianblle BHOKPEMJICHHS XYAOKHBO BHMPa3HUX
CKJIaJIOBUX €JIEMEHTIB TBOPUYOTO JOPOOKY aBTOpA 3
MeTolo iX TpaHcdopmarlii.

3acTocyBaHHSI TaKMX €JIEMEHTIB TBOPUOI

najiTpy aBTOpa MAalOTh CTaTH TMPAKTUYHUM
JIopoOKOM 110710 XY10’)KHbO-€CTETUYHOTO
30arayeHHs IHCTpYMEHTapilo Cy4YacCHMX
JU3aHEPiB.

[TamxkeBnu, T.O. Ilonmwka, H.B. Ocrtanenko, [.B.
BacunbeBa, O.B Komocuiuenko. — K.: TIIT «HBI]
«[Ipodi», 2014. — 386.

2. Mammaceka A.M. Po3pobOka komnekmiit omsary:
Hayanbauii mocioHuk. / A.M. Manunceka, K.JIL.
MMamwkeBuy, M.P. Cmupnopa, O.B. KonocHiueHko. —
IIIT HBL] «[Ipodi», 2014. — 14@.

3. Hikonaesa T.B. TekroHika (OpMOYTBOpEHHS
kocTioma. HaBuansHuii nocionuk. — K.: Apicreii, 2011.
— 340c.

4. Pynonsd Apenxeiim. MckyccTBo 1 BHu3yaibHOE
Bocripusitrie. — M. M3narensctBo «fIporpecc», 1974. —
391c.

5. Berti EnBapac. L{geT; mepeBox ¢ aHrit. — MUHCK:
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[Momyppu, 2014. — 224.

6. IMamxeBnmu K.JI. 3actocyBaHHS Cy4JacHUX
METOJiB ISl MPOEKTYBAHHSA KOJIEKLill 0Ty CKJIaJHHUX
¢dopm / KJI. TMamkesuy, M.B. Konochiuenko, K.O.
Haymenko, O.C. XananueBa // Teopis Ta mpakTHKa
ou3aiiHy: 30ipHUK HaykoBux mpamp. — 2015. Bun. 8:

Texniuna ectetnka. —C. 217-225.
7. UYynpuna H.B. [TlpuHuumsl mnpoBeaeHUs
TPEINPOSKTHOTO aHAllM3a B WHIYyCTpHU Monel //

Scientific achievements. — 2015. — Vienna. — Vol-1
C. 149-150.

8. €pemenko 1.I. J[kepeno HaTXHEHHs B Ou3aiiHi
OITY: acMeKTH BUBYEHHs | BUKOPUCTAHHA B TBOPUOMY
mpoueci / LI. €pemenko // Bicuuk XapkiBChKOi
JgepkaBHOT — akajemii  amW3aiiHy 1 MHCTEUTB.
MucTeurBo3HaBcTBO. Apxutektypa. — 2007. Ne9. —C.
41-48.

9. INamxkeBnu K.JI. TIpoexTyBaHHS TEKTOHIYHUX
¢opM omsTy 3 ypaxyBaHHSIM BJIACTUBOCTEH TKaHWH:
moHorpadist. —K.: ITIT «HBL «[Ipogi», 2015. — 364.

10. Hdy6ineupka I'.O. Cucremaruzallisi eleMeHTIB
BECIIBHOTO OJATY HA OCHOBI MPHUHLMMIB TpaHchopMmaLii
/ T.0. Ny6Gineupka, H.B. Ocranenko, T.B. Jlyukep,
JI.B. HaBoabceka //  BicHuk  XepCoHCHKOTo
HaliOHANBHOTO TEXHIYHOTO yHiBepcutery. — 2016. -Ne
2 (57). —C. 123-135.

Kyiv: PP NVTs Profi [in Ukrainian].

3. Nikolayeva, T. (2011). Tektonika
formoutvorennya kostyuma [Tectonics of shaping]suit
Kyiv [in Ukrainian].

4. Arenkheym, R. (1974). Yskusstvo y vyzual'noe
vospryyatye [Art and visual perception]. Moscow [in

Russian].

5. Edvards, B. (2014) Tsvet [Color]. Mynsk [in
Russian].

6. Pashkevych, K.L., Kolosnichenko, M.V.,
Naumenko, K.O., & Khapantseva, 0O.S. (2015).

Zastosuvannia suchasnykh metodiv dlia proektuvannia
kolektsii odiahu skladnykh form [Application of
modern methods for designing collections of cloghin
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and practice of design, 8, 24225 [in Ukrainian].
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NOPEANOCBUIKHA JAN3AMH-TIPOEKTUPOBAHUS
NJIATOYHO-ILIAP®OBBIX U3AEJNI C
HUCIIOJb30BAHUEM ABTOPCKUX PABOT
IOATIOBAJI A.I., OCTAIIEHKO H.B., JIVIKEP T.B.,
AHTOHIOXKEHKO A.10., ABPAMEHKO T.B.

Kuesckuii  nayuonanouwiii  ynugepcumem mexHONO2UU U
ousaiina

Llenw. Lenvio nayunozco uccneooganus AGNAEMCs
onpeoeneHue npeonoculIoK OU3AUH-NPOEKMUPOGAHUSA
ANAmMoOYHO-uap@osbix u30enull ¢ UCNONb308AHUEM AGMOPCKUX
xyooacecmaennvix pabom Lllanosana Anamonus.

Memoouka. Jns ananuza npeonoculiok
UCNONB308AHUL ABMOPCKUX PAOOM 8 OU3AUH-NPOEKMUPOBAHUU
ANAmoYHO-uap@osbix uz0enuil UCHOIb308AHbI COBPEMEHHbIE
Memoobl  UCMOPUOSPAPUUECKO20, CUCEMHO-CIPYKNITYPHOZO
u Mopghonocuiecko2o aHanusa.

Pesyibmameol. Pesynomamom Aaenaomces
aHanumuyeckue  UCCIe008aHUS meopueckux — pabom
Llanosana A.I., ¢ wyenvlo 6vlOeNeHUs X)YOOHCECMBEHHO
BLIPA3UMENLHLIX — COCMABNAIOWUX — DJIeMEeHmMOo8  Haclieous
asmopa  Ona  NPOeKMUpo8aHUs  BACOKOICHIEMUYECKUX
nramouHo-uapgosvix uzdenuil. Boisignenvl xyooocecmsaentvie
ocobenHoCmMU U NpueMul 6 MEopyYecmee  asmopa
nocnedylowuM npumMeHeHuem @ Ou3aiiHe, AKYEeHMUpoBaHo
BHUMAHUE Ha ecmecmeeHHOCmu u 2apMOHUU
KOMAO3UYUOHHO20 U YBEMOBO2O peuleHull pabom ¢ yenvio ux
aKmyanu3ayuu u nepeocmulCleHUs 8 COBPEMeHHbIX U30eNUAX .

Hayunaa wnoeusna. Hayunas Hosusna pabomui
3aKNI0YAEMC 8 3CMemuUYecKU-xy00HcecmeeHHoM nooxooe K
APOEKMUPOBAHUIO  HOBbIX MOOeNell  NAAMOYHO-ULAPPOBLIX
uzoenuti. Cucmemamu3upo8anvl pasHOGUOHOCMU ABMOPCKUX
pabom  xyoooicnuka-urnocmpamopa Lllanosana A.I. no
DA3HBIM NPUSHAKAM.

Ilpakmuueckasa  3nauumocms.  IIpakmuueckoe
3HAYeHue  NONYYEeHHLIX  pe3yNbmamos  3aKiudemcs 6
pacuiupenuy acCOpmumMeHma co8pPeMeHHbIX Xy00HCeCmEeHHOo-
KOMNO3UYUOHHbIX — HApabomok 6  obnacmu  Ou3aii-
NPOEKMUPOBAHUS NIAMOYHO-ULAPPOBLIX UDeTUTl, A MAKICE 8
B03MOJNCHOCIMU ~ NPenooasanusi  OYOVIUM — XYOOUCHUKAM-
Mooenbepam — 0COOeHHOCmEN  UCNONb308AHUsL  AGMOPCKUX
Xy002rcecmgenHvlx pabom 6 Ousaiite.

Knroueevie cnoea:. niamouno-wiapgogvie uzoenus,
OU3AUH-NPOEKMUPOBAHUe, asmopckiue pabomei,
Xy002IceCcmB8eHHO-KOMNO3ZUYUOHHbBIE 0OCOOEHHOCMU.
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textile artist»]. Retrieved fromhttps://ruthsinger.com
[in English].

PREREQUISITES OF SHAWL GARMENTS
DESIGN USING AUTHOR'S WORKS
SHAPOVAL A.G., OSTAPENKO N.V,
LUTSKER T.V., ANTONYUZHENKO A.Yu.,
AVRAMENKO T.V.

Kyiv National University of Technologies and
Design

Goal. The purpose of the scientific
research is to determine the preconditions for
design of shawls and neckcloth using author's
works of Shapoval A. G.

Method. Modern methods of
historiographical, system-structural and
morphological analysis were used to analyze the
preconditions for using author's works in the
design of shawls.

Results. The result is analytical research
of creative works of Shapoval A.G. with the aim to
distinguish artistically expressive elements of the
author's design for the design of aesthetically
perfect shawl products. The artistic features and
techniques in the work of the author with the
subsequent application in design are revealed,
attention is focused on the naturalness and
harmony of composition and color solutions of
works with the purpose of their actualization and
rethinking in modern products.

Scientific novelty. The scientific novelty
of the work lies in the aesthetic-artistic approach
to the design of new models of shawls. Varieties of
author's works of illustrator Shapoval A.G. are
systematized in different groups.

Practical significance. The practical
significance of the results is to expand the raofje
contemporary  artistic and  compositional
developments in the field of designing shawls, as
well as the ability to teach future artists-designe
the peculiarities of using author's artwork in
design.

Key words. shawls, design, author's
works, artistic-compositional features.



