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The purpose. This research aims to analyze artistic-compositional characteristics of Ukrainian
traditional embroidery and decorative-applied art (using the example of M. Prymachenko's art) used in the
decoration of the actual ethno-styled garments.

Methodology. A systematic approach was used in this research to project authorial contemporary
garments: literary-analytical, morphological, and comparative analysis of the creative primary source,
associative means of its adaptation to the actual fashion trends. The methodology of the research is based on
the systematic analysis of the design projects using elements of the cultural heritage of Ukraine. Systematic-
informational and visual-analytical methods were used in this research. Systematic-structural analysis was
used to analyze the transformation of artistic-compositional elements in the process of shaping
contemporary costumes based on associative transformations.

Results. In the process of design project of the authorial collection of female Ethno-style clothes, it was
found that decorative art and national garments have a high level of authentic symbolism if used for the
actual projection image in conditions of contemporary design activity. Characterizations were given to some
principles of implementation of the national image in contemporary trends of fashion industry development.
Symbolic image of the floral ornament adapted from Prymachenko’s works as well as stylization of her works
in ornamental motifs of the collection were used. Based on pre-project analysis and customer survey it was
defined that there is significant interest in national motifs. A collection of female clothes targeted at a wide
group of customers was designed.

Scientific novelty. Principles of design-project of the collection of contemporary garments with
authorial embroidery were proposed using an adaptation of national traditions of female clothes embroidery
and folk-art decoration as a basis. Usage of different floral motifs and geometric ornament in ethno-style
and implementation of this image as popular among contemporary women in their everyday life were
Justified.

Practical significance lies in the development of principles of formation of authorial costume
collection project-image, in justification of principles of ethnographically oriented prints and embroidery and
the choice of decoration methods of contemporary female clothes.

Keywords: decorative art; costume design; ethno-style; national garments; embroidery; decor and
decoration; fashion trends; fashion-design, eco-design; ethno-fashion.

Introduction. Nowadays each permanently serve as an inspiration source for
nationality strives to protect and multiply its contemporary designers. Analysis of folk art
national legacy. It is especially relevant in times  allows synthesizing innovational and distinct
of globalization, consumeristic crisis, and the designs and artistic modulations of the
ecological condition of the planet. It provokes costumes, authentic, inimitable bright, ethnic
designers to pay attention to folk art, which and contemporary simultaneously. Namely in
allows creating plenty of thorough, bright, the national costume, one can trace the
artistic  things and combines aesthetic, unique character of the spiritual culture of the
practical,  functional,  ergonomic, and nationality. The geopolitical location of
technological qualities [1]. Substantially they Ukraine provoked the development of diverse
were crystallized in artistic traditions of seasonal garments. It served as a precondition
popular applied and decorative art, and they to the emergence of different forms and
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materials, plenty of silhouettes, which had
aesthetic and functional-protective functions.
Religious practices gave impetus to the
creation of diverse protective ornaments,
which are vividly depicted in decorative-

applied art, house painting, and folk
embroidery on the garments.
Nowadays such processes as

globalization and assimilation of national
cultures are actively developing. Thereafter,
research of ethnic distinctions of different
peoples is important to understand creative
connections, self-knowledge, and the building
of national identity.

Analysis of previous researches.
Processes and conditions of Ukrainian national
garment developing as a marker of Ukrainian
national identity require the most detailed and
all-around research, as it allows, on the one
hand, to identify sources of its historical
origins, and on the other, find out the timeline
during which Ukrainian ethno-culture was
emerging. These questions are extremely
relevant considering the profound exploration
of Ukrainian ethno-artistic heritage, especially
in our times, when deep interest in one's
cultural background becomes an important
factor in the formation and establishment of
the local cultural field and the development of
the national design.

Researchers of diverse directions are
actively studying this topic and, therefore, each
in his field and his format, they reproduce
garments of different historical periods, which
helps to fill the gap in the research of Ukrainian
ethno-culture. It relates to the reconstruction of
both separate elements of the clothes, head
dressing as well as complex reconstructions of
the historical costumes. Here are some leading
Ukrainian reconstruction specialists:
L.S. Klochko, V.1. Klochko, N.B. Burdo,
P.L. Kornienko, G.S. Kovpanenko,
E.A. Khairedinova, O.V. Bobrovskaya,
Z.0.Vasina, E.O.Braichevska, G.V. Kokorina,
O.Y. Cosmina. These researches conduct studies
in such domains as the history of Ukrainian
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costume, its role, and extent of functionality in
the contemporary environment [2, p. 75].
Analysis of already existing researches
testifies that scholars identified Ukrainian
traditional garments as part of both tangible

and intangible culture a long time ago
(K.I. Mateiko, G.G. Stelmashchuk, T.B. Kara-
Vasilieva, G.S. Sccherbiy, T.O. Nikolaeva,

0O.Y. Kosmina, M.S. Bilan and others). In Kara-
Vasilieva's studies, she provides some evidence
that highlights the role of embroidery as a
variety of decorative art in the decoration of
traditional garments, both casual, and
celebratory [3, 4]. In the works of
G.G. Stelmashchuk principles of the formation
and spread of Ukrainian traditional garments
were studied based on profound factual
materials [5, 6]. Art expert O.Y. Kosmina in her
works gives some evidence that can show the
distribution of different items among
representatives of different social groups as
well as a review of the further fate of these
items from the historical perspective. The
study of this layer of Ukrainian culture makes it
possible to understand the origins of many
elements of traditional rural garments of the
next periods [7].

An ensemble of the national garments
traditionally is defined as a precise artistic-
decorative system, in which there are such
elements of a composition as form,
construction of the garment, color, rhythm of
the elements, kind of ornament, structure, and
texture of the fabric, etc.

Numerous studies are dedicated to the
questions of costume  structures, its
characteristics, and possible transformations:
M.V. Kolosnichenko [8], A.M. Malinska,
K.L. Pashkevich, 0O.V. Kolosnichenko [9],
T.V. Nikolaeva and others. The question of the
Ukrainian contemporary design formation in
the context of ethno-culture was studied in the
works of M.V. Kostelnaya [10], D.S. Likhachova,
O.l. Nykorak, T.B. Nikolaeva, L.P. Sannikova,
M.R. Selivachova, A.T. Sushan, Z.O. Tkanko,
G.L. Truhana, N.O. Ursu [11]. In particular, in
Z.0. Tkanko's studies «some, maybe, yet not
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recognized, but in many aspects the holistic
configuration of the national fashion organism
as a phenomenon, which has its historical-
cultural origins and interesting phases of
development not only if we talk about
education or industry, but art with all of its
formal-figurative attributes, conceptual
connections with adjoined artistic fields or
innovational experiences (schools)» were
indicated [12, c. 4]. But there is still a huge gap
to be filled especially taking into account the
relevance of this topic today.

Statement of the problem. In
conditions of globalization of social inter-
ethnic relations there emerged a special need
to protect personal historical heritage, to
protect national cultural values — languages,
garments, national traditions. The motivation
of the research is so extensive that it the whole
spectrum of fundamental sciences to be
involved: art history, history, ethnology. And
on the intersection of these scientific domains
new disciplines and spheres of the societal
project practices emerge. The attractiveness of
ethnic design lies in its democracy, softness,
and openness. This direction does not
recognize precisely defined stylistic borders
but places symbolism in the first place, as well
as vividness and uniqueness. In the
contemporary context, ethno-style brings us to
the organic unity of human beings, objective
environment, nature, traditions, and so on.
Individualism and universalism of the
ethnonational stylistics are the basis for the
renaissance of Ukrainian art and mass
production that is connected to it. It gives
opportunities to the Ukrainian fashion industry
and to products of design practices of
Ukrainian designers to be recognized by the
international community. Thus, the primary
task of the national design, which is also
mirrored in the objective of this article, is
defined as searching in Ukrainian traditions
and culture of the "unique” style, native and
distinctive, which would be aimed at
improvement of competitive capacities of all
Ukrainian products.
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Results of the research. While analyzing
the principles of the contemporary design
practices it should be mentioned that its
originated from the archaic forms of folk art
and folk creative processes. Folk art, as well as
design, tend to symbolism. A person
unconsciously transforms into symbols those
forms which surround him or her. Likewise, this
person uses them in both everyday life and
figurative art. Folk art, which was born in the
beginning of the world civilization, does not
stop its development even today. Nowadays it
is implemented in different kinds of
contemporary art and specifically in design.
National traditions were built by the evolution,
history, culture, many previous generations’ way
of living.

Ukrainian ethnic culture is a strong
source and material for design creativity in
different fields and directions of the
contemporary design. From the time, when
garments began to play social and ethnic
roles, mirror individuality and uniqueness of
the style, it became a source for artists and
designers. Design of functionally universal and
figurative unique costume with the elements
of ethnic culture remains popular all over the
world already for many seasons. Appeal to the
national cultural heritage of different peoples
was carried out since the fashion acquired
international character, moreover, starting
from the first years of the new century ethnic
style becomes one of the key factors which
impact the fashion. This tendency has formed
a new direction — ethno design. It is distinctive
for ethno design to have an expressed element
of creativity which is not subdued to the
analytical component of the fashion project.
Creativity which goes with a harmony along
the research approach to study and analyze
distinctions of the national costume stimulates
formation of the ideas, which are powerful
quality of ethno design. As already recognized
so young designer get inspired by diverse
sources of the national garments. Particularly,
designers use actively the elements of the
Ukrainian ethnic cultural heritage as a source
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of inspiration for their creative projects. On the
basis of the elements taken from the national
garments lots of unique and bright stylistic
solutions for the costume have been created
which transferred the beauty of the past to the
world of the contemporary fashion. Ethno
design makes a huge impact on the formation
of the image of contemporary world. The
search of the approach to the modeling of the
woman’s image in which modernity s
harmoniously combined with the elements of
the traditional Ukrainian costume is an issue to
solve which fashion professionals as well as
different groups of the customers are involved.
That is the reason why the study of the impact
factors of Ukrainian cultural heritage on the
formation and development of the ethno
design is an actual perspective of the
development of both  national and
international fashion markets.

In the fashion industry, there are lots of
examples when national costumes and folk art
served as powerful sources of inspiration for
designer. Such famous couturiers as Chanel,
Laurent, Lacroix, Galliano and other used
national motives in their collections, and these
traditions are actively developing in the
fashion houses [14, c. 197].

Today clothes with Ukrainian ethnic
motifs are popular not only among our
women, they serve as a national brand, thus,
many internationally known persons dress in
the clothes with Ukrainian motifs. Thanks to
the works of such contemporary Ukrainian
designers as  R. Bogutska, L. Pustovit,
O. Karavanska, . Karavai and others.
pupolarization of the Ukrainian ethnomode
powerfully invaded the world catwalks.

Ethno style does not disappear over the
time. It harmoniously assimilates with different
stylistic trends and fashion and does not lose
relevance, because it is ethnic motifs that gives
individuality, brightness and uniqueness to the
collections (Fig. 1). The example of the works
of Ukrainian fashion designers, in particular
Y. Magdych, allows us to analyze the use of
silhouettes of Ukrainian shirts and embroidery
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motifs, which are interpreted into more
modern, functional motifs that meet global
fashion trends [15]. O. Karavanska also
repeatedly combined traditional embroidered
motifs and modern cut lines in models of
different assortment, creating incredible
combinations of various textures with modern
decor [16].

Famous  Ukrainian  designer V.Kin
associatively transforms national motives of
different peoples in creating her collections
[17]. Analyzing the above, it can be said that
ethnic motifs are an endless source of
inspiration for fashion designers. In their
works, the silhouettes of folk clothing and
embroidery and other types of traditional
decor are interpreted differently, but do not
lose demand and attractiveness, add
tenderness and femininity to the clothes of
modern fashionistas [14, p. 198].

By analyzing the multifaceted Ukrainian
folk art and synthesizing it into something
new, bright, authentic national, you can create
many ornaments for painting and embroidery.
The novelty of the problem lies in the fact that

in  conditions of growing competition,
globalization of economy and
cosmopolitanism ethnocultural aspects in
fashion design are manifested in the
phenomenon of self-realization of the
individual, in stimulation of his self-

actualization in the process of the formation
and management of individual brands, as well
as in the manifestation of the national identity
by means of the costume.

The desire to improve the artistic and
aesthetic properties and the novelty of the
perception of the results of fashion projects, as
well as economic factors, are the motivating
reasons for the realization of economic and
aesthetic factors. This is expressed in the
search for the artistic image of the
contemporary woman, in which the elements-
carriers of fashion trends are harmoniously
combined with the features of the national
Ukrainian color. The freshness of perception
and enhancement of the artistic and aesthetic
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properties of the costume are achieved by
transferring the romance and charm of past
historical events to the modern fashion
environment.

If one explores the modern market and
the works of fashion designers, it is impossible
not to notice the growing demand for
clothing, accessories and costume elements in
ethno style. Always original, bright and unique,
they attract the consumer and create
competition with other style solutions. Women
are increasingly wearing embroidered shirts
and clothes with embroidery prints, which
increases the demand and pushes designers to
create new collections of clothes in the so-
called "Ukrainian style".

In  Ukraine, ethnic style has been
precepted as close and understandable at all
times. Many Ukrainian designers work in this
direction and are recognized all around the
world. The most popular items in ethno
clothing are dresses and embroidered shirts,
elements of embroidery on outerwear. But
more and more often we meet embroidery on
various accessories: belts, bags, scarves, scarves.
Last but not least are the decorations in ethno
style. They look bright and rich and attract with
their originality. Considering the range of
ethno-collections, you can see the trend of
combining embroidery and knitting; modern
elements with purely ethnic silhouettes richly
complemented by authentic and stylized
accessories.

Over the last 5-7 years, the trends of
eco-design and ethno-fashion have become
widely popular in costume design, both
among designers and consumers. Despite the
fact that such clothes are much more
expensive in production, in eco- and ethno-
fashion every day there are more and more
fans, from celebrities to the representatives of
the middle class. Thus, the target consumer
audience of ecologically oriented fashion has a
steady tendency to expand. The mass media,
which cover issues of fashion and the fashion
industry, also actively contribute to this.
Increasingly, publications appear in the media
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that draw attention to the ecological state of
the planet and promote the use of only natural
materials. The same trend is spreading in
ethnic fashion. At a time when nations are
assimilating and losing their identity, it is only
through designers and the media that
attention can be drawn to the ethnic heritage
of the people. You can often see relevant
publications in well-known magazines: Elle,
Shape, Vanity Fair, Rolling Stone Magazine and
others. An increasing number of designer
brands and clothing brands are trying to
become at least partially "green” — Nike, H&M
and Gap are buying eco-fabrics for some of
their lines, Marks and Spencer is strongly
sponsoring eco-fashion, and Levi's and Seven
for All Mankind are launching lines of eco-
friendly jeans [19, p. 221].

Today the wave of eco-design has swept
the world. In the West, the idea of
environmental friendliness has become popular
since the 1980s. Today, environmentally friendly
clothing is the most popular fashion trend. And
in our country, there are more and more fans of
natural products, and therefore the task of
creating an author's collection of modern
women's clothing from natural materials and
with handmade products is relevant [20, 21].

In recent years, the severity of the
ecological situation in the world has not
weakened, and in the space of modern world
design culture has formed a new direction that
brings us closer to nature — ethnic design.
Passion for ethnodesign is a kind of human
desire to survive in a globally unfavorable
environmental situation, the global economic
crisis and the destruction of the national
cultural heritage [22, 23].

One of the brightest representatives of
ethno-style, based on the introduction of the
principles of eco-design in clothing design is
the American designer Linda Laudermilk, the
founder of the brand “Luxury eco”. In 2002,
she presented a collection of women's
clothing made of unusual materials — bamboo,
algae, plant components. Linda Laudermilk's
main principle of work is not to harm nature
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and people: plants grown without pesticide
treatment, and animals whose wool is used to
produce clothes and accessories, are grown
without the addition of harmful chemical

additives. People who wear such clothes are

creates more than just clothes. The designer's
unique eco-jewelry is no less popular than the
products of famous jewelry brands. After her,
Victoria Beckham, Giorgio Armani, the Nike
brand and others turned to eco-style in their

Linda Laudermil

free of allergic reactions.

Fig. 1. Creation and application of authorial embroidery in models of fashionable women's clothing: a -

sample sketch of ethnically oriented decor (combination of several techniques); b — d — a fragment of the

collection of the Ukrainian design brand based on the works of M. Prymachenko; e — model of women's
blouse based on ethnic floral ornament [18]

* ol

Fig. 2. Varieties of removable jewelry of Ukrainian women's clbthing [6]
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Fig. 3. Figurative images of M. Prymachenko's art [25]

The
testifies

most
that

increasingly popular among both designers
and consumers are the fashion trends offered

life-affirming fact which
eco-fashion is becoming
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by well-known fashion houses and designer
brands. According to the reviews of the
collections presented at the Fashion Weeks of
Milan, Paris, New York, London, we can name
several trends based on the principles of eco-

design:
1.Fur is becoming unfashionable,
designers are drawing attention to the

environment and the harm of the production
of leather and fur products, to the cruel
treatment of animals. And eco-materials that
replace fur and leather are becoming
increasingly  popular.  Collections  with
"shocking shows" are becoming relevant —
Ogilvy & Mather, together with Asian offices,
has created a collection of bags with animal
entrails.

2. Natural
structure.

3. Knitwear: stretched sweaters made of
embossed yarn, funny knitted pants, as well as
dresses, coats and skirts.

Considering the work of ethno modern
designers, we can say one thing: these
collections are bright, original, they attract
attention and are a source of inspiration. The
world's great couriers, novice designers — all
are united by the attraction to the source of
folk art.

Ukrainian folk women's clothing is
impossible to imagine without a variety of
jewelry that combines the idea of harmonious
beauty and expediency, the ability to use
separate constructive and decorative forms in
a single ensemble. Jewelry endues the
traditional style with certain expressionistic
hue: the imprint of this process is manifested
in the attempt to show plastic expression in a
tense combination of static geometric
(clothing) and moving-dynamic curvilinear
(complex of removable jewelry) forms.

Jewelry for women's clothing is an
organic part of folk culture, and their usage in
modern costume, provided the appropriateness
of place and time, can be a bridge that
connects modern youth with folk art tradition
(Fig. 2). A huge variety of modern jewelry and

woolen fabrics of relief
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accessories can meet the most demanding
requirements and look equally harmonious on
women of any age, profession, caste [24,
p. 210].

It is impossible to imagine the life of the
Ukrainian people without embroidery and
painting, which developed from generation to
generation in the works of folk artists and
craftswomen. Maria Prymachenko is one of the
most outstanding masters of decorative easel
graphics. Her work is so multifaceted and
unique that it is impractical to restrain it by any
limits. These are amazing birds and animals,
decorated with a variety of ornamental motifs —
geometric and floral. The plot is implausible
and can only be described. But despite the
whimsy of M. Prymachenko's works, it cannot
be considered outside the tradition of Ukrainian
decorative art. The artist took a new approach
to art and created her own world of images and
symbols, began her view of tradition, which
made a number of researchers think about her
genius and ask many difficult questions.
Researcher V. Danyleyko quite successfully
defines the evolution of M. Prymachenko's
work: “... we have not yet properly studied the
deposits of finished ornamental motifs and
symbols, which we still use from time to time in
our artistic practice as something that simply
belongs to us. As if these motives and symbols
have always been so. And we do not think at
times that every twig in embroidery, every
rosette, star, duck in fabric, endless in ceramics,
wells in carving, backs, dots, stripes, curves in
wall paintings are the same significant artistic
images ..." [25, p. 50].

The Ukrainian people have long been
looking for symbols of their daily lives,
characters, events in nature. Take at least the
names of flowers that are inexhaustible
material for research: Peter's whip, mowers,
night candle, wonder, disheveled bride,
bedspread, buckthorn, cat's tears, scarecrow,
ergot, mermaid's crest, viper and others.
Similar allegories can be traced in Ukrainian
fine arts — embroidery, weaving, ceramics,
embroideries, wood carvings, Easter eggs,
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decorative paintings. M. Prymachenko in her
works seems to decipher these images, makes
them clear: a yellow flower, a golden bird, a
yellow background - this is joy, the victory of
life over death. Among her works are also
works on current problems of mankind:
condemnation of aggression, aggression. But
in general, the forces of goodness, joy and
peace always win in her works (Fig.3). The
master uses all the richness of oral folklore in
her work [3].

Women all over the world are
increasingly choosing embroidered shirts and

topical fashionable clothes with elements of
embroidery as decoration. Accordingly, many
Ukrainian designers represent our country on
international catwalks and have outstanding
results. Ukrainian embroidered shirts are very
popular, but lately the elements of embroidery
can be seen more and more often on other
parts of clothes. The popularization of ethno
fashion encourages designers to new creative
pursuits due to which new collections and
design solutions appear (Table 1).

Table 1

Transformation of traditional motifs of Ukrainian embroidery in modern costume design

Traditional embroidery
motifs

Compositional & color
decorations of clothes

Models of modern
clothes with embroidery
decoration

Features of the cut of
traditional women's
clothing
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Table 1

Fig. 4. Transformation of the floral motif of M. Prymachenko's work into an element of the authorial decor
for the design of women's clothing: a — a fragment of M. Prymachenko's work [24]; b - sketch of a
decorative element based on the works of M. Prymachenko; ¢ — a sample of execution of a decor in the
technique "embroidery + application” (b — ¢ — executed by O. Tereshchenko)

I

n contemporary fashion there is a
tendency to baggy silhouettes. Among young
and middle-aged women, greater preference is
given to comfort and brightness of their look.
This fashion trend is best reflected in the
ethno-styled models, with the addition of
bright accessories and decorations.
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Considering embroidery as a mean of
decorating a costume, it should be
emphasized that its use is quite stylized, with a
combination of traditional motifs and the
latest materials.

Based on the analysis of modern trends

in fashion and creativity of famous Ukrainian
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designers, a decoration element for women's
clothing with the use of stylization tools was
developed through the prism of Maria

Prymachenko's work (Fig. 4). This made it
possible to develop floral ornaments as an
element and motif of decor,
techniques,

using new

materials and including

embroidery  with ribbons, tapestry and
applique embroidery, embroidery with beads
and stones, etc., which are perfectly combined
with modern ethnic ornaments made of piled
wool, ceramics, artificial stone and natural
fabrics and yarns.

Fig. 5, Design proposal of a collection of women's clothing based on the transformation of decorative
ornaments: a — a creative collage that embodies the figurative and stylistic decoration of the collection;
b - sketches of the collection of women's clothing in ethnic style with the motifs of ornamentation
M. Prymachenko

The developed decor became the basis
for the collection of women's clothing,
targeted at the audience of 25 to 35 years:
gentle and creative, elegant, graceful,
purposeful and energetic, careerist and
watchful at the same time. The collection
reflects the inner world and originality of the
Ukrainian folk artist M. Prymachenko - the
integration of her work into the embroidered
elements of the decor of the collection. M.
Prymachenko's paintings are very colorful and
multifaceted, reflecting the ethnic and spiritual
world of the Ukrainian people. It is a ray of the
past that passes into the modern world and
unites several generations (Fig.5, a). The
silhouettes are taken from Ukrainian folk
costumes and transformed into modern
models. They retain soft shapes, emphasizing
femininity. The embroidery is borrowed from
M. Prymachenko's paintings and creatively
stylized on the basis of modern decorating
trends. The collection embodies a promising
view of today's ethnic fashion, when the
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importance of the identity of each nation is
growing every year. And it is creative people
who carry the spark of national expression and
connect our past with the future (Fig. 5, b).

Conclusion. One of the reasons to
appeal to the Ukrainian ethnic culture is to
compensate for the globalization of culture in
general and the destruction of everything that
refers to ethnic. After the examination of the
modern fashion market and the works of
fashion designers, we can conclude that the
design of clothing on ethnic grounds is
popular and in demand at all times. The
popularity of ethnic fashion encourages
designers to create new collections with
embroidery and stylization of folk costumes.
Analysis of the ethnic direction of fashion and
synthesis of M. Prymachenko's work with folk
embroidery gave impetus to create a new
collection of fashionable clothes with stylized
decor, based on a combination of applique,
embroidery with threads and ribbons, as well
as stones and beads.
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In the process of the authorial collection
creation, it was determined that decorative art
and national costume has a high degree of
authentic symbolism for the development of a
relevant design image in modern design
activities. The paper substantiates the
application of various motifs of floral and
geometric patterns in ethnic style and the
introduction of this image of the modern
woman in everyday life. The analysis of the
creative source of inspiration and its results
were conveyed through the sketches and
samples of women's clothing decor,
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aBTOPCbKUX MOAeNer Cy4acHOro BOpaHHS:
NiTepaTypHO-aHaNITUUHNN, MOPGONOTIYHNIA Ta
KOMMapaT1BHWM aHani3 TBOPYOro
nepLuioAXepesa, acouiaTMBHI 3acobu Moro
ajanTauii 4O aKTyalbHWUX TEHAEHUI MOAW.
MeTogonoria  fJOCNIAXKEHHS TFPYHTYETbCA Ha
CUCTEMHOMY  aHani3i  AM3alH-NPOEKTIB i3
BMKOPUCTaHHAM eNleMeHTIB KyNbTYPHOI
CnagwuHn YkpaiHn. B poboTi BukopuctaHo
CUCTEMHO-IHGOPMaLiHWI,  Bi3yanbHO-aHai-
TUUHWUIA METOAN AOCAIAXKEHHS. 3aCTOCOBAHO
CUCTEMHO-CTPYKTYPHUIA aHani3 TpaHchopma-
Ui XyZAOXHbO-KOMMO3WULIMHUX €NIEMEHTIB Y
$bOpMOYTBOPEHHI  Cy4acHOro KOCTHOMa Ha
OCHOBI acoLiaTUBHMX NePETBOPEHb.
Pesynbratn. B npoueci aAv3aiH-NpoeKTyBaH-
HA aBTOPCbKOI KOJeKLii >XIHOYOro oaary B
€THO-CTUAICTUL BU3HAYEHO, LLO AeKOpaTMBHE
MWCTELTBO Ta HauioHanbHe BOpaHHA Mae
BMCOKIM CTyMiHb aBTEHTUYHOIO CUMMBOJI3MY
ANA  pO3pOobKM  aKTyasbHOrO  MPOEKTHOrO
06pa3zy B yMOBax Cy4YacHOI AN3anH-AiaNbHOCTI.
OxapakTepn3oBaHO pag npuHUMNIiB
BNPOBaJ)KEHHA HAapOAHOro obpasy B CyyacHi
TeHaeHujii po3BuTky fashion-iHagycTpii. Buko-
PUCTaHO CUMMBOJIYHE 300paXKeHHA POCANH-
HOro oOpHamMeHTy 3a MotuBamu M. lNpuma-
YeHKO Ta CTuni3auito pobiT XyAoXHuWLi B
OpHaMeHTaNbHUX  MOTMBAxX Konekuii. Ha
OCHOBI NMepPeAnpOEKTHOrO aHaizy Ta OnuTy-
BaHHA CMOXMBaya BM3HAYEHO 3HAYyLUUA
iHTepec A0 HauiOHaNbHUX MOTMBIB B rapAepo-
6i cydyacHoOi XiHKK. Po3pobneHo KonekLuito
XIHOUOro BOpaHHA ANA  LUMPOKMX BEpPCTB
CNOXXMBauiB.

HaykoBa HOBM3Ha. 3anpomnoHOBaHO MPWH-
LUMNN  AM3aH-NPOEKTYBaHHA KONeKLii cy4ac-
HOro BOpaHHs i3 aBTOPCbKMM 03406/1EHHAM Ha
OCHOBI  ajanTauii HauiOHaNbHMX  TPaAWLIN
03406/1eHHA XXiHOYOro BOpaHHA Ta Aekopy-
BaHHA  TBOPIB  HApPOAHOrO  MWUCTEUTBa.
O6r'pyHTOBAHO 3aCTOCYBaHHS PI3HUX MOTUBIB
POC/IMHHOIO Ta FreOMETPUYHOTO OpPHAMEHTY B
E€THOCTUNICTUL] Ta BMPOBAAXEHHA  JAaHOTO
0bpa3sy CyyacHOI XIHKM B MOBCAKAEHHE XXUTTA.
MpakTnuHa 3HauyLWicTb nonsrae y po3pobui
NPVHUMMIB GOPMYBaHHA MPOEKTHOTO obpasy

aBTOPCKMX MOZENEN COBPEMEHHONO KOCTHOMa:
NNTEpaTypPHO-aHaIUTUUECKMIM, MOPPONOTNUYECKNA
M KOMMapaTUBHbIA  aHaiu3  TBOPYECKOro
MepPBOMCTOYHMKA, acCcoLMaTBHbIE CPEACTBA Ero
aZanTauum K akTyanbHbIM TEHAEHUMAM MOAbI.

MeTosonorvs  UCCNeAoBaHMsE  OCHOBaHa  Ha
CUCTEMHOM  aHaAM3e  AM3allH-MPOEKTOB  C
NCNO/b30BaHNEM 3/1IEMEHTOB KyNbTYPHOTO

Hacnegms YkpauHbl. B paboTe wmcnonb3oBaHbl
CUCTEMHO-UHPOPMALIMOHHbBIV,  BU3yasbHO-aHa-
NNTUYECKUA MeTOoAbl uccnegoBaHus. NpumeHeH
CUCTEMHO-CTPYKTYPHbIA aHann3 TpaHchopmaLmi
XyAOXECTBEHHO-KOMMO3ULMOHHBIX 3/1€MEHTOB B
dopmoobpazoBaHNMN COBPEMEHHOTO KOCTFOMA Ha
OCHOBE acCOLMaTMBHbIX Mpeobpa3oBaHWUiA.
Pe3ynbratbl. B npouecce av3anH-npoekTMpoBa-
HWA aBTOPCKOW KONNEKLMN XXEHCKOW OAeX/Abl B
3THO-CTUINCTVKE ONMpPeAeNeHO, YTO JeKopaTUBHOe
MCKYCCTBO M HAUMOHaNbHbIA  KOCTIOM  MMeeT
BbICOKYIO CTEMEHb ayTEHTUYHOTO CUMBOJIM3MA
AnA pa3paboTkM akTyanbHOrO NPOeKTHO obpasa B
YCNOBUSX COBPEMEHHOW AM3alH-AeATeNbHOCTY.
OxapakTepr3oBaH psf MNPUHLMNOB BHEAPEHUS
HapogHoro obpasa B COBpPEMEHHble TeHAEHLMUN
pa3sutma  fashion-ungyctpmun.  Vcnonb3soBaHbl
CMMBOANYeckoe M30b6paxkeHne  PacTUTENbHOrO
OpHameHTa no moTtmBam M. [lpnmMayeHko wn
cTMAM3aL MM paboT XyAOXKHULbI B OpPHaMeHTaslb-
HbIX MOTWMBax Kosanekuuu. Ha ocHoBe nepea-
MPOEKTHOro aHanM3a u onpoca noTpebutens
onpezeneH 3Ha4YNMbIN MHTEPEC K HaLMOHaNbHbIM
MOTMBaM B rapaepobe COBPEMEHHOMW >XEHLLMHbI.
PaspaboTaHa Koanekuma >KEHCKOW oaexXabl Ans
LUIMPOKKMX CNOEB NOTpebuTenei.

HayuHas HoBu3Ha. [lpeanoXeHbl NPUHLMMLI
AM3aH-NPOEKTUPOBaHMA KOMNEKLUN COBPEMEH-
HOro KOCTIOMa C aBTOPCKMM OQOpMEHMEM Ha
OCHOBE ajanTaumMy  HaLMOHa/bHbIX TpauLmi
OTAENKWN >KEHCKOW OAeXAbl U JAEeKOPUPOBaHMS
npov3BeAeHn HapogHoro wuckyccrea. O6ocHo-
BAHO MPUMEHEHME pPa3INYHbIX MOTMBOB PacCTu-
TENIbHOTO M reoMeTPUYEeCcKOro opHaMeHTa B 3T-
HOCTM/INCTUKE W BHEAPEHWNE JaHHOro obpasa co-
BPEMEHHOW XEHLLUMNHBI B MOBCEAHEBHYH XWU3Hb.
MpakTnueckaa 3HaUYMMOCTb 3aKNHOYaEeTCA B
pa3pabotke MpUHUMMNOB QOPMMpPOBaHUSA MpPO-
eKTHbIX 0bpa3a aBTOPCKOW KONEKLUUWN KOCTHOMA,
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