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The purpose. The peculiarities of the use of linear images in the visual environment are investigated.
Their influence on human perception and relevance of their use in design and art is determined.

Methodology. General scientific research methods are used: analytical, typological, comparative
analysis are used to determine the lines and their application in advertising and design.

Results. Linear images differ against the background of modern media space. The use of linear,
schematic, simplified images and their assimilation appeals to the historical development of human
perception, which allows such images to be perceived on a subconscious level, without requiring
concentration and distraction from other activities. Trends in the development of linear images in human

perception are analyzed. The use of lines in various types of fine arts is emphasized and revealed.

The scientific novelty. To consider the lines as a tool for visual emphasis of facilities and distribution
lines in various forms of art. Their historical development and significance for human activity are established.

Practical significance. The study allows to expand knowledge about the use of lines in modern and
elite areas of art. The obtained results can be used in further studies of linear visual solutions.
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Introduction. Modernity as a time of
rapid transformations, global changes in
values and priorities, actualizes the analysis of
the role of linearity in the visual environment
of our everyday life from the standpoint of
processes as a result of which the aesthetic
priorities of the conceivable / visible change
and the attention to the visible significantly
dominates|f previously in any visual integrity
read previously  known, "embedded"
knowledge, now, in accordance with the
increasing requirements for the speed of
information transfer, the image immediately
shows a specific opinion with the appropriate
emotional color. Like the late medieval
movement from the iconic to the narrative at
the turn of the XIX and XX centuries, the
narrative at the end of the XX century is
replaced by the visual. Interest in the plot of a
certain narrative is replaced by a linear-spatial
organization of the image.

In direct connection with all these
processes is a new aesthetic attitude to reality
itself. Today, at the beginning of the XXI
century, visual forms are actively used and act
not as accidental, but as organically
corresponding to certain emotions, states,

stages, events, types of behavior, age groups,
identities, social self-identifications, levels of
development, etc. That is, visual design covers
all aspects of existence, being able to provoke
certain states. Due to the constant presence in
everyday reality, the "visual environment" is
consciously organized and defined by
designers, pretending to look like a model of
life that precedes perception. Styles of
clothing, facades and interiors of houses,
printing products, jewelry, household items,
etc,, everything that makes up the living and
practical environment of man — is now visually
completely dependent on dense professional
selection. In this case, the analysis of linear
images, their conditionality, conciseness,
structure and universality in the transmission
of a particular information link, becomes
relevant.

Statement of the problem. The
purpose of this work is to analyze the role of
linear images in design, their impact on the
target audience, the study of trends in their
use in the socio-cultural space of today.

Analysis of previous researches. Artists
and theorists of art studied the line, its
functions and features. W. Hogarth, P. Picasso,
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P. Klee, W. Kandinsky, K. Malevich were the
first who became interested in the elements of
composition at the theoretical level. It should
be noted that the characteristic features of the
line in art and design have been studied by
almost all outstanding artists, because it is the
basis for creating visual content. Among
twentieth-century art critics, the study of the
role and significance of the line as a separate
component of art and design is present in the
works of R.Arnheim [1], V.Aronov [2],
O. Golubev [6], A.Lapin [9], and others. In
particular, P.Klee, describing the magic of
linearity, emphasized that in earlier times the
priority in painting belonged to real things
that could be found in everyday life. Things
that were nice to look at. While modern Klee's
fine arts tends to reproduce the linearity of
undoubtedly visible things, but from the
standpoint of belief that in relation to the
world as a whole, only a small part of the truth
is visible, and other truths are hidden [21].

Rudolf Arnheim, in his work on aspects
of the visual in art, notes that the treatment of
the line is full of surprises and appeals to its
versatility and variety of ways of perception,
depending on the composition.

Investigating the quality of the line as an
element of composition, Golubeva notes: « The
line always has a movement, which due to its
direction (speed / slowness, focus / chaos)
forms different images, and the number of lines
contributes to different levels of sensations of
artistic or design image. Different lines of
character enrich perception, complicate the
image, but can lead it to the absurd. In addition,
it is not enough to feel the image and create
the shape it has. It is important to consider how
it will work for the viewer. Each form, both
whole and its details, are perceived differently.
Simpler in silhouette is read faster, complex —
longer, but the depth of the admitted image
does not depend on it" [6].

Scientific understanding of the concept
of visual has an interdisciplinary nature,
therefore the analysis of this phenomenon is
present in the socio-philosophical discourse of

the XX-XI centuries. Thus, philosophers
N. Hartmann, E. Husserl, M. Foucault,
M. Heidegger, W.Eco, etc, art critics

A. Hildebrandt, K. Fiedler, etc, psychologists
D.Katzz, W.Koehler, E.Kretschmer etc,
linguists, culturologists introduce this concept
into the circle of interdisciplinary discussions
and experiments in order to determine the
visible reality in the experience of the visual
integrity of the XXI century. The first works in
this direction were works on phenomenology,
semiotics of culture, on the problems of
Gestalt psychology and psychology of
perception, the formal method in literary
criticism, art history, linguistics, etc.

It should be noted that one of the first
problems of the line, after ancient and
Renaissance thinkers, begins to cover the
English  artist of the Enlightenment,
W. Hogarth, who in his work ("Beauty
Analysis”, 1753), highlights the wavy line,
calling it the line of beauty ». This line, as the
researcher notes, can be expressed in different
ways: both as a "wavy line", and as a "winding
line", and as a "line of sophistication", is
unique in that it is beautiful (highest category
of aesthetic) in continuity of proportions its
diversity. For any artist, W. Hogarth believed,
the realization of such a line requires a "living
movement" of the hand, as well as the help of
imagination [18].

Results of the research. The visual
environment of a culture is a separate area in
which the creation of objects related to direct
visual perception or perception with the help
of  special tools. Consumption and
interpretation of visual information has
become widespread in an industrial society
and continues to grow in the age of the
information society.

Visual culture exists in the system
"society — economy - culture", which
necessitates the accounting and
implementation of objective social and

humanitarian values in the project process
[11]. Means of visual organization of graphic
objects allow not only to reproduce, but also
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to "challenge” the values that govern relations
in society. In these conditions, the problem of
cultural significance of design objects, which
are created by graphic designers and focus on
the sphere of both personal and public
consumption, which are subject to constant
transformations of priorities, acquires special
significance in design.

The laws of visual perception speak of
the intention to organize integral images, the
so-called gestalts [16]. It is the integrity of the
plot of the visual image contributes to its rapid
and effective assimilation by the consumer.
Therefore, the linear image, like no other, is
optimal for perception, because it does not
contain elements that distract from the main
plot and composition.

The line is one of the main elements of
artistic expression of images and graphics in
sketches, drawings, etchings, cartoons,
cartoons, posters, paintings, architecture and
design projects. In general, any visual object
always starts from the line. The line can be
smooth, calm, vertical and horizontal,
continuous or intermittent, straight or wavy,
crossed or parallel, light or heavy, etc. Using a
variety of these most important artistic means
of expression, an artist, architect or designer is
able to convey the subtlest technical and
psychological nuances of the created
composition in the visual environment.

Note that simply a line as such does not
exist in nature, it is always conditional and is
only a boundary for our consciousness, certain
planes of form, which the artist or designer
determines when outlining the outline, tone,
perspective of his idea-object in space.
S.M. Daniel emphasizes that: “In the world of
visible forms there are no contours as such,
and the image abstracts visibility to the
contour, and this is its specific expressiveness.
The contour can be understood as a recording
of a visual gesture and as a deepening,
"cutting” into the plane. The art of linear
drawing involves the differences between what
is inside the contour and what lies outside it. A
living line made by a skilled hand creates two

spaces at the same time - internal and
external" [5].

So, we emphasize that becoming one of
the main technical means of composition, the
line has great artistic and expressive potential.
Linearity in graphics is the technique of
execution and structure of the composition of
a work made by a line or contour.

Lines are also one of the first means of
nonverbal transmission of information and
visual tools of mankind, and have a large
number of varieties and characters (Fig. 1,
Fig. 2).

Lines as certain initial forms that exist at
the level of the collective subconscious in man,
can be compared with the archetypes of
K.G. Jung, which, according to the researcher,
are not formed images, as well as the initial
forms of future phenomena. Thus, Jung refers
to the concept of difference between form and
phenomenon introduced by Aristotle. Jung
also emphasizes that the collective
unconscious consists not only of archetypes
but also of instincts [19].

That is, we can assume that lines are the
building material for creating the foundations
of visual comprehension of reality, the
archetypal nature of which reflected at the
subconscious level of the consumer of visual
information, so their perception appeals to
instinctive assimilation. Therefore, for example,
road signs are contrasting linear symbols,
because they must quickly and efficiently not
only attract attention, but also convey
information without causing dissonance. Road
signs, like rock paintings, are at the same time
important information, but also one that does
not require additional psychological treatment.
They designed for easy and deep perception.

Thus, the lines are multifunctional both
in the creation of the artistic image and the
symbol in general. In particular, the letters of
the world alphabets are linear symbols of
visual communication. Runes, solar symbols,
hieroglyphs are an example of how a certain
linear image acquires a cultural and symbolic
meaning, changing, depending on the territory
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and nationality that used them. However, in all
known ancient writings, such as Sumerian,
Egyptian, Chinese, etc., over time developed a
linear, cursive form, which so far removed from
the original drawings that without knowledge

Fig. 1. The cave is located in the south of
France, about 30 thousand years BC [13]

Fig

Fig. 5. Museum of Science and Art, Architect Moshe
Safdi, 2011, Singapore [14]

L

117

of intermediate degrees it is sometimes
impossible to determine to which drawing can
be attributed one or another linear form [3].
These visual images have deep cognitive loads,
so they should be use carefully and attentively.

. 2. Drawigs of the ancient Incas. Nazca Desert,
200 BC BC - 700 years AD e. [20]

i

Fig. 6. "Diamond House", architectural firm
Formwerkz, 2013, Singapore [14]
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Fig. 7. Examples of barcodes developed by Japanese Fig. 8. Kristina Cancelmi social art project
designers of Design Barcode [7] "Crying Barcodes" [15]

Fig. 10. "Sheep"”, Jacob Gnizdovsky, 1961 [4] Fig. 11. "Composition", Felix del Marl, 1950 [22]
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Mostly all archaic visual monuments are
purely linear images, so the habit of effectively
perceiving a simplified image has remained in
the traditions of mankind to this day. Indeed,
the line is not a synthetically invented artistic
element. It is present in nature, even on the
human body. For example, fingerprints, palm
lines, which became the basis for the
development of such a phenomenon as
palmistry, but in any variety of its
manifestation, the line remains the result of
creative imagination, subconscious
mechanisms of perception, self-expression,
self-identification and communication, and
conscious human choice in virtually all areas of
human activity, not just art or design.

An example of this is, in particular, the
astronomical map of the starry sky, the lines of
which are purely conditional drawings that
unite celestial bodies into certain systems and
exist primarily in human consciousness. The
six-star systems of Ursa Major, Ursa Minor, and
Cassiopeia are all conditional but linear
formations.

Undoubtedly, the significance and role
of the line as a means of art lies in the special
nature of human vision. Any object of
observation is perceived by the movement of
the eyes, tracing the contour of the object (its
outer line), the boundaries of the surfaces of
the object (in the form of their linear outlines).
Florensky P.A. noted: "The work is aesthetically
and forcibly unfolds before the viewer in a
certain sequence, ie along certain lines, which
creates a certain scheme of the work and when
contemplating conveys a certain rhythm" [17].

The experience of human perception
allows us to perceive the contour not as an
independent line, but as a linear formation
that characterizes the structural qualities of the
object, because in consciousness the contour
is part of the structure of a particular object,
subject to corrections in space, etc. This is due
to the fact that the basis of human perception
of the surrounding reality, as confirmed by
various historical and psychological facts, are
holistic images — gestalts, which are formed as

a result of experience, verbal and nonverbal
way of obtaining information about the world.
In the process of comprehending reality, lines
are the means that take an active part in the
formation of a holistic image.

Linear (contour) perception of the object
conveys meaningful information about the
size, weight, shape and angle of contemplation
of the object. The basis for the construction of
any image, including those that have tonal and
color, is also a line.

So, based on the above, we can say that
the line has properties and characteristics,
among which mobility occupies an important
place, as noted by P. Klee, in his book
"Creative Confession” — "The line is a point that
went for a walk" [8, P. 44]. The ability of a line
to transmit the intention of motion actually
stimulates a certain information vector to the
action of the human brain. This property is
actively used by artists, graphic artists and
designers to convey or create the right
atmosphere. Therefore, this use of the line
allows you to use it as an expressive tool that
has an emotional impact on a person. Thus, a
straight horizontal line adjusts the human
psyche to a sense of calm; direct vertical serves
to transfer intention, aspiration upwards. A line
that has a slope causes a feeling of
precariousness, or a desire to change, a certain
movement. Such an example is, in particular,
the work of Felix del Marl (Fig. 11). A clear,
dominant diagonal line sets the direction of
the composition, creating a dynamic that is
only emphasized by the lines tangent to it.
Laman is associated with an imbalance of
mood, character, able to convey a state of
aggression; the spiral line forms a rotational
movement, to transfer development energy,
etc.; the wavy line creates a motion that can be
smooth, uniform, or accelerate and increase
energy [6]. For example, the work of the
graphic artist Yakov Gnizdovsky's "Sheep"
(Fig. 10), the wavy texture of the fur lines form
a sense of its movement [4].

There are lines that separate the tonal
parts of the composition and the lines that
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have an independent meaning, or those that
we draw imaginary, when considering, or that
determine the direction of movement, gaze,
semantic association of objects. The lines also
express the character of the technique of their
execution, as different textures depend on the
material, tools, methods of execution, creating
a different impression of the authenticity of
the image of the object form.

The example is the series "Crying
Barcodes”, designed by Kristina Cancelmi
(Fig. 7, 8). Linear vertical composition created
by different techniques that contrast with each
other. Clear lines that form a barcode create a
background that contacts the image of the
child, and the contours that depict it, pull
down, which creates dynamics and tension.
Against the background of a clear background,
the image holds the center of the composition
with free, artistic lines, which makes a series of
posters active to perception, and keeps in
tension and during contemplation.

The line, both in painting and in
architecture and design, used to construct
objects, as in this image (Fig. 3), but the line in
works of art does not always have a
pronounced finished shape. It is only a method
of constructing objects of composition, a way
of reproducing and connecting them (Fig. 4, 5,
6). These images are an example of a
structured sketch, which is the basis of still life
and architectural design. Such construction of
objects is used in both elite and industrial
design and art, it is a necessity that allows you
to reproduce objects in the correct,
undistorted proportions.

In addition, the uniqueness of the lines is
that they can independently create the
volume, texture and texture of the image. That
is, almost all consecutive elements of the
composition can be created by lines. A striking
example of this use of lines is the work of the
Irish artist Nester Formenter (Fig.9), he
skillfully ~ creates volumes, shadows and
penumbra, builds shapes and compositions
exclusively with lines, using their different
thickness and direction. The lines are placed

on the plane of the figure, which distinguishes
it on the background of the lines that form the
texture of the composition.

Note also that in the fine arts, such as
classical academic painting, lines are a means
of forming planes and objects, while the
avant-garde (abstractionists, suprematists,
surrealists) lines are actually a whole
composition (Fig. 11).

Lines in architectural structures of
different cultures have their own direction,
while modern architectural solutions are
significantly free to use, creating smooth,
wavy, or, conversely, sharp and aggressive
shapes. Today's architecture makes it possible
to create a space that reflects the socio-
cultural features and technical capabilities of
the time. However, globalization is aimed at
leveling national identity, so in architecture, an
increasingly important place is given to
eclecticism. The tendencies embodied in the
creation of the visual environment
(architectural in particular) of the modern city
were formed under the influence of
functionality and form, as a result of the
influence of the ideas of fashionable
mainstream and constructive embodiment in
the surrounding space.

In modern art and design of minimalism,
the line retains its function of construction,
however, more often acts as a separate visual
element that can exist in the composition
itself. In contrast to the line of classical art, as
noted above, the concept of the line in
modern conditions now serves as a criterion
for creating certain information content with
the corresponding nature of the Vvisual
solution.

In addition to these properties of the
phenomenon of linearity, you should also pay
attention to the ability of lines to play a
leading role in structuring the components of
the composition or its elements, respectively,
to identify the dominant parts, thereby
focusing on the main idea (link) of visual
information.
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Thus, the peculiarity of the use of lines is
due to their high functionality of application in
solving a number of problems. First, they are a
universal tool for creating images and can be
used on various scales, being a good addition
to the text, visually adapt to a particular
environment. Secondly, they have technical
advantages. Because modern design is closely
related to the use of computer programs, a
very important aspect in the use of lines in the
work is the ability to edit them, which allows
you to vary the final result. Third, the lines are
also able to form a visual compositional
complement to the text, contributing to the
aesthetic perception of the target audience.
Fourth, because linear images are usually
contrasting compositions, this automatically
makes them bright. Such solutions usually do
not lose their appeal when turning them into
black and white. But keep in mind that when
choosing a contrasting composition, you
should choose your colors carefully. Linear
graphics are easily and quickly perceived, so
against the background of color-laden images,
they stand out and attract attention.

Linear patterns, textures and patterns are
clear and easy to make, so they are widely
used, including in printing on fabric, and as a
decor in the interior.

Conclusions. Since it is from the line
that the creation of an artistic image and in
general the whole visual culture begins, it is
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AVN3ANHI BI3YAJZIbHOIO CEPEAOBULLA
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YEPHOBA 1. C.

Kuiscokul HayioHaneHuUU yHigepcumem
mexHos02ili ma ou3alHy
Mertoto pob6oTK
ocobansocrten
306paxkeHb

€ AOCNIA>KEHHS
BUKOPWUCTaHHA  NIHINHKX
Cy4aCHOMYy  Bi3yaNbHOMY
cepegoBuli. O6rpyHTOBaHO posb  Ta
3HaYeHHA NiHIl Yy CNPUUHATTI  NHOANHOIO
06'eKTiB, @ TaKOX Ti BUKOPUCTAHHA Y AM3aiHI
Ta MUCTELTBI.
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niaxig, 3a AOMOMOrOH SKOro CTalo MOX/M-
BUM BUABNEHHA LiHHICHOI 3HAYMMOCTI AiHIT AK
Ky/NbTypoTBOpYOro feuwa. KomnapaTvBHWMiA
MeTo/, £,03BO/INB BUABUTH CYTHICHI
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COLlIOKYNbTYPHIM ~ nam'ati.  AHaniTU4HUN,
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NNHUA KAK BbIPASUTE/IbHOE CPEACTBO B
AWN3AVHE BU3YA/IbHOW CPEAbI
KONNIECHW/K O. B., MALLYKOBA C. T.,

YEPHOBA . C.

Kuesckull HayuoHaneHell yHUBEpcUmMem
mexHos02ull u dusaliHa

Llenbio pabotbl ABAseTcA  MCCiefoBaHue
ocobeHHOCTEN MCMNONb30BaHMA JMHENHbIX
n30b6paxeHni B COBPEMEHHOM BM3yaJbHOM

cpepe. Ob6oCHOBaHbI POJb M 3HAYEHNE NNHUK B
BOCMPUATUN YeNoBEKOM OOBLEKTOB, a TakXe ee
MCNONb30BaHWE B AM3aliHE U UCKYCCTBE.
MeTtopgonormsa. icnonb3oBaH akCMOIOTMUYECKUIA
noaxoA, € NOMOLLBbID KOTOPOro CTajno BO3MOX-
HbIM  BbIIBIeHME LEHHOCTHOM  3HauMMOCTU
JNIMHWM KaK Ky/NbTYpOTBOPYECKOro ABAEeHUA. KOM-
napatMBHbIA  CcNocob6  NO3BOAUA  BbISIBUTH
CYLLHOCTHbIE CBOWCTBA MOJIOCbI U OCMbICIUTL €€
MECTO B COLMOKYNbTYPHOW NamMATN. AHaanTnyec-
KWK, TUMONOTNYECKNIN, CPaBHUTENbHbIA aHanu3
MCNONb30BaH AN ONpeAeneHns Poan AUHUA n
UX MPVYIMEHEHNA B AN3aMHeE.

Pesynbtatbl. [lpoaHannsnpoBaHbl TeHAEHLUU
NVHVAPHOCTM B  COBPEMEHHOM  BW3yalbHOM
NPOCTPaHCTBE, ee POJib 1 3HaUYeHNe B CTpaTernax
AnzaliHa n NCKyCCTBa. AKLLEeHTUPOBaHO
BHMMaHWE Ha WCMONAb30BaHUN NNHUIN B chepax
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Ha  BWUKOPWCTaHHI  AiHIK Yy  cdepax
COLLIOKYNIbTYpPHOT AiicCHOCTI BHaC/NiA0K
niacBiaoOMMNX NPUPOAHIX npouecis i

CMPUNHATTA Ta OCATHEHHS NIOAVHOK Yepe3
TpaHcaAuilo B apTedaktax Ky/abTypu, LWO
3aranom nocrae piBHEM nposBy
YCBIJOM/JIEHHA Ha PI3HUX eTanax iICTOPUYHOro
PO3BUTKY COLyMYy.

HaykoBa HOBU3Ha. MNpoaHanizoBaHoO
PO3BWUTOK JiHIAPHOCTI AK COL,iOKYNbTypHE
fBMLLE, WO nposABafe cebe y pisHMx chepax
XUTTECTBEPAXKEHHA  NHOANHWM  (MUCTeUTB,
AV3anHi, Hayui). fBuwe NiHii y Bi3yanbHiK
Ky/NbTypi PO3rNsAaEeTbCa 3 MO3MLIT Cy4acHUX
TeHAEHUIN  JO  CTBOPEHHSA
XyAOXHbOro obpasy, fK OAWH 3 Baromux
aKLLeHTIB TONIOBHOI i€l MMUCTELbKOro 4mn
AN3aiHepPCbKOro MPOEKTIB.

MpaktnuHa  3Hauywictb.  [ocnigkeHHs
£,03BONIAE PO3LLUMPUTY 3HaHHA npo
BMKOPWCTaHHA NiHIA Yy CyyacHMX Hanpsamax
MucTeuTBa  Ta  Am3anHy.  OTpuMaHHi
pe3ynbTatu MOXYTb OyTW BUKOPWUCTaHHI Yy
noZanbOMy AOCNIAXKEHHI NIHIMHWX pilleHb.
KnrouoBi cnoBa: duzaliH, Mucmeymaeo; NiHis;

KOMMNO3unu,ii

COLMOKYNbTYPHOWN AENCTBUTENIbHOCTH B
pesynbTaTe  MOACO3HATE/IbHbIX  MPUPOAHbIX
MPOLLeCCOB ee  BOCMPUATMA U MOCTUXKEHUs

Yes0BEKOM Yepe3d TpaHcaaumo B apTedakrax
KynAbTypbl, 4TO B LEAOM MpeAcTaBaseTca
YPOBHEM MPOABAEHNA OCO3HaHMA Ha pPasHbIX
3Tanax MCTOPUYECKOro pa3BmTUA COLNyMa.
HayuHasn HOBM3Ha. lMpoaHann3snposaHo
pa3BMTUE JIMHWAPHOCTM KakK COLMOKYNbTYpPHOE
ABNeHNe, NposBasAtoLLee cebs B pasHbIx chepax
KU3HEYTBEPXAEHNA  4enoBeka  (MCKYCCTBe,
AV3alHe, Hayke). ABNeHMe IMHUM B BU3yaslbHOW
KyAbType  paccmaTpvBaeTcs €  MO3uLuUn
COBPEMEHHbIX TEeHAEHLUWI co3aaHus
KOMMO3MLMM  XyAOXECTBEHHOro 06pasa, Kak
OAWH W3 BECOMbIX aKLEHTOB T[/1aBHOW UAeu
XYAOXECTBEHHOTO nnu AN3aHepCKoro
NPOEKTOB.

MpakTnueckaa 3HauumocTb. ViccnepoBaHue
No3BOAAET PaCLUMPUTL 3HAHUA WMCMONb30BaHUSA
JMHWI B COBPEMEHHbBIX HamnpaBJeHNAX NCKYCCTBa
M au3arHa. [onydyeHHble pe3ynbTaTbl MOTyT
MCMONb30BaTbCs B JajbHeENLIeM WUCCAeL0BaHUN
JNIVHENHbIX PeLleHnN.

KnroueBble cnoBa: dusaliH, UCKyccmeo, NUHUS,
JIUHUAGPHOCMb, KOMNO3UYUSA, 8U3ya16HAA cpeda.
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