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Mema. Ananiz poni cumgony-obepecy AK 3acoby MAPKY8AHHS NOYYMMSA CRiGNpUiemHocmi 00
YIHHICHO20 NPOCMOPY KYJbMypu, AHANi3 poii cneyudiku OagHIX CUMBONIMHUX penpe3eHmayiil YKpaiHcbKo2o
OpHameHmy y epagiyHomy Ou3aiHi.

Memoouka. 3acmocosano akciono2ivnuil nioxio, 3a OONOMO20I0 SAK020 CMANO MONCTUSUM
BUABNEHHS YIHHICHOI 3HAUUMOCMI CUMBONY K KYJIbMYPOMEopY020, cCMUCiogo2o Aguwa. KomnapamugHeiii
Memoo 00360NUE GUAGUMIU CYMHICHI XAPAKMEPUCMUKU CUMBONY U OCMUCTUMU PONb  CUMBONIUHO20
¢axmopa 6 coyiokynemypHin nam'simi.

Pesynomamu. Ilposedeno auaniz cum@oniku OpHAMeHmy HAPOOHOI GUUMUBKY Y NpAKmMuyi
epagiunoeo OusaiHy, GCMAHOSIEHO i XapakmepHi pucu, 5K eKCHPecUsHiCmb, NePeKOHIUBICIb,
iHGhopmamugHicmo, eMoyitiHull 8NIU8 HA NIOCEIOOMI pearkyii MOOUHU U K pe3yTbmam MONCTUBICb
mparncgopmayii  opienmayiti  yinbogoi ayoumopi uepes NOYymms CRIGNPUYEMHOCMI 00 CHITbHO2O
npocmopy KyJIoMypHUX yiHHocmell.

Haykoea HosusHa. JlocniodxceHo ceMaHmuyHuii pecypc BUKOPUCMAHHA —eMmHOCUMBONIKU,
HAYIOHANbHO20 OpHAMeHmY Y MpOoOYKyil 2paghiuno20 Ou3auHy ma 8CMAHOBNeHO, WO Ye € NOMYNCHUM
Gaxmopom opmysanns nowymmsi cnignpULEmHOCmi 00 YiHHICHO20 NPOCMOPY PIOHOI KyIbmypu, sike cebe
BUABNAC Y NPEOCMABHUKIE VKPAIHCLKO20 COYiyMY uepes NO3UMUBHO-KOHCMPYKMUGHI 6HYMPIULHI cmanu,

MUCNeHHeBT ma N0GeOiHKO0BI peakyil, uo € Hapazi akmyanoHUM OJisl HAUL020 CYCRITbCMEA.

Ilpakmuuna 3nauumicms. Ompumani pe3ynibmamu OOCHIONCEHHS MAoMb 00NOMoemu Oinvul
2NIUOOKOMY PO3YMIHHIO chneyu)iku i poii 3acmocy8anHs NpadagHix obepezcig-cumeonie y epagiunomy
ou3auni, ix 2NUOUHHIN G3AEMONOS’ A3AHOCMI 3 PIZHUMU ACNEKMAaMU TIH0OCLKOT HCUMMEDISLIbHOCHI.

Knrwuoei croea. cumson-obepee, cemanmuynuii pecypc, epaghiunuii Ou3aiin, YKpaiHcbka HapooHda

BUMUEKA, HAYIOHATGHUL OPHAMEHN.

Beryn. AKTYyalIbHICTh JOCHIKEHHS
0o0yMOBIIeHa BaroMmicTiO aHaji3y CMaJKOEMHOCTI
Ta CIHIBNPUYETHOCTI 0 JaBHIX 3HAYEHb-CUMBOJIIB,
CONApHUX o0OOeperiB  yKpaiHCBKOTO HApPOAHOTO
OpHaMEeHTY, SKUN Hapasi MOYHHAE
BUKOPHUCTOBYBAaTUCh HE TUIBKH Yy JE€KOPATUBHO-
Y/KUTKOBOMY MHCTELTBI, a ¥ B CydacHOMY
rpadiuHoMy au3aiini. Tak, ocTaHHIM YacoMm Bce
OiTbII MOMYJISIPHUM CTa€ BUKOPUCTAHHS LIMX
CUMBOJIIB cepell YKpPalHChKHUX JU3aiiHepiB MpH
pO3poOJieHHI ~ HMMH  MoJelieil  JIOroTUIiB,
¢dipmoBoro CTUJIIO st inenTrdikawii
HaIlliOHAJTbHUX OpEeHIIB.

3a3HaurMo, 10 Y BCbOMY pi3HOMAHITTI
3ac00iB, SKUMH BOJIOJIE KYJIbTYpa, CHMBOJAaM
3aBXAU  BiJBOJUIIOCH ocobnuee Micue. Sk
CMHUCTIOBI  ()eHOMEHH BOHU  (IKCYIOTh W
BiIOOpaXkaroTh MPOCTIp I[IHHOCTEH y KYNbTYpi, a,
OTXKe, € CTIMKUM  [OKa3HUKOM  CIIUIBHUX
comiaibHUX ynono0ans. CHUMBOIH, 3aBISKH SIKUM
iHAUBIOM  (OPMYIOTh  COLIIANBHY  PEaNbHICTb,
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3aKpITUTIOIOTh W MepelafoTh 3HaUuMy iHdopMaliito
B COL[IOKYJIETYPHOMY CEepeIOBHULII.

OG’exT Ta  MeToaAM  JAOCHIKEHHS
OO0’ ekTOM JOCHIHKEHHS € CUMBOIIU-00eperd, siKi
npeAcTaBieHi Yy HaUiOHAILHOMY  OpHaMEHTi
YKpaiHCbKOI BUIIMBKA W BHUKOPUCTOBYKOTBCS Yy

cydacHoMy rpadidyHOMY Jau3aiiHi, 30KpeMa Yy
TBOPEHHI JIOTOTHIIB Ta (PipMOBOrOo  CTHJIIO.
Creuudika JOCITiDKEHHS nepeadayae

KOMITJIEKCHUH aHalli3 JIeKiJIbKOX MOTOKIB Pi3HOT 3a
xapaktepoM Jitepatypu. llepma rpyma mxepen
MOB'sI3aHa 3 JAOCHIKEHHIM CUMBOJY i 0COOJMBO
CHMBOJy-o0Oepery,  LIO  pO3MISgaeTbes  fIK
3HAKOBWI 3aci0 30epexeHHs KyabTypu. [lpu
BUSIBJICHHI CYTHICHMX XapaKTepPUCTHK CHUMBOITY
0a30BMMH MOCTAIOTH MOJIOKEHHS, L0 MICTATHCS B
nparsx E. Kaccipepa [13], A.®. Jlocesa [3], FO.M.
Jlormana [4] Ta in. Jlpyra rpyma Jukepen
NpUCBSYEHA PO3BIJKaM Yy Taly3i YKpaiHChKOrO
OpHaMEHTy ¥ 3acTOCyBaHHS MOTO B peKiiaMi Ta
muzaiHi. Ile mpami B. binenpkoi, I'. [TaBnoBuua,
M. CeniBauoBa [7], A. Kynpuunpkoi [2],
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nocimkennst T, lep6ii [11], 0. MenbHuuyka
[5], B. ApoHoBa Ta iH.

IMocranoBka 3aBIaHHS. PoGora
posrisnae CHUMBOJIM-00eperu TpaauLiifHOT
yKpaiHCbKOI ~ BMIUMBKHM, 1X  (yHKUiOHaTBHI

0cOoOJMBOCTI i JOBOAWTH OPTraHi4YHICTb 3alTydeHHs
JI0 3HAaKOBOi CHCTEeMHM TpadiuHOro au3aiiHy.
BukopucTaHHS CTHITI30BaHMX OpPHAMEHTAIbHUX
MOTHBIB Y BUIJISIII CUMBOJIIB-OO€pETiB J103BOJIUTh
¢dopMyBaTH y CY4acHOro CIIOXKHMBada MOUYTTS
CHIBNPUYETHOCTI  JIO0  I[IHHICHUX TMPIOPHUTETIB
PIIHMX KYJBTYPHUX CMHCIIB W Mpe3eHTyBaTH
i1el0 BUKOPUCTAHHS LMX 3Ha4yeHb, fKi Hapasi
MPOJOBXKYIOTE OyTH aKTyaJbHUMHM, y TpPaKTHLI
rpagiyHoro AuzaiiHy ¥ IHIIMX JU3aHHEPCHKUX
MpPaKTHKaX CbOTOJICHHS 3arajoM.

PesyabTaTn Ta ix o6rosopenns. Ha
OCHOBI  NpOBEAEHOro  aHaJi3y  NOIJSIIiB
BUIIEHA3BAaHUX JOCHiJHHUKIB BCTaHOBIEHO, IO
CHUMBOJIOM € CMHCIIOBE YTBOPEHHS, pe3ysbTar
JyXOBHOT JisUTBHOCTI JIFOAMHHM, KU aKyMYJIIO€ Ta
TPAHCIIOE COLIOKYJIBTYPHUH JIOCBill JIIOJCTBA.
CUMBOJIM BIUIMBAlOTh Ha COLAIbHI TPOLIECH:
JIO/IMHA JKUBE B CHUMBOJIIMMHOMY CBiTi, TBOPHTb
CHUMBOJIM, KOPHUCTYETbCS HHMMH, BCTyMae Yy
CMIJIKYBaHHS 3a JOMOMOTIOI0 3Ha4eHb CUMBOJIIB, 1X
HECKIHYEHHHUX CMHUCIOBUX mepcnekTus [13].

OnaHOBYIOYM  CHMBOJIM  MHHYJIOTO,
JIIOAAMHA PO3KpHUBace cebe, CBOi BHYTPILIHI iHTEHLI.
[TocTaroun OCHOBHMUM 3aco0OM yTpPHUMaHHS Ta
nepenadi  KyJbTYpHHUX  3Ha4eHb,  CHMBOJIH
BiZirpatoTh 0cOoOJMBY pOJjib B KOMYHiKaLiHHOMY
Jiano3i MHUHYJOrO i ChOTOAEHHS, 3a0e3rneuyioun
BiITBOPEHHSI ¥ OHOBJIGHHS >KUTTEBO-HEOOXITHUX
iHpopMaLliiHUX KOMIB, (OPMYIOUU TPH 1BOMY
MOYYTTS  KYJbTYPHOI  CIHIBIOPUYETHOCTI  Ta
inentuuHocti. [lpoctip  cvMBONB  TITHMOOKO
JiaJToriYHr i e TpaHCIALIS HEMOBTOPHUX
CMHCJIOBUX PECYpCiB  CBITOCIIPUHHSATTS  Kpi3b
enoxu. Buine 3a3HaueHe MOSCHIOE BaXKJIMBICTh
3aCTOCYBaHHS Yy CYYaCHHMX COLIOKYJBbTYPHHX
MpaKTHKaX, TaKWX, K HaNpUKIAA pekiiama, pi3Hi
BUAM rpadiyHoro ¥ 3aranom  Bi3yaJbHOrO
IU3aliHy, BaroMuMx JUIs JaHOTO KyJbTYpHOTO
ocepelKy PpiJHHX CHMBOJIiB-00eperiB, sKi €
(GakTUYHO  MPHUPOJHMMH  KOJAMH  iCHYBaHHS
Hapoxay. HiBensiisi Ta HUIIEHHS LMX CaKpaJbHUX
3HaHb y MaM’ ATi HAPOJAYy € 3aHaATO HeOe3rneYHUM
Ta PYHHIBHUM cOLiaJibHUM (PaKTOpPOM, 4epe3 ILIOo
CEeMaHTUYHOMY HAMOBHEHHIO BUIIUTHUX CHUMBOJIIB-
obeperie Ha YKpaiHi 3aBXKIU MPUAUISIIA Barome
micue. Tak, Ui mepeciyHoro npeacTaBHUKA LbOro
KYJIBTYPHOTO OCEpeliKy, sSK i 0ararbox iHIIMX,
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3aBKIM OyJlo BajXJIMBO MaTH BHLIMTY COPOYKY,
BUILUTHI pyIIHUK a0o0 XyCTKY, HE TUTbKHM depe3
Te, WO BHIIMBKA Oyjla OCHOBHOIO MPHKPACOIO
TPANUILIIHHOTO OJSTy HAIUX TPEeAKiB W 3pas3ku
YKpaTHCHhKOTO BUINMBAIBHOTO MUCTELTBA JOCSTIIH
HETepeBepIICHOr0 eCTeTH3MY Ta MalCTepPHOCTI, a
i TOMy, IIO OpHaMEHTaJbHI CHMBOIM OynH
MariyHdM  3aXMCTOM  Bil  pi3HOMaHITHHX
HEraTHBHUX BIUTUBIB Ta nofii. CUMBOIH-00eperu
BUKOPHUCTOBYBAJIUCH HE TiJIbKM B OpHAMEHTI
olIATY, a ¥ MpHUKpac, aMyJieTiB H iHIIUX BUpobax
JeKOPaTHBHO-Y>KUTKOBOT'O MHCTELITBA,
BUKOHYIOYM KpIM 3aXMCHOT W HM3KY iHIIKX
¢dyHKIIH, 30KpeMa, JeKOpaTMBHO-KOMIIO3UIIIiHY,

iHpOpMaTHBHY Ta CoOLiaJIbHY. 3pazku
CHUMBOJIIYHOTO OpHaMEHTY, Bi3epYHKIB,
3aCHOBAaHMX Ha TIOBTOpeHHI W  yepryBaHHI

BHOKPEMJICHUX €JIEeMEHTIB W TpHU3HAUYCHUX JUIs
JeKOpYBaHHs, CBiJuaTb TPO YMIiHHS HaIIKMX
npanrypiB MeTa)OpUYHO BTIMIOBATH B Y)KUTKOBE
MHCTELTBO cucTemMy CBITOCTIpUHHSATTH,
nepegaBaTH  depe3  KAHPOBI  CHEHM  Baromi
COLIIOKYJbTYPHI MPAKTHUKHU CIiBKUTTS Y CBITi.

HaiinomupenimmM — cuMBOIOM-00eperom
OpHAMEHTAJIbHOI KOMITO3UIlii 3 JaBHIX 4YaciB y
ykpaiHuiB 0yso «/lepeBo sxuttsi» (puc.l. —puc. 3).
Moro mpuitHATO PO3IIAaTH CHMBOJOM €IHOCTI
Pomy # BchOro cBiTY, CBOEPIHOI MOJIEILIIO
OynoBu BcecBity, e AJi1 KOXKHOTO 4JieHa POJIMHU
YU SIBUILA € CBOE MiCLIE.
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Puc.1. ITpuknan cumBony-o6epery JlepeBo XKuTTs B
OpPHAMEHTHLli Cy4acHOT BUIIUBKH
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Puc.2. BukopucTaHHs CTHIII30BaHOTO CUMBOITY-
obepery epeo xutts (CTyais rpadidaoro nuzaiHy
FOpka I'yiyssika) Uit makyBaHHS JiHIAKK mepinoi
yKpaiHCbKOT opraHiuHoi kocMeTnku Brun'ka

KutTs 300paxyeTbcsi y BUILIMBKAX LbOTO
CUMBOJIy-o0epery 3pocTalouMM 3  KBITKOBOIO
ropmuka. lleli enemMeHT mpe3eHTye inero, MO
JllepeBo Pomy € 4acTHHOIO, HEBEIIMKOIO TUTKOO
CgitoBoro [lepeBa XKutTs.

Spitdlka 10
) Eir A
W Slovaki X

+421 544 548 988

+471 544 548 938
Infospuldiask

Puc. 3.Jlorotur ta ipMOBHii CTHIb A7 CIOBaLbKOT
koMmmanii Yukkay BUmIsi CTHITI30-BaHOTO epeBa
JKUTTA po3pobuia ykpaiHChKui nu3alinep JlapuHa

IMomonbuesa (2017p.)

lopuvik cumBOmMi3ye KynbTypy, B SKid
BKOPIHIOBABCS Ta PO3BHMBABCS OKpeMo B3sATHil Pin.
Cam cumBon JlepeBa HIaHyeThCs 3arajom y BCIiX
CJIOB'sIH 3 4aciB, KOJM BiH BBa)KaBCSl CHMBOJIOM
ponoHauanbHuka boris — Pona. Unmane 3HaveHHs

B noOymoBi cumBony JlepeBa JKurrs wmae i
cemaHTHKa uucen. Haiibinbln naBHe 300paskeHHS
JepeBa, 1o Mae Tpu TiIKK i cuMBoOJIi3ye CBiT, sIK
noeaHanHs cBity Hai (nyxiB ta momepinux), SBi
(matepianbhmii cBiT) Ta [lpaBi (OokecTBeHHHX
3aKOHIB ICHYBaHHS), LI0O ICHYIOTh B JiaJIEKTHUHIM
€IHOCTI ~ TBOPEHHS  Ta  pyHHYBaHHA  Tij
kepiBHULITBOM BepxoBHoro bora Ceapora.

Sk HalnowmupeHima izeorpama
YKpaiHCBKOTO TpaJuIiiiHOro OpHaMeHTy, «JlepeBo
JKUTTS» BUKOHYE (DYHKIiIO 3B’ 3Ky CBITIB, poiy,
nofiedt Ta OoriB, MaTepii Ta AyXy i € CBOEPIIHOIO
Biccto OyTTa [5, C. 52]. Matouu BenuKy KiJIbKiCTh
MoIUQIKaIii 1 CTUITI30BaHUX 300paXkeHb, ek
CHMMBOJ  TpOJOBXKYE  HAJAMXaTH  CYYaCHHX
Ou3aiiHepiB Ha HOBi iHTeprperauii. AHami3z yxe
ICHYIOUMX TBOPYMX BHUpIllleHb Yy TIOEJHAHHI 3
ITTMOMHHUMHM TyXOBHUMH LIHHOCTSMHM HapOIHOI
KyJbTYpH € BiIIPABHOI TOYKOK YCHILIHOTO
CTBOpPEHHS  IHHOBaliiiHOro,  sSKiCHOro  Ta
€CTeTUYHOr0 JIOrOTHIY, (ipMOBOrOo CTHIIIO UM
riakaty. BUKOpHCTaHHS TNpPOCTUX JIAKOHIYHMX
dbopMm Ta oOpoOka imei KOMMO3WIIT Cy4acHUMHU
3acobamMu  rpadiqHOro  AM3aiiHy  JOMOMOXKe
e(PeKTUBHO BTUIUTH MOTPIOHY CHUCTEMY 3HAa4YeHb Y
*kuTTS.  Bpane  ctumictune  odopMIIeHHS
MiICWITIOETbCS  TPAaBWIIBHUM — BUKOPHUCTAHHIM
KOJIbOPOBOT 1 KOHTPACTHOI CEMaHTHUKH.

Bume  3a3HaueHe  crocyeTbes  H
TPATULIIHHUX CHUMBOJIiB-00€periB, SKi
BUKOPHUCTOBYIOTBCA y TPaIWLIHHOMY OpHaMEHTI
yKpaTHChKOTO JIeKOPaTUBHO-Y>KUTKOBOT'O
MUCTENTBA: BHUIIMBIL, TMpHUKpacax, 03100JeHHI
BUPOOIB mpaii ¥ mocyay TOHIO ¥ TMOYMHAIOTH
3aCTOCOBYBaTHUCh JW3aliHEpaMu TP TBOPEHHI
rpagiuHoi # 3aranoMm Bi3yallbHOI AM3alHEPCHKOT
npoaykuii (puc. 4). Hasememo y Tabm. 1
HaAWOIMBII  TMOUIMPEeHi  YKpalHChbKi ~ CHMBOIIH-
obeperu.

Ta6aunsa 1. CumBoan-o6epery, 10 3aCTOCOBYIOTHCSI B OpPHAMEHTI YKPaiHCBKOTO I€KOPATHUBHO-
Y’)KUTKOBOTO MUCTELITBA

I'padiune
300pakeHHsI

3HayeHHs

Kpatlg;
Komagank pat

CumBon bora Komsaun, sxuii 37ilicHIOE Ha 3eMJIi 3MiHM Ha
BUKOPHCTOBYBABCS SIK 4OJIOBiuMii  o0epir,
YOJIOBiKaM CHJIH AJIsl TBOPUOCTI i OUTBH 3 BOPOTOM.

mo fJae
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OnuH 3 HaliIaBHIIIMX CHUMBOJIB YKPaiHCBKOI KyJIbTypH, SKUii

MosBiHelb BUKOPHMCTOBYBABCS SIK 00epir, 10 Oapye 3aXUCT BiJ HEraTUBHHUX
ClIiB.
CumBon Jlro6osi, ["apmonii # acta B ciMi. XKinouwii obepir
Jlagunenp Big "moranoro oka".

Xpect Capora
(3ipka Csapora)

CumBon BceocspkHOCcTi CBapora, sikmii cTtBopuB BceecBitT i
TOCTIHHO crocTepirae 3a 30epeXeHHSM B HBOMY NPHUPOTHOTO
OamaHCy eHepriii y BCiX HOTO YOTHPHOX dYacTWHAX, MO0 Tpu
HEOOXITHOCTI, — IOMOMOITH.

KBiTka manopori
(MepyniB Komip)

O0epir, skuii gonomarae 3HalWTH 0aratcTBO 1 BHUSBUTH
MpUXOBaHi B 3eMJi ckapOu, a Tak camMo, BUKOHye OaxkaHHsA, Mae
CUIIbHI LITIONIi BIIACTWUBOCTI, 3JaTHWIl "BUTATaTH" XBOpPOOY 3
JIFOJVHM.

Ponimuu (Crapoxuu)

CumBon  Popmy,  sKkwif mO3HAYa€ CIIATKOEMHICTD TTOKOJTiHb.
BBaxkaeThcs, Mo AKIO JFOAWHA HOCUTH Ha Tilli @00 oms3i CumBOMI
poly, TO HisKa cuiia He 3Moxe ii 310MaTH.

CumBoa Pony

Consapuuii cumBon bora Pona, npabarbka BCbOro cywioro Ta
BTiJIEHHS He30arHeHHOCTI KocMocy. YOcCOOJIoE pOAIYicTh i
npouBitTanHsA. lle TakoX cxemMaTmyHe 300pakeHHS  HAIIOL
rajakTHK{, caMe TOMy cHUMBON Poja ImaHyBaBcs SIK CakpaibHe
3HAHHS, OXHOTO pa3y AapoBaHe JIFOIIM OOTaMIL.

3ipka Jlagn

CuMBOJI  €IHOCTI CBIiTOOYHOBH,
ckmagoBux. JKiHoumit obepir, sKwii
€HePreTHKY, 3TIIaKy€ BCi il HEPIBHOCTI.

rapMOHIWHOCTI BCiX #oro
BpIBHOBaXy€ KiHOUY

BocbmunemocTkoBa 3ipka, HaipaBHimmi cumBon [lopsaky i
CBiTOOYHOBH, IIO TOB'SI3yE YCi CTOPOHM CBiTy W ITO3HAYae
abcommOTHNMI OanaHc, TapMOHIIO Ta pPiBHOBAry, 3MIMCHIOE MOTYXHY

LUTIOTIY JIiFO.

Puc. 4. BukopuctaHHs CUMBOJIiB-00€periB B
Cy4acHOMY oJisi3i

CTepeOTHNHE CIPUHHATTA MoBigomieHHs. [Ipore,
CJTiJ| 3a3HAYMTH, 11O JIeKi CEeMaHTHYHI MepeuIKoIu
MOXYTh 3aBaJUTH TPAaBUILHOMY CHPUHHATTIO
300paxkeHHs, 30Kpema, L€ CTOCyeTbcs 3alBoi
KITBKOCTI OpHaMEHTaITbHHUX €JIeMEHTIB,
HamapyBaHHs ojiHiel iHdopMaiii Ha iHImY, a
TaKOXK MEeBHUX HEMopo3yMiHb yepe3
OaraTo3HauHICTb OKPEMHX CHUMBOJIB i BUIbHY iX
IHTeprpeTaliio CIIOKUBAUEM.

Jns YkpaiHu cboroaHi € HaJ3BHYaiHO
BXJIMBO BiIPOAWUTH BiAUYTTS CMAIKOEMHOCTI Ta
CTMOPITHEHOCTI  MOKOJiHb, POJOBY  MaM’ SiTh,
BiTHOBUTH 3pyWHOBaHWI Ta BTpPa4eHWH 3B'A30K
KOJKHOTO 3i cBoiM Ponom [5, €.28.].Bukopucranns

6 Orie, Vop HaMeHTOB%He CUMBOJIAMH- OpHAMEHTAJIbHUX MOTHBIB, CHMBOJIiB-00eperiB
raMu JIHU3alHEPChK HHS M . o

obepera AM3AMHCEPCHKE - 300pake opmye MOXKE CHPHUATH 1IbOMY BIJIHOBJICHHIO, W 3arajiom

MOBIIOMJIEHHS, SKE€  BIAMOBIZA€E  OCHOBHUM

MOBEPHEHHIO KOJIEKTUBHOI mam’ fTi Hapoay 4o

XapaKTepUCTUKaM HAL[iOHATBHOTO MEHTAJITeTy,
JI03BOJIIE TIOAOJIATH TCUXOJoTiuHi Oap’epu, dki
CTOSATh Mepel] peKIaMHUM TMOCWJIaHHIM, 1 €
BRXITUBOIO  YMOBOIO  e()eKTHBHOI  Bi3yanbHOT
KOMYHiKalil npu cTBOpeHHi BUPOOiB rpadidyHOro
nuzaiiny.  KpiM  Toro, BHMKOpHCTaHHS —JaBHIX
apXeTUIiB JIO3BOJISIE 3aJy4yuTH TiACBiIOME Y
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indopmariii, npo Jpkepesia caMo30epeKeHHs W

CaMO3aXHCTy CBOTO  COILIiyMy, 4Yepe3 IO,
3aCTOCYBaHHS CHUMBOJIB-KOMIB Y CY4YacHOMY
rpadivHOMy nu3aliHi BHKJIMKaHEe He TiJIbKU
KyJbTYPHUMH TOTpebaMH ChOTOACHHS, a W

NepCreKTUBaMH  PO3BUTKY ¥ (DYHKIIOHYBaHHS
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YKpaiHCBKOTO CYCMiJIbCTBA 3arajioM, Ha IO
BKa3ylOTh Taki Cy4yacHi JAociigHuku, sk, T.B.
Kapa-Bacunbesa [1], M.B. Tlomosuu [6], O.O.
I{aproBa Ta iH. [ 9].

ETHonmm3aliH, TakvMM YWHOM, Yy BUIJISI
HApPOJIHOIO OPHAMEHTY K MeTapOPUUYHOT CUCTEMH

CHMBOJIIB ¥ 3HaueHb 3a IOMOMOIOI0 TEBHOTO
eMOLliifHoTO KOJIOPHUTY, K 3a3HayvaroTh
JIOCHiTHUKH, CYTTEBO BIUIUBAE Ha
camoifieHTHdiKaliiHi  mporecn ocodbu. Tak,
ncuxonorn, 3okpema K.I'. FOHr, pocmimxyroun
MeXaHi3MHu ¢dhopmyBaHHs COLIIOKYbTYPHOT

IIEHTUYHOCTI OCOOMCTOCTi, PO3KPWIN (PaKT, IO
Mijl BIUIMBOM B3aeMOJIT 0cOOW 3 Pi3HUMHU BUIAMU
HALIOHAJILHOI'O MUCTELTBA, BiIOyBa€eThCs
MocuyieHHs i1 eMOUifHOro 3B’ 3Ky 3 MmonepeaHiMu
MOKOTIHHAMM. 3amyvarounch 70  MiJBalIWH
TBOPUYOCTI CBOrO Hapody, JIIOAMHA TMpUiiMae
CHUCTEeMy HOpPM 1 LIHHOCTeH CBOET KyJbTYpH,
3aCBOIOE 11 apXeTUIH, fKi, CIOHYKalOTh BiTuyBaTH
JIell0 HEeBHpa3He, XBWIIIOBATHCA BiAl MOOAYeHOro
Yd TIOYyTOro, HE PO3YMIIOYM MPHYMH LHOTO
xBwitoBaHHs [12]. Takum 4YuMHOM, CBigOMi 4M
MiZICBIIOMI peakilii oco0M Ha piBHi, B mMepIIy
yepry, emMollili Ha OpHaMEHTaJIbHI 300paKeHHs
PiIHOT KYJBTYPHU 3aBKAM NPUCYTHI, 10 TOBOPUTH
npo i BHYTpIIIHI ifeHTU]IKALiHI npolieck i
3¢opmoBaHe IHTeHIIiliHe CaMOBITUYyTTS
MPUHANIEKHOCTI O LBOTO  COLIOKYJBTYPHOrO
ocepenKy. Y MepeBaXKHii OUMbIIOCTI 3a3HaveHe
eMolliliHe €CTeTMYHO-00pa3He CIIPUHHATTS
OpHaMEHTY Ta WOro KpeaTWBHE 3acTOCYBaHHS
pi3HUMH TIpaKTUKaAMM [U3aiiHy Mae€ TMO3WTHBHHIA
xapaktep W He Hece y co0i IKOJHHX
JNEKOHCTPYKTUBHHUX TEHICHLIIH.
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Tak, cemMaHTHMKa OpHaMEHTY HapOAHOI
BUIIMBKYA Yy TPaKTHIll rpadivyHoro au3aiiHy, a
came: eKCIIPECUBHICTB, iHpOpMaTHBHICTB,
eMOIliliHICTh, BIUIMB Ha TMIACBIAOMI  peakiii
JIFO/IMHU, CTBOPIOE MOXIIMBICTh BUKOPHCTOBYBATH
Horo sK  MOCepeAHMKAa MK  CTBOPEHOIO
MPOAYKIIIEIO i CIOXKUBAaYeM, MK JAW3ANHHEPCHKOIO
poGoToro i moTrpebamMul JIIOJUHM HAa OCHOBI
rMUOMHHUX LIHHICHO-MHUCIIEHHEBUX  yMoa00aHb.
3a3HaYMMO TaKOX, LIO pa3oM 3 KYJbTYpHO-
NPOCBITHULBKUMH H  BUXOBHUMH  (DyHKLISIMU
OpHaMeHT, JaBHI cUMBOJHM-oOeperu, i moTenep
BOJIOJiIOYH cakpajibHUMH KOHTEKCTaMH,
(hopmyIoTh €CTeTHUYHO-TIO3UTUBHHUH, (Ha
NICUXIYHOMY PiBHI CIIPUHHATTS), Bi3yasbHHUiI 00pa3
npoaykuii rpadiyHoro auzaiiHy. EdexkTuBHICTDH
TAKOro JAW3aliHEPCHKOro MPHUIMOMY IMOB’s3aHa 3
TAM, 100, TpagulliifHe, CyTO HalliOHAIbHE,
FeHETUYHO 3aKoJOBaHe — He MepeBipseThCs,
JOBipa 0 HBOTO — MiACBiTOMa it Ge33acTepexHa.

Otxe, iHbopMallis, ska TOJAEThCS 3a
JOTIOMOT 010 I'PYHTOBHHX HalliOHAIEHUX
MeTaOpUYHUX EJIEMEHTIB, SKUMH 1 € CHMBOJIH-
obeperu, cnpuiAMaeTbCs COILyMOM Jiermie, |
OKpeMO  B3ATIi  JroaMHi  mpoctimie  cebe
CaMOBHM3HAUUTH M, SIK pPe3ynbTaT, BiIUyTHU BJIacHY
CaMOLHHICTb, yepes MPUCYTHICTh B
iHpopMaliiHOMY MpOCTOpi TakuX aTtpuOyTiB
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SYMBOLIC OF ORNAMENT OF PEOPLE'S
EMBROIDERY IN GRAPHIC DESIGN

KOLISNYK O.V., MYSAK S.V.

Kyiv National University of Technology and Design

Purpose. To analyze the role of the symbol-
amulet as a means of designating the cultural \ghaee
and also to consider the specifics of ancient sysabo
ornaments of Ukrainian folk embroidery in graphic
design.

Methodology. A combination of complex and
comparative methods that allow to identify the
peculiarity of the problems of visual persuasivsigein
the modern society, as well as the principles of
objectivity and impartiality of analysis, the pripke of
critical reflection of the investigated material.
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KoMnapaTuBHbIii ~ MeTOx  TO3BOJIMI  BBIABUTH
CYIIHOCTHBIE XapaKTePUCTUKU CHUMBOJIA I OCMBICIIUTh
pONIb CUMBOJMYECKOTO (hakTOpa B COLMOKYJIBTYPHOIT
MaMsTH.

Pe3ysibTaThl. MPOBEICH aHAIN3 CHMBOJIUKH

OpHaMEHTa HAapOJHON BBINIMBKM B  MPaKTHUKE
rpaguieckoro nu3aiiHa, YCTaHOBJIEHBI ero
XapaKTepHbIE  YepTbl, KaK  JKCIPECCHBHOCTS,

y0eauTeabHOCTh, MHPOPMATUBHOCTD, SIMOLIMOHAILHOE
BO3JIEHICTBUE Ha MOJCO3HATENbHbIE PEaKLMU YeJoBeKa
U KaKk pe3yJbTaT BO3MOXKHOCTb TpaHC(opMaLu

OpMEHTALMi 1IeJIeBOil aynuTOope uepe3 4YyBCTBO
CONPHUYACTHOCTU K  obmemMy  MHpOCTpPaHCTBY
KYJIbTYPHBIX LEHHOCTEMN.

Hayunas HOBH3HA. HccnenoBan
CEMAaHTUYECKUI pecypc HCIIOJIB30BaHUA
OTHOCHUMBOJIUKH, HallMOHAJIBHOTO OpHaMCHTa B

MPONYKUMK Tpaduueckoro au3aifHa W yCTAHOBJIEHO,
YTO 3TO SBJAETCS MOIIHBIM (pakTopom (opmupoBaHus
YyBCTBa COTMPUYACTHOCTH K LEHHOCTHOMY
NPOCTPAaHCTBY ~ POOHON  KyJbTYpBI, KOTOpOe
NposBISIETCST Yy  TpeacTaBuUTeNeil  yKpamHCKOTo
couryma yepes MO3UTHBHO-KOHCTPYKTHBHBIE
BHYTPEHHHE COCTOSHUs, a TaKKe MBbICIUTENbHbIE U
TIOBE/IEHUECKHE PEaKINy, UTO SIBISETCA aKTyalbHBbIM
JUTSL HAIlIero COBPEMEHHOTO O0IIEeCTRa.

IIpakTHyeckasi 3HAYHMOCTB. TIOJyYEHHbIE
pe3ysbTaThl HMCCIE0BaHUS MOJDKHBI TIOMOYbL Oojee
rmyOOKOMY TOHMMAaHWIO cremudukn u  posu
NMPUMEHEHNST ETHOCHMBOJIMKH, NPEBHUX 00eperoB-
CUMBOJIOB B rpauyeckoM  jau3aiiHe,  ero
B3aMMOCBSI3aHHOCTH € Pa3iMYHBIMU  acleKTaMu
YeJIOBEUECKOH KU3HEAEATETbHOCTH.

KiroueBblie CJI0OBA. cumeon-obepee,
ceManmuyeckuil  pecypc,  epaguyeckuil  Ou3auH,
VKPAUHCKAs HAPOOHAs  GbIWUGBKA, HAYUOHANbHbIU
OpHaAMeHm.
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Results. The symbolic design of the folk
embroidery ornament is analyzed in the practice of
graphic design, was carried out its characterfsttures,
such as expressiveness, persuasiveness, informative
character, emotional influence on the person's
subconscious reactions and, as a result, thehlitysio
transform the orientations of the target auditantigh
the sense of belonging to the common space ofraliltu
values are established.

Findings. The semantic resource of using
national ornament in graphic design products was
investigated. We found that it is a powerful facto
forming a sense of belonging to the value spacthef
native culture, which is important for the progigs
development of Ukrainian society to use the nation
symbols as a factor for formation the positive and
constructive intentions and behavioral reactiohst
representatives.

Practical value. The obtained results of the
research should help to better understand the fgpeci
and role the application of etnosimvolika, ancient
symbol-amulets in graphic design, its interconnéogss
with various aspects of human beingness.

Key words: symbol-amulet, semantic resource,
graphic design, Ukrainian folk embroidery, national
ornament.



