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Mema. [u3aliH-npoeKmy8aHHA CMUJi308aHOI eMHO KoJleKkyii 00d2y ma 63ymms 3 8UKOPUCMAHHAM
Momusig Kpaghmoesol suUBKU yKpaiHCbKko20 Hapooy.

Memoodu. Y pobomi sukopucmaHo Memod cuHme3y ma aHani3y ¢axosux oxepesn 3a HaANPIMOM
docnidxeHs. Ha ocHosl pe3yiemamie nposedeHo20 00CiOXeHHSI MemoOdoM CUHMe3y OMPUMAHO HOB8I
OpU2IHANbHI BUPIWEHHS CKAado8ux Meopyol Kosekyil XiHo4Yo2o 0052y ma 83ymms. 3acmocy8aHHs
Memodie 2paghiyHol mpaHcgopmayil ma Mopghos02iyHo20 aHanizy 0aso 3mozy npedcmasumu gopmy,
¢akmypy, dekopamuegHi efeMeHMu ma Ko/boposy 2ammy MalbymHeol meop4ol Koaekyii.

Pesynemamu. /lna docszHeHHA nocmas/eHoi memu 8 pobomi 8UKOPpUCMAHO Cy4dcHi Memoodu
dusaliHy ma iHcmpymeHmapili 2paghidyHux KOMN roMepHUX NPo2Pam 015 BUPILLIEHHA HACMYNHUX 320ay:
8(3yasnizo8aHo meopye 0xxepesio HAMXHeHHS «YKpaiHCoKul pywHUK», npogedeHo MopgonoiuHuUl
aHania ma munizayiro enemeHmIis 8iepyHkie Kpagmosol sULLUBKU YKPAIHCbKUX pyUHUKI8 BosuHCbk020
pezioHy, NpOaHAN308aHO esleMeHMu 0052y 8 eMHOCMUJI, MUNI308aHO (iI020 OCHOBHI XapakmepHi pucu
(dpopma, koneoposa 2ama, KOHCMPYKUBHO-0eKopamueHi esemeHmu ma 03006/1eHHs), po3pobieHo
Hosi hopmu 0052y ma 83ymms 8 3anponoHO8aHOMY XyO0XHbO-NPOEKMHOMY 8UPIWEHHI Cy4acHo
Kosekyl.

Haykoea Hoeu3Ha no/isede 8 OMPUMAHI HOBUX CUHMe308aHUX e/leMeHmi8 Cy4dcHoz20 o052y 8
eMmHOCMUJIi Ha OCHOBI BUKOPUCMAHHS YKPAiHCbKUX emHOMomusie.

Mpakmu4Ha 3Ha4yumicme. [pakmuyHa 3Ha4dywicme pobomu noss2ae 8 OMPUMAHHI MUNI308aHUX
e/leMeHmig, AKi MOXYyMmb 8UKOpUCMOB8Y8AMUCH, AK OCHO8A 01 CUHMe3y HOBUX OpU2IHANbHUX
KOHCMPYKMUBHO-MexHO/I02l4HUX piwueHb. OmpumMaHi Ho8l CUHMEe308aH( ejeMeHMuU Cy4acHO20
0052y 8 emHOCMU/IL Ha OCHOBI BUKOPUCMAHHSA YKpaiHCbKUx emHoMomusie. Po3pobsieHo NiHilKY
ecki3i8 XIHOY020 0052y ma 83ymms 3 BUKOPUCMAHHAM e/leMeHmi8 mpaHcgopmayii, ujo 8Kar4Yae
6u0erM/7eHi esleMeHmu pra't'HCbKol' BUWIUBKU 8 NOEOHAHHI 3 CMUJII308GHOIO gbop/\/loro eMmHIYHUX
Momusis. BukopucmaHHs enemeHmis HGL{[OHGﬂbHOl BULLIUBKU 8 Cy4aCHUX KoJIeKUisax aeMOHcmpye
csimosili ZpOMGaCbKOCfTN mpaauthHuu yHlKaﬂbHUU gnisHasaHuli 06pas ma eid4ymms yKpaiHCcbkol
(0deHMuyYHoOCMI i NpuHazexHocmMi 00 iCMOopUYHOI cnadWUHU YKpaiHu.

Knrowosi cnosa: suwumuli pywHUK, CUMB0JIKA, KOJIeKYis, 8UWIUBKA, OpHAMeHM, mpaHcgphopmayisa
¢dopmu, meopye Oxxepeso, KONAX.

DESIGN OF A CREATIVE WOMEN'S COLLECTION USING THE SOURCE OF INSPIRATION
«UKRAINIAN TOWEL>»

YATSENKO M., KERNESH V., BUNTOVSKA A., OMELCHENKO A.

Kyiv National University of Technologies and Design, Ukraine

Purpose. Design-projection of a stylized ethnic collection of clothes and shoes using motifs of craft
embroidery of the Ukrainian people.
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Methodology. The article uses the method of synthesis and analysis of scientific and technical
documentation according to the direction of research. Based on the results of the conducted research
by the method of synthesis, new original solutions for the components of the creative collection of
women'’s clothing and footwear were obtained. The application of the methods of graphic transformation
and morphological analysis made it possible to present the shape, texture, decorative elements and
color scheme of the future creative collection.

Results. To achieve the goal, modern design methods and tools of graphic computer programs were
used in the work to solve the following problems: the creative source of inspiration "Ukrainian towel"
was visualized, morphological analysis and typification of the elements of craft embroidery patterns
of Ukrainian towels of the Volyn region were carried out, elements of clothing in ethnic style were
analyzed, typified its main characteristic features (shape, color range, structural and decorative details
and decoration), developed new forms of clothing and footwear in the proposed artistic and design
solution of the modern collection.

Scientific novelty in obtaining newly synthesized elements of modern clothing in ethnic style based
on the use of Ukrainian ethnic motifs.

Practical value. The practical significance of the work consists in obtaining typified elements that can
be used as a basis for the synthesis of new original constructive and technological solutions. Newly
synthesized elements of modern clothing in ethnic style based on the use of Ukrainian ethnic motifs
were obtained. A line of sketches of women's clothing and shoes was developed using elements of
transformation, which includes isolated elements of Ukrainian embroidery in combination with a stylized
form of ethnic motifs. The use of elements of national embroidery in modern collections demonstrates
to the world public a traditional, unique, recognizable image and a sense of Ukrainian identity and
belonging to the historical heritage of Ukraine.

Keywords: embroidered towel, symbolism, collection, embroidery, ornament, shape transformation,
creative source, collage (mood board).

Bcmyn. fAk Bigomo, 6e3 MuHynoro, 6e3
eTHIYHOI cnagWwnHy, 6e3 KopeHiB He bypae
ManbyTHbOro B Hauji. Haw Hapog 3ymiB JOHeCTM

A0 CbOroAeHHsA ckapbu AyXOBHOI Ta MaTepianbHOI

Ky1bTypW, 3 OrNfjy Ha Henerke icTopuyHe
MuHyne. Cepes Takmx ckapbiB MU MOXeMO
BUAIANTL  Hambinbll MOMyAApHUN NpUKAaj
TpaauLiiHOro AEeKOpPaTUBHO-NPUKAAZHOTO
HapOAHOro MMUCTeLTBa — YKPAIHCbKUWA PYLLHUK.

CneundivHi pyucKn Ta 3aKOHOMIPHOCTI XyAOXHbOI

PYYHOI  BULUMBKW  YKPAIHCbKUX  PYLUHWUKIB
€ MICTKOM MDK ManbyTHIM Ta MUHYAUM
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YKpPaiHCbKOI iCTOpIi. Y Hawwin KpaiHi BUWNTUM
PyWHMKaM 3aBXAM HajaBanocs BaXanBe
06pa3HO-CMMBOJIIYHE 3HaYeHHA. Y BidepyHKax
BifjOOpaXkaroTbCA Ky/lbTypHa Mam’aTb Hapoay,
36epexeHi AaBHi MariyHi 3HaKW, NMEBHUM KOZ
Ta 06epir (0bpa3 «epeBa Xutta»), KOAbOPOBa
cumBonika. KoxeH perioH YkpaiHn Moxe
MULWATUCA CBOIMWU  YHIKaJIbHUMU  BULLUTUMMU
PYLWHMKaMW, AKi BifPi3HAKOTbCA KOMBiIHYBaHHAM
Pi3HNX eNeMeHTIB, OpHaMeHTaNbHUX MOTUBIB i
Bi3€PYHKIB, TPaAULINHNX KOJbOPIB, TEXHIKOI
BMLWWMBaHHA (puc. 1).
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Puc. 1. PerioHanbHa Tunisauis KpadpToBUX HaLlioHaNIbHUX BisepyHKiB [1]
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[na NpoekTyBaHHA TBOPYOI Konekuii 6yno
obpaHO TWUMOBI Bi3epPyHKW, XxapakTepHi AnA
PYLWHWKIB BoanHcbkoro perioHy. [ns Hboro
TPaAVLIMHMM  KOMMNO3WULINHUM  PilUEHHAM €
PUTMiYHE 4YepryBaHHA reomMeTpuyHux oiryp:
3ipoK, pOMb6IB, nNamaHux JiHIN. ManeHbKi
e/leMeHTW, BN1CaHi OAHa B OfHY, NepeniTatoumcs,
YTBOPIOKOTb LiNIICHUMA FapMOHIMHUA OPHaMEHT.
Halpo3noBCro KEHILLOK TEXHIKOK CTBOPEHHSA
PYLUHWKIB JAHOrO PErioHy € HaHM3yBaHHA — AyXe
CTapOAaBHE BULLNBAHHSA, KOTPE IMITYE YHOBHUKOBE
TKaAUTBO, CTBOPHOKOYUM LWiAbHI, /NaKOHIYHI Ta
BOAHOYAC BULIYKaHi HEMOBTOPHI KOMMO3MLi. Y
Takn cnocib BUHWKAE MaNtOHOK, AKUA Harasye
MaNbOBHWYI BOANHCBKI Kpaesnam [1-5].

AK HIKOAN, CbOTOAHI YKPaTHCbKa Ie@HTUYHICTb
— Le AEeMOHCTpauia He3NaMHOCTI, CUAM | BOAI
Haloro Hapoay, fiIKUA KPOB'H0 BMOOPHOE CBOE
NnpaBO Ha iCHyBaHHA | NpaBo MaTtu i 36epiratu
CBOKO CaMOOyTHicTb. TOMy  BMKOPWCTaHHSA
YHIKa/bHOTrO HaLiOHabHOIO OPHAMEHTY PYLLHMKA
B AM3alHi TBOPYOI KOMeKLii XiHOYOro oasry Ta
B3YTTA € aKTya/lbHUM 3aBAaHHAM CborogeHHs. Lle
CNpPUVAE CTBOPEHHIO YHIKaAbHOrO Ta Ni3HaBaHOro
obpasy, NiACMNIOE HaLLOHANbHY iLEHTUYHICTD Ta
HaZa€ 0COBMBY LiHHICTb KOMEKLi.

MocraHoBKa 3aBgaHHA. AKTyanisalis noTpedu
CycninbCcTBa B BiNbIOMY BiAYYyTTi HaLiOHaNbHOI
NPWHaNEXHOCTI, NpPWU3BOAUTL A0 binblioro
3POCTaHHA 3aLUiKaBAEHICTHO CMOXuBadiB A0
cyyacHoro oaary 3 eTtHomoTtuBamu. OgHum 3
OCHOBHWX BWAIB €THOEeNeMEHTIB YKpaiHLiB €
BULLMBKA, AKa 3aBX/AW 3aN1LIAETLCA NO3a BM/AVBOM
yacy. JJocnigxeHHs, NOB'A3aHi i3 BU3HAYEHHAM Ta
cucTeMaTtmsaLiero CMMBOJIB YKPaiHCbKOI HAPOAHOT
BMLUNBKWN, NPOBOANANCA HAyKOBLAMU 3 PI3HUX
perioHiB YkpaiHu Ta csity [1-18].

FPYHTOBHWUIA aHani3 HagbaHb perioHasbHOI
YKpaiHCbKOI  BUWIMBKKM, 1i ocobavBocTen Ta
CUMBONIKM NpeacTaBaeHo B pobotax T. Kapwu-

Bacunbesoi [2, 11]. [etanbHy iHPopMmaLito
npo 0CobAMBOCTI  CTPYKTYPHO-KOJIbOPOBOTO
BMPILLEHHA BI3ePYyHKIB BULIWBKW PYLUHWKIB

3axifHWUX perioHiB YKpaiHv BUCBITAEHO B poboTax
P. 3axapuyk-Yyran [3]. C. KutoBa nogae Benuky
KiNbKICTb IIFOCTPOBAHOro MaTtepiany pyLUHWKIB i3
Pi3HVM TUMOM OPHAaMEHTY, XapakTepHOMYy ANA
MogHinpos's [5, 12]. ¥ pobotax [13-18] npuaineHa
feTasbHa yBara XapakTepHWM 0CO6MBOCTAM
OpHaMEeHTIB, iXHIW  cemaHTWui,  TUMNOJAOril,
NOEAHAHHIO KONbOPIB, PO3rNAHYTO OCHOBHI
TPaAWLiVHI CMMBOAWN Y BULLMBKAX YKPaiHCbKMX
PYLUHUKIB.

OZHUM  3i 3HauyWux JAxepesn, y AKOMY
BUKNAAEHO pe3yabTaTi AOCNIAXKEHHS
BMKOPWCTaHHA HaLiOHa/lbHOTO OPHAaMeHTy B
AV3alriHi oaAary, € ctaTTa BMKaagadis KniBcbkoro
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HaLiOHaNbHOrO YHIBEpCUTETy TEeXHONOrIT Ta
An3anHy [8]. ABTopwu 3BepTatoTb yBary Ha
BaX/IMBICTb 36epeXKeHHs TPaANLLIMHOI KybTypu
B YKPaiHCbKOMY Cy4YacHOMY MOZHOMY AMn3alHi
Ta NOKa3yHoTb, AK BUKOPUCTAHHA HaLiOHabHOTO
OpHaMEHTY MOXe CNpUATU TBOPYIA 0bpobui i
CTBOPEHHIO OPWriHaNbHUX MOAHUX BUPOOIB.
Y cTatTi NpoAEeMOHCTPOBAHO, BUKOPWUCTAHHA
e/leMeHTIB HaLiOHa/IbHOrO OPHaMEHTY, WO A0AA€E
LWBEVHUM BUPObaM TPaAMLINHWI Ta YHIKaNbHUM
XapakTep, a TakoX Hece iHdopmaLito npo
ICTOPUYHY CNAaALLMHY Ta HaLOHaNbHY Ky/abTypy.

Astopamu axepen [9, 10, 14, 17] 6yno
PO3rNfHYTO TaKi MUTaHHA: Cy4YacHe PO3YMIHHA
3MICTy CMMBOJIIB OpPHaMeHTy Ta TpaauLiiHOl
KONIPHOI ramu, £AKki BMKOPUCTOBYIOTbCA B
HapOAHIM BULWIMBL; 3arasbHa KOMMO3MLiis
HaLiOHaNbHOrO KOCTHOMY; CTBOPEHHSA KONEKLi
MOZAHOTO OAATY B €THOCTUII.

AHanisyroum BuLLEe 3a3HayYeHi acnekTn, MOXHa
3pO6UTU HACTyMHi BUCHOBKW LLOAO BMANBY
HaLiOHaNbHOrO  OPHAMEHTYy  YKPaiHCbKOro
PYLHMKA Ha TMpPOLEC CTBOPEHHS KONeKLin
XIHOYOro oAAry:

BMKOPUCTAHHA  e/lleMeHTIB  HaLiiOHanbHOI
BULLMBKN B KOJEKLIX CYy4aCHOro >iHOYOoro
O4ATYy Haga€ M TPagULIVHWUA, YHIKanbHWUA Ta
ni3HaBaHWn 06pa3, WO HaAWXa€E CroXmBauy
BIAYYTTA  YKpaAiHCbKOI  IAEHTMYHOCTI  Ta
NPUHANEXHOCTI A0 ICTOPUYHOI CMAALWMHN Ta
HaLiOHaNbHOI Ky/abTypWu. 30Kpema, MOXHa
BUKOPWUCTOBYBATK reoMeTpuYHI dbopmm
Ta KO/JbOPOBY ramy, LWO XapakTepHi Ans
YKPaiHCbKOro pyLIHWKA, ANA CTBOPEHHS HOBMX
OpUriHaAbHNUX MOTMBIB Ta Bi3ePYHKIB;

BMKOPWUCTAHHA TeXHIK BWLIMBKM Ta HOBI
KoMbiHaLjii TpaHchopMaLii enemeHTIB AeKkopy
MOXYTb JOMOMOITU CTBOPUTU HOBI popmMu
Ta TeKCTypwn MaTtepianiB ANA CYy4aCHOro OAArY,
fIKI MOXYTb BYTW BUKOPUCTaHi ANA CTBOPEHHSA
YHikanbHOro AamsanHy. Kpim Toro, dopma
PYLHMKA MOXEe HajuMxaTu Ha CTBOPEHHSA
HecTaHAapTHUX dopm  BUPOBIB,  CKNAAHUX
NMOKpPOIB, CUAYETIB, LLLO MOXe BTIIFOBATUCA, AK B
0AA3i 3arajiom Ta i B KOHCTPYKLiAX B3yTTH, LO
€ CKNajoOBUMK enemeHTaMu, A8 CTBOPEHHSA
YHIKaNbHWX Ta €KCKNHO3UBHUX peyen;

YKPaiHCbKMMA  PYLUHWK Ma€ CBOK BJAcCHy
KOJIOPUCTUKY, ika MOXe ByTv BUKOpUCTaHa ANs
CTBOPEHHA XIHOYOI Konekuii. Konip BMKAMKaE
Pi3Hi acouiauii Ta emouii, Tomy BMGip nanitpu
€ Jy>XXe BaXJ/IMBUM ANA CTBOPEHHA NMOTPIGHOro
HaCTPOHO Ta BiAUYTTA KONEKLii;

BUKOPWUCTaHHA HaLIJOHaﬂbHOFO OpPpHaMeHTy B
KO.I'IeKLIJﬂX Aonomarae I'IiATpI/IMaTI/I Ta 36eperT|/|



KyNbTYpPHY W ICTOPUYHY CnajlWmHy YKpaiHu.
JleMOHCTpaLiisi CBITOBIN rPOMaACbKOCTI KpacK Ta
YHIK@/IbHOCTI YKPaiHCbKOI KyAbTypW MiATBEPAXKYE
ICHYBaHHSA Ta He3/JlaMHICTb Haworo Hapogay. Lie
cnpuae nonyaapusalii yKpaiHCbKOT Ky/abTypw,
36epeXXeHHI0  HauioHanbHUX Tpaguuin Ta
NIATPUMYE HaLiOHaNbHY i4EHTUYHICTb YKPaiHL,iB.

3BaxkalounM Ha BMLLe 3a3HayeHe, METOH
Hawol poboTn € AU3alH-NPOEKTYBaHHA
TBOpUYOi KoJeKUil enemMeHTIB >KiHOuoro
KOCTIOMY Ha OCHOBi aHanisy Jgxepena
«YKpPaiHCbKUIA PYLUHMK>.

Pe3ynbTaT AOCNIAXEHHSA | OBGroBOPEHHS.
[na pocArHeHHA MoCTaBAeHOI MeTU B PObOTI
6yn10 BMKOPUCTaHO HACTYMHI METOAWN AW3aWiH-
NPOEKTYBaHHA: aHani3 Ta cuHTe3, rpadiyHa
TpaHchopmauia  dopmm. 3a  AONOMOroro
CyYaCHWX IHCTPYMEHTIB KOMMN'FOTepHOT rpadiku
Ta TEXHOJOrIM Bidyani3aLii TBOpYOro Axepena
6yno cTtBOpeHO TematuyHuii mood board
(konax) «YKpaiHCbKUA pPyLWHWUK» (puc. 2).
3acTocyBaHHA MeToAiB rpadiyHoi TpaHchopmaLyii
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Ta MOPGONOriYHOro aHanisy Jano 3Mmory
npeacrasutn dopmy, akTypy, AeKopaTuBHI
€leMEHTN Ta KOJbOPOBY raMMy ManbyTHbOT
TBOpYOI  Konekuii  (puc. 2). CTpyKTypHO-
rpadiyHM  aHani3 HauioOHaNbHUX Bi3epyHKIB
PYLUHUKOBOI BULLVBKW, NPeACTaBAEHNA Ha puC.
3, AO3BOJIMB BM3HAUUTL HanpAMu PO3BUTKY
dopmu, BiAUYTU PUTM Ta BUOKPEMUTU XapaKTepHi
[eKOpaTMBHI eneMeHTH, fiKi 3aaTHi 06'egHaTu
OKpeMmi enemMeHTM KOonekUii B €AWHe LUine,
CTBOPHOKOUMN i1 LiNICHICTb HA OCHOBI YKPaIHCbKOT
HaUiOHaNbHOT CUMBOIKMW.

Bigomo, Wwo TBOpuniA 3a4ym aBTOPa, Ha Pi3HUX
eTanax, fik MPOEKTHOro TaK i BUPOBHMYOro
npovecy, HanbiNblWw AOLINBHO NPEACTaBAAOTh:
MOLLYKOBUA ecKi3, Qop-ecki3, TBOPUMA Ta
TEXHIYHWI prcyHOK. padiyHa MaHepa Ta CTyniHb
AeTanizaLii CTBOPHOHTb 0OCOBUCTUNIN aBTOPCHKMIM
CTMAb. Ha eTani ecki3HOro MpOEKTyBaHHA
BifOyBaETbCA OCTaTOYHE HAMOBHEHHSA dopmu,
AeTanilalis enemMeHTIiB Ta 06'€AHaHHA OKPeMMX
YaCTUH Y LNICHWUI CTPYKTYPHMI aHCcambab oaAry,
B3YyTTA Ta aKcecyapis.

Puc. 2. MOOD BOARD «YKpaiHCbKUiA pyLUHUK>»

TBopYa Konekuif «YKPaiHCbKUA PYLUHUK»
CTBOpIOBasacs Ha  OCHOBI  AOCAIAXEHHSA
eNleMeHTIB  Ta KONIPHOI ramun Bi3epyHKIB
HaLiOHaNbHOT BULWNBKK (PUC. 3) Ta TUNI30BaHMX

€NeMEHTIB Cy4acHOro KocTioMy (Tabauusa 1).
MNpouec CTBOPEHHSA HOBUX AW3alNHEPCbKUX
pilleHb NpeAcTaBAeHO Ha puc. 4.
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a)

6)

Puc.3. MopdonoriuHmii aHanis: a) 306pa)keHHA TBOPUOro
AXepena; 6) TpaHchopmaLlis TBopuoro gxepena

TunizoBaHWiA
y3aranbHeHWin enemeHT
OAAry eTHOCTMA 3

eneMeHTaMu
yKpaiHCbKOro eTHO

CuHTEe30BaHWUIA enemeHT
KOCTHOMY ANA
BUKOPWCTaHHA B KoAeKUil

EnemeHT kocTiomy
CTBOpPEHWI Ha
OCHOBI
CMHTE30BaHOro

TwnizoBaHuii enemeHT
Bi3epyHKIiB HaUioHanbHOT
BULLWBKIW

Puc. 4. CxemaTnuHe 306pa>keHHA TBOPUYOro NnpoLecy oTpUMaHHA
HOBUX KOMMO3ULINHNX BUpillleHb CK1afl0BMX aBTOPCbKOI KOMeKLil
«YKpaiHCbKUIA PYLUHNK>

TBOpUYMIM CMHTE3 HOBUX [AM3aNHEPCbKUX
pilleHb Ha OCHOBI TUMI30BaHUX €/leMEeHTIB
Bi3epyHKIB BULUNBKM Ha YKPATHCbKUX PYLUHUKAX
BonnHcbKOro perioHy n TUMi3oBaHUX pilleHb
Cy4acHOro KOCTIOMY JaB 3MOry po3pobutu
€CKi3HWW psaj Mojenen oaAry Ta B3yTTa (puc.
4). KoxeH obpa3 kosekLii He nvLe BignoBijae
TBOPYOMY J>Kepeny, a ¥ TeHAEHLiAM Cy4acHOI
Moau. Yci obpasn cknasaeTbca 3 NPAMOKYTHUX
enemMeHTiB, fAKi  BigobpaxatoTb  dopmu
TBOPYOro Axepena. A BULIMBKA Ha PYLUHUKY —
TpaHCcHOPMYETbCA Ta NPUKPALLAE KOXeH 06pas.
Y BcCix Mogenax € 034001t0BasbHI enemMeHTH
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y BUrAagi BUWMBKKN abo BMWMBKM 3 Bicepom.
Ko>xeH eneMeHT BLUMBKM Ma€ NPUXOBaHWIN CEHC,
i TUM caMuM, Hece B cObBi He nuLle ecTeTUYHY
BN1ACTUBICTb, a 1 0b6epir.

®opMOYyTBOPEHHA B3YTTA € HEBIA'EMHOKO
4acTMHOK BCbOro obpasy KocTiomy. Tomy
eNleMeHTN BULIMBKKN Byn0 3anponoHOBaHO Ha
TUABHIN MOBEPXHi YacTUHW B3yTTA, 360Ky Ta
AK aKLeHT YepBOHOrO KOJIbOPY Ha COHO3KOBIN
YacTVHI Ana piBHOBAarMm camoi CUCTEMU OAAr-
B3yTTA.
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BucHoeKu. 3 BWKOPUCTAHHAM Cy4YacHWUX
niagxo4iB A0 AW3alH-MPOEKTYBaHHA Ta 3a
AOMOMOrOK HAyKOBUX METOAIB AOCAIAKEHb
BMKOHaAHO MOLUYK aBTOPCLKOI ifei, MpoBeseHO
aHani3 TBOPYOro Jykepena, NpoaHanizoBaHO
CTPYKTYpYy €NeMeHTIB Ta KOJPHY ramy Bi3epyHKiB
HaliOHaNbHOI  BULIMBKM Ta  TUNI30BaHMUX

Tabavus 1

e/leMeHTIB  Cy4YaCHOro KOCTIOMYy B  CTWAi
YKPaiHCbKOro eTHO. Y pe3ynbTaTi NpoBeaeHuX
AOCAIAXKEHDb OTPYMAHO CMHTE30BaHi eNeMeHTH
KOCTtOMy Ha 6a3i Aknx nobysoBaHO aBTOPCbKY
KoeKLito «YKPaIHCbKUI PYLLUHNK>.

AHani3 T1a knacudikauii xapakTepHUX eIeMeHTIB OAAry B eTHOCTUI 3 eleMeHTaMMU
YKpaiHCbKOrO eTHO 3a 06paHMMK NapameTpamm 3 HaCTYNMHUM NOLIYKOM TUMi30BaHUX
3pa3kiB

Konekuii Bigomumx gnsariHepis

XapakTtepHi
eNnemMeHTH
oanAry

Xan-lMonb [OTbE
(2005 p.)

Mapis 'pauia Keropi i
M>epnaono Miyyoni
(2017 p.)

ETHOGpers
CHERNIKOVA

TunizoBaHUM
enemMeHT

CnnyetHa
dopma

(YkpaiHa)

OdopmneH-
HA pyKaBiB

P E—

Jexopa-
TUBHI geTani

EnemenTn
03/1061eHHs

Konboposi
NO€EAHAHHSA

Y 3anponoHoBaHOMY XyJ0XXHbO-MPOEKTHOMY
BMPILLEHHI HOBUX Cy4YacHWUX MOAenen oaAary Ta
B3YTT BUKOPWUCTAHO eNeMeHTWN HaLiOHaIbHOro

OPHaMeHTY Ta OpPUriHaNbHI MOTUBW HaLiOHaAbHOI
BULUMBKW, reoMeTpuyHi Gopmu ii enemeHTiB
Ta KONbOPOBY ramy. TexHikm ob6pobkn Ta
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Puc. 4. TBopua Konekuif «YKpaiHCbKUA PyLUHNK>»

TpaHchopmaLii  OpHaMeHTy  AoromararoTb
CTBOPUTK HOBI GopmK, TeKCTypu Ta obpasw.
Y uinomy, BWKOPUCTaHHA HaLIOHaAbHOrO
OPHaMEHTY B AN3alHi TBOPYOI KONeKLii XXIHOYOro
oAAry € JieBUM 3acobom AnA  CTBOPEHHA
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